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New York. 


Mr FRANCIS STUART, 


Taacum oF Sincinc. pea ov LaAMPERTI THE 





LDE 
(Ten years in Celifornie. ) 
“Being in full possessjon of my method of sing: 
he has the ability to form great artists.”— 
Francesco Lamrerti. 
Studios: 1103-4 Carnegie Hall, New York. 
Summer rates May 1 to Oct. 1. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
Chureh, Concert and School Positions Secured. 
MRS. BABCOCK. 
Cagnecte Hats, New York. 
_ Telephone: 2634 Columbus. 








MAX KNITEL- TREUMANN, 
BARITONE. 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 


Mail address: 5 Washington " Terrace, New York. 





HUBERT ARNOLD, 
VIOLINIST-INS TRUCTION. 

286 West Seventieth Street, New York. 

Telephone: 1345 Columbus 








C. WHITNE Y COOMBS, 
COMPOSER ORGANIST. 
Address: 4 West Twentieth Street, 
PAUL SAVAGE, 
VOICE CULTURE. 
803 Carnegie Hall, 
ew York. 


New York. 














Miss M: ARY F ‘IDE LIA BURT, 
Author of Original Methods in wy Singing, 

Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in greater 

New York. 

New York School, 

#5 Carnegie Hail. 


Brooklyn, 
48 Lefferts Place. 
LEOPOL D WOLF SOHN, 

PIANO INSTRUC TION. 
1771 Madison Ave., cor, 116th St., New 
986 ‘Bergen St., Brooklyn. 


BUCK, Jr., 
INSTRUCTION. 
New York City. 





Studios: 
Vork 


DUDLEY 
VOCAL 
8:0 Carnegie Hall, 


Mas. KURT H-SIEBER, 
VOCAL INSTRUCTION. 
Residence-Studio: 34 Plaza Street, 
Telephone: 3310 Prospect Brooklyn, 


WAL TER HE NRY HALL, 

Organist and Choirmaster of St. reuse Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York 

78: Park Avenue, New York City. 
SERRANO VOCAL AND PIANO 
INSTITUTE, 

323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Saanano, 
teachers of Charlotte Maconda, Mrs. C. Mibr 
Hardy, Leo Rovenger and Joseph Maerz. 


Miss DORA DUTY JONES, 


DICTIO 
Culture ae Speakin Voice. English, French. 
German, fealian Phonetics. 
Summer Address, Hotel Dysart, Cavendish Sq., 


Lendon, S. W 
WALTER J. 


VOCAL 


Bz AUSM: ANN, 
INSTRUC TION— 
CHORAL DIRECTION 
Studios: 26 E. Twenty-third St. 
(Madison Square ) 





ELIZABE 3ETH K. PA’ 'TERSON, | 
SOPRANO 
14 West Eighty fourth Street 
"Phone 58a5-J, River. 


FL )RENCE CO )PER-CU SHM. AN 

VOCAL INSTRUCTION 

Bretton Hall, Eighty-sixth Street and 
New York 

MADAME FRNEST TEMME, 

VOICE CUL1 URE AND THE ART OF 

SINGING 

go Err agd St., New York City. 

Tue lays and Fridays 


Studio: 


Broadway. 


Studio, 


E. PRESSON MILLE R, 
VOICE CULTURE. 
The Art of Singing 
Suite 1013 Carnegie Hall, New York. 
Telephone: 1350 Columbus. 





EDWARD HAYES, 
TEACHER OF SINGING, 
Broadway Studio Building, 8oth 
Telephone: 2432. 
RIC HARD ARN( ILD, 


Concortmapees Philharmonic Society 
NSTRUCTION 


Street. 








208 East Sinty first berest, New York 
EFF IE STE SWART, 
DRAMATIC SOPRANO 


Vocal Instruction. 
Concert and Oratorio. 
3s West Eleventh St., New York. 


Me. ARTHUR PHILIPS, ~— 
DARIO, ae tell — 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: _707- 708 Carnegie Hall 


Miss C AROLL B ADHAM, 














Teacher of Voice Placing, Style and Diction 
Italian Method. Voices tried 12 to 1, Monaay 
and Thursday. 2 West o8th Street 
BRUNO HUHN, 

New York. 


58 West_Fifty-seventa ©Sxreet, 


JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 





PIANOFORTE 


Mr. CHARLES LEE TRACY, 


Certificated Teacher of the Lescuerizaey Mermop. 
Studio: Carnegie Hall, 


INSTRUCTION. 


New York City. 





ROYAL FISH, 
TENOR. 





CONCERT PIANIST 


Address: 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF SINGING. 
Strictly Italian Method. 


GUSTAV L. BECKER, 


PIANO and COMPOSITION. 
1 West :o4gth Street, 


11 West azet Street. 


and TEACHER ef 


New York. 





Insurance Building. 
New Haven. 


GEORGE SULLI, 
VOICE CULTURE. 


167 W. $7th St., 
New York (Saturdays) 





JANET BULLOC 


122 Carnegie Hall, 


TEACHER OF 
Wednesday and Saturday 
Mornings 


K WILLIAMS, 


SINGING 





Studio: 62 East 


“The Emerson,” s00 West t2ist St 
Signor FILOTEO GRECO, 


Tas Ast oF Sincine. 
Thirty-fourth Street, New York 
Telephone: 3747 Madison 


Square. 





OPER 


PERRY AVERILL— See, 


A—ORATORIO—-CONCER 
amp VOCAL [NS TRUCTION. 


220 Central Park South, New York. 





SINGING, 
Studio: 


MME. NOEMI Ft 
PIANIST AND 


Ww ednesdays. 


HUBERT ZUR NIEDEN, 
PIANO AND VIOLIN. 
$7 bast Fifty-ninth Street. 


TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hall, 
Kesidence Studio, 


IRNIER, 


42 West 6oth St 





Residence >tudio: Hotel 


Maer. A. Hh KZUG, 
VOCAL TEACHER. 


Tuesdays and Fridays, : to 4 
Monday and Thursday, te to 12 A. M. 


s03 Carnegie Hall. 
vp. M. 


>t. George, Brooklyn. 





Organist and Choirmaster, 
Rest, 551 


J. CHRISTOPHER MARKS, 


Fifth Avenue 
PIANO—VOICE CU ney a POSITION— 


Residence lence Studio, 154 E. ym St., 


Church of the Heavenly 


New York. 








Voice Culture 
fect Tone, 
French and Italian. 


Mr. SAMUEL BOWDEN MOYLE, 


Style and Artistic Singing, Per- 
Perfect Diction 


No. 39 West Twentieth 5St., 


in English, German, 
nee->tudio; 
New York City. 





HOPKINSON, 


Address: ANpErson 
7 W. gad Street. 


LARITONE, 
ORATORIO—RECITAL—CONCERT. 


Musica, Buasav 
"Phone: 2514 Bryant. 





IRWIN EVELETH HASSELL, 
CONCERT Pianist AND 
14 West Ninety-cighth Street, 


CHER OF PIANO. 
New York. 





MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 


Studios: 1003-6 Carnegie Hall, Tuesdays, 
days and Saturdays; 400 Westingsoe Avenue, 
Brooklyn, Mondays, Wednesdays ursdays. 


Fri 





FLORENCE E. 


1$1 


GALE, 


SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 

W. voth St. 





FREDERICK E. 


Ryan Building, Room 111. 


BRISTOL, 
TEACHER OF SINGING. 


No. 140 West 42d St., 


New York 





ENRICO DUZEN 
Teaches 
Woehning, 

Mary 


Conductor Arion 


SI, 

Old Italian Method. 

soloist in All Souls’ Church, and 

ryder, teacher, Washington, D. 
voices cultivated by contract. 

tas Fast Fighty-third Street 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, 


Singing 
341 Jefferson Avenue, 


OPERA TENOR. 
Teacher of Paula 


New York 


New York. 
Society, Brooklyn. 


Brooklyn, New York. 





The Chelsea, 222 West 


Mas. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 


23d Street, New York. 





New York Studio 


HUGO STEINBRUCH, 
Conductor of Brooklyn Saengerbund 


Brooklyn Studio and Residence 


Steinway Hall 
206 Eighth Ave 








Piano and Organ Lessons. 


To Vocaliste—Style, Diction and Répertoire. 


Address: Se Washington “ 


WESLEY WEYMAN, 
PIANIST. 
Teacher at the Institute of Musical Art, 


Mme. LUISA CAPPIANI, 

VOICE CULTURE, SKILL OF SINGING, 
“The Gosford.” 236 West Fifty-ffth Street. N Y 
CARL M. ROEDER, 

PIANIST—INSTRUCTION. 


1104 Car Hall. 
Residence’ 607 East 14:st Street, New York. 
Me. C. pe RIGAUD, 


INSTRUCTION—REPERTOIRE., 
11 West 21st Street. 

Residence-Studio, 

he Linlaugh, 


VOCAL 


Address: 


"Phone. 1152 River 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Six 
St. Studios, 27 W. 6-th St hone +129 
LILLIAN MILLER, 


_ Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: a7 
W. 67th St. "Phone 1124 Columbus. 


GUSTAV HINRICHS, 


CONDUCTOR METROPOLITAN OPERA. 


Principal .h- *~E Schooi of Opera. 
Private Studio for Voice Culture and Repertory. 
138 Fifth Avenue, New York. 


SIGNORA DE LIA MICUCCI VALERI 


-seventh 


alembre 





Specialist and Grand Opera 
Instructress 


345 West Fifty-eighth St. 


POWERS-HOECK STUDIOS. 
Co-operative. 
Francis Fischer Powers, Theodor A. Hoeck, 


Italian Voice 


_ Voice. Piano. 
Studio (and invariable address): Carnegie Hal! 
New Vork 


I.UDWIG MARUM, 
VIOLIN INSTRUCTION 


THE MARUM STRING 


1242 Madison 


VICTOR BEIGEL, 
TEACHER OF SINGING. 
at Manchester Street, W., London, England 
EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL MUSIC 
Piano by Assistant Teachers. 


Avenue 


Carnegie Hall, Mon. and Thurs, P. M. Ad 
dress esidence-Studio, Hotel Walton, zeth St. 
and Col. Ave., New York. "Phone: 20934 Col. 
MME. CORNELIE MEYSENHEYM, 

VOICE CULTURI 
Metropolitan School of Opera. 
s71 West 130th St 


FLORENCE MOSHER. 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals. 
Address: too East Seventy-third Street. New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio 
$35 Washington Ave., Brooklyn, N. Y¥ 


Mr. VICTOR KUZDO, 

HUNGARIAN VIOLINIST, 

Can be engaged for Concerts, Musicales and In- 
struction dress, 143 East Eighty-third Street, 
New York City 


EDWIN H. 
VOCAL CULTURE, 
STYLE, TONE EMISSION, 
TONE, REPERTOIRE, FINISH 
Studio: 816 Carnegie Hall, 


LOCKHART, 


VOICE BUILDING 
SOLIDITY OF 


York. 


BASSO. 


New 


Mme. MARIE CROSS-NEWHAUS 
Director, 
VOCAL AND OPERATIC SCHOOL 
Voice Buildirg, Tradition and Diction 
St. Mare Building 434 Fifth Ave.. New York 


ROBERT CRAIG CAMPBELL, 





Soloist, “Little meas av the Corner.” 
at3 West Forty-third St 
i W. KLESBEKG, 


NST ROE ae ORGAN, HAR. 
NY. ACCOMPANIST. 


_ Residence- et os4 Eighth Ave., 

St.. New York. "Phone: 452 Columbus 

MISS LAURA HALSTED GRAVES, 
CONTRALTO 

Oratorio, Concert, Musicales 

49 West. ‘Ninety-fourth Street 

Management J. E. Francke, Steinway 


York City 
Mr. anp Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales. 
Voice Production and Repertoire. 
zoo Carnegie Hall, New York. 


ta60 Columbuer 


corner 56th 


Hail, New 


Studio: 
Telenhone- 
MARGARET GOETZ, 


MEZZO CONTRALTO 
CONCERTS, RECITALS. 


Vocal Instruction 1003-6 Carnegie Hall. 


B. HAWLEY, 


VOCAT 
Pr 





TEACHER 
Breathing 
ne for Church Cho 


and Inter 
ir, Con 


Correct Tone duction 
pretation Special 
eert and Oratori 
Stucx 1s West Fe 


HELEN GAUNTLE 
PIANO INSTRUCTION 


Contratto Sotorst—Prasx 
134 Carnegie Hall. 


MILTONELLA BEARDSLEY, 


train 


wty-second St.. New York City 


T WILLIAMS 
SIGHT READING 


\CCOMPANIST 





Avenue. 


freee. , vek Cow.! 





PIANIST 


149 Carnegie Hall, New York. 


2647 Broadway. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West voth St. New York 
Mme. ESPERANZA GARRIGUE 
THE ART OF SINGING. 


Carnegie Hall 
Residence 


WIRTZ PIANO SCHOOL 





Studio 
172 West 7eth St 





school for Solo Playing, Ensemble Playing, 
Accompanying and Theory 
Classes in Methods for Teachers 
120 West 12gth St.. New York. 





Mr. anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


163 Fast bad Street, New York. 


Home Studio 


J. W ARREN ANDRE WS, 
CHURCH MUSIC SCHOOL. 


Organist Church of the Divine Paternity, 
76th and Central Park West. 


St 


VIS. ANSKA, 
VIOLINIST 


Just returned from Berlin after mime years oom 
cessful concertizing and teaching, will accept eo» 
gagements and a limited number of pupils. 


DANIEL 











Address: 488 St. Nicholas Ave., New York. 
LILLIAN B. CROMMIE, 

CONCERT, ORATORIO, RECITALS 
Instruction—Voice, Piano, Organ and Harmony. 
Organist Willis Aver Met st ¢ arch 
Studio- Residence 8 West i4gist St., 

New York City Phone 13 MM rningside 
J. W. PARSON PRI “E, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York 
“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 


teachers.""—Manver Garcia 


Mrs. WIL LIAM S. NELS(¢ IN, 
VOCAL INSTRUCTION AND ACCOMPANIST. 


Concerts and Musicales Arranged Mon. and 
Thur., 589 Main Street, East Orange, N. J. s EL 
qeth St., New York "Phone: 893-38th 


SALLY FROTHINGHAM AKERS, 
SOPRANO 


Vocal Instructic yn 201 West 87th Street. 
"Phone 1379R Riverside 


LUCKSTONE, 


rank among 











ISIDORE 


THE ART OF SINGING 
153 West Seventy-sixth St., 
Telephone 7093 River, New York. 
WALTER S. YOUNG, 
VOCAL INSTRUCTION 
Voice Production, Diction, Style, Repertoire. 
8e1-8e2 Carnegie Hall, New York 


OLD ENGLISH BALLADS AND FOLKSONGS. 


ecitals by 
ESTHER WHITE and MARY OGDEN WHITE. 
Geo. W. Britt, 6 Beacon St., Boston, Mass., or 
S. M. Lum, Hotel Colonial, New York City 
Miss G E ‘NE VIEVE BISBEE, 
PIANIST 


PIANO INSTRUCTION 
Leschetizky Method 
Sixty-seventh Street Studios, 
a3 West 67th Street, New York City 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director 

Orchestral and ‘Cello Department, Paul Morgaa. 
914 Carnegie Hall, New Yo 








EDOUARD BLITZ, 
SIGHT-SINGING, 
826 Carnegie Hall, 
and Tuesday, 1 


Res. "Phone: 1067 Morningside. 


DR. 


to 10 ff 


Monday 





LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 





__1203 Carnegie Hall, New York. 
JACK MU NDY, 
BARITONE. 
VOCAL INSTRUCTION 
Studios: 138 Fifth Avenue. 
Dr. CARL E. DUFFT, 
Studio: 30 East Twenty-third St., New York City. 


Mrs. EDW ARD H. CANFIELD, 


VOICE CULTURE 
$04 Carnegie Hall New York 


J. JEROME HAYES 


VOCAL INSTRUCTION 
Van Dyck Studios, Eighth Ave. and Fifty sixth St. 





Miss EMMA THU RSBY, 
SOPRANO 
Will receive a limited number of 
Studio- Residence, 34 Gramercy 


upile. 
ark 





"Phone 364 Gramercy New York City. 
SENOR FERNANDO MICHELENA, 
No. 1847 Broadway 

Leading tenor with Emma Abbott. F na JTuch 
Emma Nevada, Hinrichs and T Opera Com- 
sanies. Ten years’ “teaching in San Francisco 
ure Italian method of voice production. Operatic 
training. concert rator etc Voices rest wed 
Repertoire im Italian, French, English and Span- 
ish. Teacher of Vera Michelena, Prima Donna of 
“The Tourists,” now at the Majestic Theater 





THE MUSICAL COURIER. 








NEW YORK. NEW YOAR. 


BOSTON. BOSTON, 











THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING PIANO AND VOCAL CULTURE 
230 East 62d Street 
Gu, musical education te students 
from beginning to the tishedt perdection. 


F. & H. CARRI, Directors. 
DOUGLAS |mane | SEER 


New York. 
Newark, N. J. 


EUGENIE PAPPENHEIM, 
CELEBRATED PRIMA DONNA. 
vu eS ay at 
Bute rer ar 


MANFRED en 
FRENCH PIANIST. 
Concerts and Instruction. 
Studio: 13 St. Nicholas Avenue, New York. 


ADELE MARGULIES TRIO, 


Apers Maaceiizs, Leorowp Licuren- 


sana, Vielinist; Leo Scuuss, "Cellist. 
For terms and ‘Miss 


dates address 
s8 West s7th St. New York. 


Granberry Piano School | 22:":"- 


GEO. F. GRANBEREY, Director 


FAELTEN SYSTEM carnegie ait 


M.B.DE BOR 





NCERT 


Tone 
fut W. anst St., 
(19 W. Park St. 


ye | a0 eee 
gre <i —— 


“"Wannitics unt Saturdays, 136 Fifth Ave. 


WILLIAM J, FALK, 


Teacher of Singing. 


\aterpretation and Artistic Finish. 
124 East 92d Street 
760 Bushwick Aveoue, Brooklyn, 
Telephones 





Studios: 


sited Carnegie Hall, ae York. 


S, C, BENNETT 


VOCAL INSTRUCTION 
Suite 401, Carnegie Hall, New York. 


Numbers among his pupils 
many well-known grand 
opera and concert singers 


J, LESTER _JANESKI 


TE m co Fe 
ORATORIO, CONCERTS, AND VOCAL | 
INSTRUCTION. 
Studio: 54 W. 39th Street. 
M. W. GOUDEKET, 
BASS-BARITONE. 


Concerts, Oratorio, Recital 
69 W. Ninety-third St.. New York. 


DUNNING SYSTEM 
of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Eurove and America. Its superiority is 
acknowle: by all who know of it. 

Book iptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
quan, Busoni and others sent upon applica 


RS. CARRIE |. DUNNING, 225 Highland Avenve, BUFFALO, BLY 


BASSO 


Soloist St. Patrick's Cathedral! 
Address: M. PORTEN, 780 8th Avenue 


1625 Park Ave. 
INDIANAPOLIS, 
INDIANA. 


—" 


WEitss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
is included co piano pupae : : 
153 Bast 54th Street - New York. 
ADULT BEGINNERS A "SPECIALTY 


MRS. EDMUND SEVERN, 
Voice and Piano. 


Hadmund Severn, 
Violinist, Teacher, Lecturer. 


For Concerts—-SEVERN TRIO 
Plano, Violin and ‘Cello). 


131 WEST FIFTY-SIXTH STREET. 
‘Phone %08R Columbus. 


mcs MOTLEY 


PHONE 298 BRYANT 


" DONLEY 


Concert _ Organist and _Supervising — Architect 


BARROW | 


Rudolph Aronson 








a 


~ 
R 
D New York City 








1402 Broadway 32 Piccadilly Circus, 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
t77 Huntington Ave.. Boston 


HUBBARD VOCAL SCHOOL 


Arthur J. Hubbard, Madame Hubbard 
and Fred J. Lamb. 


159A Tremont Street, Boston, Mass. 


JESSIE DAVIS, 
PIANIST. 
_— 


EBEN HOWE BAILEY, 


VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 


se Huntington Ave., Boston, Mass. 


RICHARD PLATT, 
PIANIST. 
Steinert Hall, Boston 


FRANK E. MORSE ...02: 
s ASSISTANTS 


VOCAL INSTRUCTION 
Studio: 30 and 31 Steinert Hell, Boston 
ALICE 


WENTWORTH MA C G REGO R 


Teacher of Singing 
(MARCHES! PUPIL 
BOSTON, MAS® 











Studio: Steinert H 
Residence: 5 West Cedar St., Boston. 
Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 
Opposite Symobony Hall 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: te7 _— Street, Brookline 





Newbury Street 





PIANIST 


BOSTON, STEINERT HALL 
Mevos & Hemiie Plane Used 








MEZZO 
CONTRALTO 


Quesnel, 
Andersee Boreas, 7 W. 4264 Street 


Violinist 
Now touring with Mme. Caive Concert Os. 
MANAGEMENT 
CORT & KRONBSERG. 

NEW YORK. 


CONTRALTO 


505 Carnegic Hall 
New York 


VIOLIN VIRTUOSO 
Concert and Recital. iInetruction 


WILLIAM 
GRAFING 








Otts B. Bolse, 
Howard Brockway, 
Alfred C. Goodwin, 





New York, U.S.A. London, Engiand 














Concert Direction Internationale 


Advance and Publicity Arrangements Made and Tours Booked and Arranged 
im the Principal Cities of Europe, United States and C a 
SEASON 1906-1907 


PARIS CHAMBERS—Cornet Virtuoso. Endorsed by 
oachim, Massenet, Leoncavallo, Jean de Reazke, 
om berg, Thomé, Cowen, Safonoff, etc 


AND— 
REYNALDO HAHN Composer, Conductor & Conferencier 


For Tews axp Dates Arriur To 
RUDOLPH ARONSON, CONCERT DIRECTION INTERNATIONALE 
02 BROADWAY 
Groner N. Loomtm, Genera! Manager 











FERENZ HEGEDUS—Violin Virtuoso 
py tg SHATTUCK —American Piano Virtuoso 
LEON RENNAY interpreter of Songs of 
the Modern French 8 — 
MARIE COLLOREDO 
RAFAEL NAVAS— Spanieh Piano Virtuoso 








2 Piazza San Carlo, 
Miian, Italy 


4 Rue Tronchet 
Paris, France 

















Epwaap SroUIx, American Representative 
OONTRALTO 
Concerts, Recitals and Oraterio 
Menegemes! ANDERSON BUREAU 


Genevieve Wheat, ===: 
CUMMING 


CONCERTS, ORATORIOS, RECITALS. 
Maeensel & Jones, Mers., 542 Fifth Ave., N. Y. 


VIRGIL sche 


School 


19 West 16th Street, NEVW YORK. 


SPECIAL EXPERT METHODS emplio of Great Importance to Teachers and 
those desiring to Learn to Teach or to become Public Players. 


Fall Term began September 19, 1906. MRS. A. M. VIRGIL, Director 





S 
P 
R 
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BwiIN RIiOE 
161 VV. 106th Street. Tel., 418 River 
K. 
WAKEFIELD, 
Ki NG Management ALLIED ARTS ASSOCIATION 
Phone 0% &286Main 26 Court St., Brooktya, N.Y. 
R16 Weet 10824 Street 
NEW YORK 
y yor RANDOLPH, Director. 
Staff of Fifty-two Eminent European and Americas 
Masters, including 
. C. Van Hulsteyo, Harold D. Philli 
tenest Hutcheson, Emmanuel Wa 
CIRCULARS MAILED ON APPLICATION 
Mme. HILDEGARD HOFFMANN 
iMR. HENRY HOLDEN 
RECITALS AND PIANO INSTRUCTION 
STUDIOS : Carnegie and Steinway Malis 
Address, 316 Bast 150th St. New York City 
RICHMOND, IND. 
MANUPACTURERS OF ARTISTIC 


HARRIET FOSTE 

= CRANE-2E 
The Great Musical Centre of the South. 

THE STARR PIANO CO. 

Grand, Upright and Player Pianos. 


and 
SALESROOMS: 


| 
CLEVELAND, Ohic: Nos 736 and 738 Euclid | DETROIT, Mich: Valpey Building Nos. 213-217 


Wood ward Ave. 


INDIANAPOLIS, Ind. : 
North Penns. St 


RICHMOND, Ind.: Nos. 931-935 Main St 


Ave. 
DAYTON, Ohio: No. 131 S. Main St. 
TOLEDO, Ohie: No. 329 Superior St. 
CINCINNATI, Ohio: No. 139 West 4th St 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 


Eocas O. Stven. President. 212 West 60th St.. NEW YORK CITY 
Tus Facuuty any Examiwens: 

H. Rewling Baker Geo. Coleman Gow 

Herwegh von Ende McCall Lanham 

Modest Altschuler Mary Fidelia Burt 

Kate S. Ch ‘ Adrienne Remenyi von Eade 


Fannie Greene 
William F. Sherman Margaret Goets and others. 
sist year begins Monday, September agth, 1906. 


Send for Cirewlers end Catalogues. KATE $. CHITTENDEN, Dens of the) faculty 


Nos. 138 and 140 


William Mason 
Albert Ross Parsons 
Harry Rowe Shelley 
Peul Sevage 
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ation. It is the medium through 
which his personality reaches 
out and is made manifest to his 









Rosenthal has unhesitatingly 
chosen the Weber Piano 2* the 
perfect medium of expression for 
his perfect art Its rich, 
rous tone voices the deep senti- 
ment of the true artists; its vivid | 





sonr- 





hearers. It is analogous fo the brilliancy reeponds to the utmost 
orator’s voice, the artist's pig- dematiis of ie Ghenemenal tech 
ments. With a medium of ex- nician; its remarkable singing 
pression imperfect in any de- , sarka 

quality and carrying power pen 


gree, the most brilliant and _po- 
etic individuality is crippled to 
just that extent 


etrates to the most remote 
wer of the largest auditoriun 


cor 
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that place. Wim H. SHerwoop 
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OCTOBER 5, 1906 


Americans play quite an important part on the Berlin 


concert stage By the term “American” is meant not only 
those artists indigenous to the soil, but artists who have 
either become naturalized American citizens, or who have 
long resided in the country and won conspicuous success 
here, thus identifying themselves with our national musical 
ite . 

The season is only fairly well started, yet our country 
people are already beginning to make their influence felt 
here. On Monday Albert Rosenthal, the young San Frar 
caasco ‘cellist, gave a recital at Beethoven Hall: on Thurs 
day Theodor Bohlmann, f many years a resident of Cin 


cinnati, was heard with the Philharmonic Orchestra; at 
the same hall on the following evening, Ida Wanoschek. a 
native of New York, gave a concert with the same organ 
zation; tonight, Rudolph n il lay three concertos 
with the Philharmonik rchestra, and at the same con 
cert, Emil Paur will appear } ble capacity of com 
poser and conductor Monday evening Theodor Spiering 
will be heard in a violin recital at the Singakademic 
while Cornelia Rider-Possart, a native of Dubuque, lowa, 
will make her Berlin debut at Beethoven Hall! on the same 
evening 

\ discouraging feature of the concert system here, and 
a natural outcome of the enormous overproduction, is the 

interests. Both Spiering and Mrs. Possart 
and popular 'n the American colony, and man 

of its members would like to attend both concerts 
Possart-Spiering case 1 wever, but a mild form 
competition in Berl October 
minor events, four cx rts will take pl: l whic! 
are of interest to American Leopold Godowsky will giv 
his first recital at Beeth Hall, Emil Sauer will appear 
as soloist at the first “Elite’’ concert in the Philharmonik 
Rudolph Ganz will give his first recital at Bechstein Hall, 
und Teresita Carrefio will make her debut with the Phil 


harmonic Orchestra at the Singakademic Godowsky 


a very large following here, and he its assured of a ful! 
house; there is also a strong desire among the American 
to hear Emil Sauer, whose success in the United States is 
well remembered, and who has not been heard in this city 
for many years; the Rudolph Ganz recital naturally at 
tracts attention, that artist having thus far made his repu 
tation almost entirely in America Teresa Carrefio is 
justly popular with Americans, and, as might be expected 
there if great interest to hear her daughter, Teresita, at 
her first. appearance in the German capital The public 
however, has not learned how to be in four places at 
ynce—that is ¢ ct mly of the critics 
e 

An event ' t was the concert given with ti Aceert NIEMANN 
Philharmonic Orchestra, at Beethoven Hall, on Thursd 
I Theodor Bohlmann The concert giver had the assis 
tance of Carl Klindworth, and that: venerable musician 
conducted the two Liszt concertos from memory Mr s st und mell 
Bohlmann. although a native of Germany, resided in Amer | parts wer 
ica for a period of fifteen years, and he has so thoroug! tifference hetws 
and successfully identified himself with American m } 
life. that we claim him as one of us. He is, moreover 


married to an American, and a very sweet and sympatheti 


ttle woman she is \ we go (at the instig 
Carl Klindworth, Philip Ruefer, the celebrated composi:i 


teacher. Hermann Fernow, head of the Wolff musical 


bureau and Professor Gustav Hollaender) imann w: emirit of tf mposition 


induced to come to Berlin and accept a position as on dn rendered The hallade 
of the leading “ache the Stern Conservator Wirt! fs ' uent hearing 
reat ‘ 


his big musical knowledge, great natural aptitude for tea oble mm made 


ing, his quiet and sympathetic bearing, and his wide « ‘ ' ; concert 
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Miss Wanoschek was at her best in the slow movement 
of the Saint-Saéns concerto, of which she brought out 
the charming pastoral mood very successfully. She was 
cordially received, and played as an encore at the close 
the prelude from the Bach G minor unaccompanied sonata. 

An unusually gifted girl violinist is Melanie Michaelis, 
of Wiesbaden, Although the young lady studied at the 
Hochschule, under Joachim, she does not play at all like 
a Hochschule pupil. She has individuality and tempera- 
ment, two qualities that this institution does not look upon 
with favor and never fosters, yet it is just these two very 
qualities which are the most potent factors that make for 
on the concert platform. Fraulein Michaelis plays 
with great warmth and dash Although she only 
twenty years old her technic is already developed to a 
high degree, being very clear and reliable, and her tone 
is full and penetrating. She makes the mistake as yet 
of trying to play too much like a man, but this she will 
no doubt overcome. She gave one of the best renderings 
of the Joachim E and the first 
ment of the Brahms concerto, heard here for a long time 
She has a breadth of style quite remarkable in a girl of 


succe 


18 


minor variations move- 


her age 


> x 
In Budapest a movement is on foot, according to the 
Magyar Allan, to remove the mortal remains of Franz 


Liszt to Hungary. At Raiding, Liszt's birthplace, a new 
Catholic church is to be built, in which, in 1911, the hun- 
dredth anniversary of Liszt’s birth, a worthy monument is 
to be erected to his memory. The autherities of Raiding 
have decided that the ashes of Hungary's illustrious son 


should be returned to the place of his birth, and a com- 
formed for the of carrying out 


The transportation of the coffin is planned for 


mittee has been purpose 
the plan 
1907, when the new building of the Budapest 


A Liszt monument is 


September, 
Music Academy will be dedicated. 
to be unveiled in the building at the same time. 
Raiding authorities are 
In commenting 


The Budapest and reckoning 
without the powers that be, it would seem 
upon this Otto Lessmann, in the Allgemeine Musik-Zeitung 
of October 5, writes: 

“Liszt, as is well known, died in Bayreuth, and lies buried 
in the city As be remembered, Liszt's 
friends, immediately after his demise, expressed the wish 
that his body be laid to rest in the place where he wrought 
and paved the way for the Weimar. This. 
though the Grand Duke Alexander favored the idea, proved 
as Liszt had belonged to the Order of the 


cemetery will 


new school 


not feasible, 
*ranciscans, and according to their statutes each member 
must be buried on the spot where he dies, so with Liszt 
it could be only a question of Bayreuth. The statutes of 
the order require further, that the grave of the dead be 
decorated with a simple wooden cross only. This instruc 
tion was carried out, too, but over the grave was after 
ward erected a mausoleum by Siegfried Wagner when he 
was an architect, and had not yet discovered his gifts for 


composition. In this mausoleum hang all the tokens of 
love that decorated the coffin. 

“Will the Hungarians abduct the ashes of their great 
countryman, contrary to the precepts of the order? Even 
if they overcome all scruples with the explanation that 
Liszt was actually buried in Bayreuth, where he died, and 
that it is no more contrary to the instructiOns of the order 
to have the body removed than it was to have a chapel 
built over the grave—even then, the repeatedly expressed 
wish of Liszt himself would have to be considered. In his 
will, made in 1869, he said: ‘My body is to be buried in 
a cemetery, and not in a church, and it is, above all, not 
to be moved about from one place to another. I wish 
no other resting place than the graveyard of the town 
in which I die." Three years later he wrote again, in a 
private letter: ‘I protest energetically against my body 
being transported from place to place.’ And, finally, it 
would be a question of gaining the permission of the Wag- 
ner family, as the nearest relatives.” 

In all probability Cosima and Siegfried Wagner would 
never allow the remains of Liszt to be taken away from 
Bayreuth. As to Liszt's own wishes, he often expressed the 
desire, during the last years of his life, as I was often told 
in Weimar by people who, were intimate with him, to be 
buried in the Furstengruft, the private Grand Ducal Chapel 
in the Weimar cemetery, where all of the Weimar poten 
tates since 1642 have been buried, and where Goethe and 
Schiller rest side by side. It was Liszt’s express wish, ac 
cording to the Weimarians, to be laid beside Goethe and 
Schiller, and had he died in Weimar, this wish no doubt 
would have been fulfilled 

J & 

The late Julius Stockhausen was always considered a 
rabid anti-Wagnerian like Joachim, Hauptmann, Wuerst, 
Hanslick, and other celebrities of the old guard. He was, 
during the greater part of his life, very antipathetic toward 
Wagnerian music, but after the success of his pupil, Anton 
van Rooy, as Wotan at Bayreuth, he was induced to at- 
tend one of the Wagner festivals there, and from that time 
on he completely changed his mind concerning Wagner, and 
acknowledged that the Bayreuth master had enlarged the 
borders of musical art 

Although the great vocal pedagogue would, 
years, have nought of Wagner, he 
written him in 1864 by the master, worth keeping as an in- 
teresting souvenir This letter among 
Stockhausen’s effects, and has just been published by the 
Frankfurter Neuste Nachrichten. Wagner realized the 
great importance of Stockhausen’s method of teaching sing- 
ing, and it was his desire to found a special Wagner school 
at Munich with Stockhausen at The 
parts of the letter read as follows: 

“T put the question briefly and pointedly to you, whether 
you would be inclined to settle in Munich as soon as a 
well paid position could be offered to you, which would be 


for 
the 


many 


considered letter 


was discovered 


its head essential 


in accordance with your wishes as leading director of our 


singers. You can searcely realize what importance I at- 





tach to this undertaking; I consider the securing of your- 
self as the foundation of everything’ I venture to hope, and 
expect to carry out. Your position would be an entirely 
new and exceptional one, and quite unlike any other. I 
am happy to have gained ground here through the King, 
who is so full of enthusiasm for all that is noble.” 

What Stockhausen, who was then conductor of the Ham- 
burg Philharmonic and Singakademie Societies, replied is 
not known. At any rate, he did not accept the proposi- 
tion, probably because of his great aversion, at that time, to 
Wagnerism. Many years later, however, not long before his 
death, he made the following remark, which every singer 
who aspires to interpret Wagner should learn by heart, 
for more valuable advice was never given: 

“Contrary to the general opinion, I am firmly convinced 
that Wagner singing of itself by no means ruins, or even 
harms, the voice. Thot so much splendid material is ship- 
wrecked on the Wagner cliff is due to the fact that so many 
have a tall figure and good 
This is the 


singers think because they 
natural material, that they can sing Wagner 
root of the evil! 


schooled, must soon be impaired, as so many artists do not 


his material, which is insufficiently 
even know how to speak properly, not to mention their not 
having learnt’ how to sing properly 

“We have no more Mozart singers, because they consider 
themselves the after, at 
study. if are ruined Wagner singing 
due not to Wagner but to the voices themselves which at 
most difficult task that can be set for them, be 
We lack 


ripe for stage most, one year's 


this 


voices by 1s 


tempt the 
are sufficiently developed and trained 
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An artist of great ability indeed, 
Zeitung, Gassuber “te, 1905. Dr. Th 

did He played the Beethoven. . 
His interpretation of Schubert and Chopin was poetic.—Berlin Neueste Nachrichten, 


the short adagio he showed fi in dy 
bers were poetically conceived.—Lessman’s Musik Zeitung, Berlin, January 19, 1906. 
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has a beautiful singing tone, and his technic is thoroughly mastered.—Vienna Tage 


combini 1g feeling and intelligence.—Munich Allgemeiner 


e Kroyer. ¢ 
aldstein Sonata with deep feeling and brilliant 


His tone is unusually velvety also in the most powerful utterances, and his technic of « 
Consequently many parts of f the Beethoven Sonata were beoutifulty played. In 


ne s, and also the Schumann and Chopin num- 





ADDRESS CARE 
HERMANN WOLFF BUREAU 
Berlin W. Fiocttwell St. 1 





“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St. 68, Porta! |! 


Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalfeld-Vahsel, 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 
Wagner Singing. | 





BERLIN, W. 





elibronner Str. 3, BERLIN, W. 


KIRK TOWN 


BARITONE 


Chief Assistant of Gtoro FERGUSSON 
BERLIN, W. MUNCHNER ST. 


























LEIPZIG, 
AMERICAN MUSIC STORE, 
Central The 


atre Building. . 
Offers all possible assistance in procuring new 
compositions. 
Eawssr B. Rauwsza, Prop. 


WILFER VIOLIN AND "CELLO STRINGS 


and Durable 
OWN MANUFACTURE 
A. WILFER, Dufour Str., 22, Leipsic 








THE MUSICAL COURIER. 








teachers to whom the education of the voice 
duty a holy task.” 
Exactly the sentiment 


the other day 


and 
expressed to 
Italian 


asked him 


same was me here 
by | 


a chat with him 


amperti, the illustrious maestro 


singing, | what 


Mime, for 


that v 
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IN AMERICA JANUARY TO MAY, 
“ The greatest living HANDZLIAN SINGER.” —Lendeon Morning Post, March 1906 
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ter in Europe, and will probably bring out some of his own 


compositions here. Australians tell me that Mr. Hall is a 


remarkable conductor 


eS 


=e 


a 
Jan van Oordt, the weil known Dutch violinist and as- 
sistant to César Thomson at the Brussels Conservatory, has 
the possessor of a magnificent Jean Baptiste Gua- 
It is a very fine specimen, in perfect condi- 
tion, and has a big and beautiful tone. During César 
Chomson’s American tour this season, Mr. van Oordt will 


become 


danini violin 


teach that master’s classes at the Conservatory as well as 
his own, besides numerous private pupils, so that he will be 
Nevertheless he will be heard again in 


kept very busy 
Berlin and London, and will make a tour of England with 
Emma Nevada 


= €& 

Theodor Spiering has of late been turning his attention 
toward composition. He has just completed his opus 1, 
which consists of a group of six Lieder dedicated to his 
he English version of these poems is by L. Hub- 
bord. I shall look these songs over in a few days and have 
something to say about them in my next letter. 

tS & 

\ young American violinist, Nellie Felter by name, came 
to play for me iast spring. She had been studying in Berlin 
with an eminent artist for more than a year, but was dis- 
satisfied with the result. Day before yesterday she played 
for me again, and I was surprised at her progress. During 
the intervening time she has been studying with Arthur 
Hartmann. Her playing, which before was neither fish nor 
flesh, is now characteristic, and she is rapidly acquiring tone 
and technic. Hartmann has worked hard with her and the 
results have been highly gratifying 

eS & 


Che complete concert and opera list of the week was as 


wite 


follows: 
MONDAY, OCTOBER 1. 
Albert Rosenthal, violoncello 
Gertrud Fischer-Maretzki, 
Frieda Millies-Rickertsen, vocal 


Singakademie 


Keethoven 


Bechstein vocal 


Royal Opera—"Tristan and Isolde.” 
West Side Opera—“Der Opernball.” 
Comic Opera—Hoffmann’s “Erzahlungen.’ 
Lortzing Opera—“Fra Diavolo.” 


,° 


TUESDAY, OCTOBER 2z. 


Beethoven Hall—Dr. Hermann Brouse, vocal. 

Bechstein Hall—Paul Goldschmidt, piano. 

Philharmonie—Philharmonic “Pop.” 

Singakademie—Bruno Hinze-Reinhold, 
violoncello. 

Royal Opera—*‘Hansel and Gretel,” and “Tye Puppenfee.” 

West Side Opera—*“Die Fledermaus.” 

Comic Opera—“Carmen.” 

Lortzing Opera—‘Der Troubadour.” 


piano; Leo 


WEDNESDAY, OCTOBER 3. 


Beethoven Hall—George Stahlberg, vocal. 

Bechstein Hall—Leonore Wallner, vocal. 

Philharmonie—Philharmonic “Pop” 

Singakademie—Mary Méinchhoff, vocal. 

Rémischer Hof—Marta Behnke Sellin, 
berger, violin. 

Royal Opera—“Carmen.” 

West Side Opera—"“Der Ziegeunerbaron.’ 

Comic Opera—Hoffmann’s “Erzahlungen.” 
Waffenschmied.” 


vocal; Alwin Kappels 


Lortzing Opera—*Der 


THURSDAY, OCTOBER 4. 


Beethoven Hall—Theodor Bohimann, piano, with Philharmonic 
Orchestra. 
Bechstein Hall—Irene Schwarz, violin; Richard Gloyen, vocal. 


Singakademie—Ella Gmeiner, vocal. 
Hotel de Rome—Lorle Schneider, vocal 
Royal Opera—“Lohengrin.” 

West Side Opera—“Der Opernball.” 
Comic Opera—‘Carmen.” 

Lortzing Opera—‘Zar und Zimmermann.’ 


FRIDAY, OCTOBER s. 


Beethoven Hall—Ida Wanoschek, violin, with 
chestra. 
Bechstein Hall—Emilie Frick, vocal 
Singakademic—Else Weinberg, vocal; 
Royal Opera—*Rigoletto.” 
West Side Opera—‘“Der Zigeunerbaron.” 


Hoffmann’s “Erzahlungen.” 


Alexander Altmann, violin 


Comic Opera 


Lortzing Opera—“Fra Diavolo.” 


Schrattenholiz, 


Philharmonic Or- 


SATURDAY, OCTOBER 6. 


Beethoven Hall—Rudolph Ganz, piano, with Philharmonic Or 
chestra. 
Bechstein Hall—Antonio de Grassi, violin 
Singakademie—Cally Monrad, vocal 
Royal Opera—“Carmen.” 
West Side Opera—‘“Der Opernball.” 
Comic Opera—Carmen.” 
Lortzing Opera—“Der Barbier von Sevilla.” 
SUNDAY, OCTOBER 7 
Bechstein Hall—Kliingler Quartet 
Philharmonie—Philharmonic “‘Pop.’ 
Royal Opera—*“Rigoletto.” 
West Side Opera—“Der Zigeunerbaron 
Comic Opera—“Carmen.” 
Lortzing Opera—“Der Barbier von Sevilla.” 
eS = 
The accompanying picture shows us Albert Niemann, the 
celebrated Wagnerian singer, the Siegmund of the first 
Bayreuth Festival, in 1876, with his iriend, Paul Kalisch 


he snapshot was taken this summer in the Tyrol by an 


amateur photographer, and is an excellent likeness of the 


old Wagner hero Artuur M. ABELL 
Louise Gerard-Thier's New Studios. 
Madame Thiers has resumed instruction in voice culture 


Having met with 


in teaching 


at her new studios in Carnegie Hall 
remarkable success throughout the past year 
her special and thorough method of vocal instruction, it 
has been necessary to secure one of the largest and most 


Hall, 


successful year In 


complete studio suites in Carnegie and the season 


has opened with prospects of a very 
addition to the Carnegie Hail studios, Madame Thiers 
instructs a class of vocal students in Lakewood, N. J., de 


voting one day a week to her work there 


Leandro Campanari in New York. 


Leandro Campanari, the conducter of the Manhattan 
Grand Opera Company, has arrived in New York. Mr 
will remain in this country throughout the 


Campanari 
1900-1907 


season of 











ER-KELSEY 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 








HEKKING 


‘THE GREAT GERMAN ‘CELLIST 


In the list of illustrious names which Germany has given to the world of 
music that of ANTON HEKKING occupies a most enviable position. 


HEKKING IS AVAILABLE ALL SEASON, AND ENGAGEMENTS ARE 
NOW BOOKING 





For any information Address 


R. E. JOHNSTON, Manager 
St. James Building, Broadway and 26th Street 


Telephone : 666 Madison 


NEW YORK 





20 CONCERTS ONLY--6 WEEKS 


Beginning November 
THE GREAT FRENCH COMPOSER 


SAINT-SAENS 


Available as Conductor, Pianist-Organist. 
Address BERNHARD ULRICH, LYRIC THEATRE, BALTIMORE, MD. 


KNABE PIANO 


MOCA4AMO 











SECOND AMERICAN TOUR OF 


PEPPERCORN 


THE ENGLISH PIANISTE 


January, February, March, 1907 
Management t HAENSEL & JONES 


S42 Fitth Avenue New York 
(By Special Arrangement With B. U'rich) 


KNABE PIANO 





THE MUSICAL COURIER. 


SYRACUSE. dent chorus last season was one of the “hits” of 
: ind the present organization bids fair to equal 

former success = = 
Most of the local t ’ opened their studios Professor Phillips will give a piano recital at 
for the season’s work 1 all ree conditios town October 25. He will be assisted by Mrs 
Among tl p at k with their classes 


very encouraging pram 

ire: Piano, A. Kat ! in rthur van Elting, ee 
Albert Kunzler, F1 irtic ulein Meisel, Gertrud Maude Adams recently played 
Bauer, Mrs. George 

Mrs. Charles Damar eorg var 1, Mrs. H. I ty, the excellence of her vehicle, and 
Vibbard, J J. Rel , Let was most unusual—the character of he 
srockway and Mary ! a 

throp, Mrs. Hamilton | hit adan Fell foster, p 

Mrs. John A. Nichols, Jr cn arc hard Sutclif tian” suite, and the “Peer Gynt” suite 
Gove Marsh, Char! resset tichal eS 
Violin—Albert Kun 

Darby. George | 


Jessic Decker here and delighted her audiences wit! 
/ 


Instead of the latest in song and walt 


ayed the “Henry IV” dances, by Germar 


ind George Ar 
Arthur van W 


senau; Harp—Bertha 


Elting and George K 


The music facult iversity includes . erection > ssor B ald ill g recit , 
mh WK 


among its members Dr ree A. Parker, dean; Conrad 
L. Becker, William Berwal Adolf Frey, Irene H. Fos 
Hans Seitz, Louis Baker Phillips, Harry L. Vibbard, Josep! 
Carl Leiter, Harold M Adkins, George Alexander Russel 
Marie L. Davis, W. A. White, Mary | 

liam H. Moore, Albert A. Mack, Lul ickner and rganist at the Carnegic 
Maude Jones 


ter 


yvurbin 


lmed t 


$4,000 per yes 
decided t 
strument iS OTWAN 18 Cor re ' rf 
' or ae R. W. David Resumes Teaching. 


‘ 


Campanar 


Symphony 


The permanent Che Syracuse 


was given material d when th ri usicaies 4 ming season will contain reviews 
vents, announcements of coming « 
uppenings in the musical line and o 
erning Syracuse music and musiciar 
the only publication to be found whuicl Letters in the Office. 
ind THe Musicat Courter shoul ff 
Svracuse musician who wishes to kee] 
university fe vents of his own town and all the 
Phillips u arish of this great paper 


STEINWAY & SONS presewr 


dred and fifty 


an early product 





SOLOIST 1806-07 


PHILBARMONIC ORCHESTRA 
NEW YORK SYMPHONY 
CHICAGO ORCHESTRA 
CINCINNATI ORCHESTRA 
PITTSBURG ORCHESTRA 


RUSSIAN SYMPERONY 


RUSSIA'S GREATEST PIANIST 
PHILADELPHIA ORCHESTRA 


ADDRESS FOR TERMS: 


ERNEST URCHS,, Business Manager, Steinway Hall, New York 
SEASON 1906-7 DIRECTION: 


SGHUMANN-HEINK *:::"" 


SIGI SMON D Head of the Piano Department, New York Institute of Musica 
imi Address 


Art, accepts a limited number of engagements. 


STOJOW SAL vores worss0in. are srm st, new vor 


ADDRESS FOR TERMS AND DATES 


European Tour American Tour al seas Sel 
oo ———— §=«—cmnin cane 
September Januery to HERMANN WOLFF 542 Filth Avenue 
to Janvary June, 1907 Flottwell St. 1 Py phe gy td 
WILL TOUR THE UNITED STATES AND 
CANADA 
SEASON 1906-1207 
Management: C, A. ELLIS 
40 State Sireet, Boston 
STEINWAY PIANO USED 


reg th Ot syperneny ecage SYMPHONY ORCHESTRA. PHILADELPHIA ORCHESTRA, PITTSBURG ORCHESTRA 
YMPHONY . PAUL SYMPHONY ORCHESTRA. BOSTON SYMPHONY QUARTETTE. 





























mous CHORAL “SYMPHONY ORCHESTRA. 


CONCERT TOUR, 
1906-7 A. 

ADDRESS ao LET- ‘ZT 

LOUDON CHARLTOR, 


Manager, Carnegie Hall, New York. x 
EVERETT PIANO USED. XD 
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HOTEL CECIL, 


LONDON, OCTOBER 10, 1900.1 


The autumn season of the San Carlo Opera Company, 
at Covent Garden, opened brilliantly on Friday evening, 
with a performance of “Rigoletto,” with Madame Melba 
as Gilda Sammarco in the title role, and a newcomer, 
Signor Krismer, as the Duke Melba was in excellent 
form, and sang with her customary beauty of voice and 
style. Her “Caro Nome” was enthusiastically applauded. 
Sammarco repeated his familiar impersonation with his 
usual success, but the new tenor, Krismer, made an only 
moderately favorable impression. Signor Mugnone con- 


ducted with great skill 

ce €& 
Giachetti 
was in splendid voice and sang 


made her reéntrée in 


Madame 
" She 


+ On Saturday 
“Madam Butterfly 


Puccini's delightful music with the utmost sympathy and 
charm. Dramatically, her performance of the Japanese 
heroine was even more convincing than last season, and 


the audience fully appreciated 
her fine work throughout the opera. Madame Giachetti is 
established favorite always going on from 
Signor Zenatello was excellent in 
who created 


judging by the many recalls, 


now an here, 
good things to better 
the part of Pinkerton, and Madame 
the part of Suzoaki Milan, made her first appearance at 
She has a pretty and well trained voice 
but not efface recol- 
in the 


Sharpless, 


Giaconia, 
Covent Garden. 
acts with intelligence, 
Madame Gilibert 

Sammarco the 
was mounted and produced with the same taste and per- 


and she does 


lections of role 


was a plausible and opera 


fection of detail as in the “grand” season 
Zs & 

On Monday we had “Carmen,” with Madame Kirkby 
Lunn as Carmen, Suzanne Adams as Micaela, Zenatello 
as Don José, and another debutant, Signor Scandiani,. as 
Escamillo. Since last season Madame Kirkby Lunn has 
elaborated her reading of the part, and it is now a most 
carefully thought out and _ interesting impersonation 
Doubtless with more practice a greater spontaneity will 
come. It is hardly necessary to say that she sang the 


music perfectly. 
one was glad to welcome Suzanne Adams back 
She sang with the mdst delightful 
style, and certainly no more sympa 


in recent years 


Every 
Covent Garden 
purity of 
thetic Micaela has been heard 
Zenatello was vocally an admirable Don José, but his act 


little 


to 


voice and 


London 


ing was a too restrained. Signor Scandiani has a 


which he knows how to use, and his debut was 


fine voice, 
very successful 
 & 
One of the most interesting and stimulating modern 
works heard here in recent years is Jean Sibelius’ tone 
poem, “En Saga,” played for the first time in London at 






















Promenade Concert. Sibelius has written 


symphonies, choral works and chamber 


last 
symphonic poems, 
music, but with the exception of a few songs, the Finnish 
composer's work has been unaccountably neglected in this 
country. According to Mrs. Newmarch, in her recently 
published broghure on Sibelins, “En Saga” the 
respects the most important of 

works of this kind. The work made a profound impres- 
sion, and its musical idiom is quite a new one. Neither 
the themes nor their treatment are suggestive of anything 
heard before. At times is struck by a curious cross 


Thursday's 


longest 
Sibelius’ 


1s 


and in many 


one 





CoM PoseR. 


GRANVILLE Bantock, ENGLISH 


of Northern and Slavonic characteristics, and well marked 
rhythms and themes apparently of folk song origin 
much in evidence. The orchestration picturesque, 
strikingly original and frequently sinister in effect. Sibelius 
has given no clue to the poetic basis of his work, and it 
character may be due 


are 


1s 


seemed to me that its pessim‘stic 


to the unhappy condition of the composer's country 


! €& 
On Tuesday Henri Verbrugghen played the solo in 
Mozart's violin concerto in E flat. M. Verbrugghen is 


one of the most distinguished exponents of the modern 
Belgian school of violin playing, and nothing could have 
than his playing of Mozart's delight 


been. finer, in its way, 


ful work. 






On Saturday last the Promenade Concerts entered upon 





the last three weeks of the present season. Three new 
works are announced for this’ week: A music poem, enti 
tled “Epithalamium,” by J. H. Foulds; an overture, “In 
Memoriam,” by George Halford (of Birmingham), and 
a symphonic poem, “Finlandia,” by Sibelius. During the 
week the vocalists who will make their first appearance 
at the Promenade Concerts are Helen Blain, Hedwig 
Hantke, Katherine Jones and Julien Henry, and the violin- 
ists Katie Parker and Heinrich Fiedler 

= = 

On Saturday afternoon Wilhelm Backhaus gave a piano 

recital at the Queen's Hall. The young pianist has made 


considerable his power of emotional expression 


last 


progress in 


since | heard him and his wonderfully fluent technic 


He at 


first one of op. 25 


in a 
4 flat) 


poetry 


is more astonishing than ever was his best 


group of Chopin studies; the (in 
was played with keen appreciation of its exquisite 
Backhaus’ playing 


temperamental, and a 


a certain cold 
of 


rhere is still, however, in 


aloofness, apparently smallness 


performances seem more or 


effort 
to 


conception which makes his 


the 
great pianistic 


less in nature of a mechanical Otherwise his 


would entitle him rank among the 


the 


gifts 
day 

eS & 

On the Una Bourne, a 
and Mona McCaughey, a Melbourne 
at Hall. Miss 
“Chromatic Fantasia and Fugue” 


greatest pianists of 


same afternoon young Australian 


soprano, gave 
Bac h's 


indeed 


pianist, 


a recital Bechstein Journe played 


in very good style 


a slight tendency to hurry being probably due to nervous 


fantasia was broadly conceived, 


ness. Her reading of the 

dramatic without undue rhetorical emphasis, and showed 
the possession of temperamental gifts of a high order 
The fugue was admirably played with thorough mastery 
of its many complexities. Miss Bourne should have a 
brilliant future. Miss McCaughey has a well trained and 
sympathetic voice of good quality, but she was outweighted 
in the great scena for soprano (known in English as 
“Softly Sighs”) from “Der Freischitz.” 

The young American violinist, Francis Macmillen, an 
nounces his last London concert on November 2 at the 
Queen's Hall before his departure for his American tour 
With the assistance of the Queen's Hall Orchestra, con 
ducted by Mr. Wood, he will be heard in concertos by 
Mozart (E flat), d’Erlanger and Brahms 


eS & 


On October 13 Clara Butt and Kennerley Rumford will 


give their annual concert at the Albert Hall, assisted by 
Ethel Evans, M. Hollman and the London Symphony Or 
chestra, conducted by Dr. Frederic Cowen 
Ss = 

The concert fixtures at Bechstein Hall for October are 
as follows: 

October 6—Una Bourne and Mona McCaughey, piano and vocal 
recital; management, N. Vert 


October 9—Burgiss Brown's Complimentary Concert 


N. Vert 


management, 


October 11—Eva Hart and Lucy G. Polgreen, vocal and piano re 
cital; management, Leslie Hibberd 

October 13—Sarasate and Carlos Sobrino, violin and piar recital 
management, N. Vert 

October 17—Darbishire Jones, ‘cello recital; management, Leslix 
Hibberd 

October 18—Master Atpad Kun, violin recital; management 
Hoosemans-J anssen 

October 19—Lady Hallé and Leonard Borwick, violin and piano 
recital; management, N. Vert 

October 19—Frau Engelen-Sewing, song recital; management, 
Hoosemans— Janssen 

October 20—Busoni, piano recital; management, A. Schulz-Cur 
tius 

October 20—Marg. Laenen, piano recital; management, Hoose 
mans Janssen 

October 22—-Mabel Lander, piano recital 

October 22—-M. de Barincourt, M. Mathieu Crick, violin recital 
management, L. Rainbow 
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SOBELL STUDIO OF MUSIC, 





T. ARTHUR RUSSELL 
The ONLY American CONCERT AGENT in LONDON 
13 Sackville Street, Piccadilly, W. Cables “‘Onsombal" London 
Special Bnglish Provincial Tour of the Renowned Violinist 
(Under Sole t THUR RUSSELL.) 
American Tour of FRANCIS MACMILLEN commences next Saurer 





TOURS ARRANGED # ALL PARTS OF THE WORLD. 


BROADBENT 


VOICE SPECIALIST 
142 Marylebone Road London 


timo LE COMTE 


ITALIAN BARITONE 
Principal Opera Houses, Europe. For Opera, Concerts, Musicals 
Address : CONCERT DIRECTION, DANIEL MAYER, Sole British Agent, London 


Teacher of Pure Italian Method. Receives Pupils, 13 Southwold 
Mansions, Elgin Ave., London, W. 
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Julie Rive-King has had a very profitable summer. Since 
the middle of May the pianist has played at concerts and 
recitals in New York State, in Pennsylvania and in the 
Middle West. The following notices indicate that the art 
of the pianist is as beautiful and convincing as ever: 


Mrs 
popular favorite that she is, 


King has every pianistic qualification to make her the warm 
and it is to be hoped that she may be 


engaged again next season, and that a large audience may be 
present. The pianist’s art is characterized by temperamental sym 
pathy and au electrifying bravura, which make her readings suc 
cessful over a wide range of styles, from the melodious and tender 
phrases of Chopin and the iridescently rippling ornamental work 
to be found in the works of this composer, to the alternating fierce, 
gloomy or exuberant “Magyar” music of franz Liszt, and in the 


interpretation of the profoundly temperamental and dramatic music 


successful, with a possible exception 


conflict between modern high technic 


of Beethoven she is equally 


in the latter case, due to the 

and the more subdued style of piano playing such as Beethoven 
knew, and which undoubtedly most successfully interprets his piano 
works. The same is true of orchestral interpretations of the works 
of the old masters The program opened with a splendid perform- 
unce of the prelude and fugue by Haberbier-Guilmant, the prelude 


with ite theme enveloped in a mist of ornamentation and the fugue 


elaborated into a striking piece of bravura. The second number 
was the “Moonlight Sonata” of Beethoven, the touching story of 
which is familiar to all and not credited by reliable historians. 
Milwaukee Sentinel, May 18, 1906. 


Madame King is certainly a daughter of the gods; time does not 
touch her, the years pass her by with a generosity they seldom show 
to humanity. After life, the little artist plays 
with the same splendid force same exquisite 
of feeling and the same delicious crispness 
that distinguished 
on her program last night was given with so 


was stirred to the 


years of public 
the 


thirty 
and fire tenderness 
and perfection of finish 
number 


noble a 


youth Every 
brilliant and 
most enthusiastic ap 
plause Encores were frequent, King responded with 
a number of selections not down on the program. At the close of 
her second group two of the young lady ushers carried armfuls of 
flowers to the footlights, where they threw them at the fect of the 
Peoria Star, June 13, 


characterized her in aer 
rendition that the audience 
and Madame 


great artist. 1906, 


was closed by 
Norden, 


greatest day in the history of the association 
a concert by julie Rive-King, pianist, and Berrick 
both of New York Mrs. King is wonderfully 
proving herself an artist in a class attained by 


1906. * 


The 
von 


effective in 


tenor 
her playing, only a 


few Indianapolis Morning Star, June 29, 


the 
performed last night at the 
Rive-King, and formed the 
which the 


“Emperor,” the 
home of Mrs 
chief fea 


of magnificent 
were 


Madame 
program, 


T wo movements concerto, 
adagio 
M. W 


in 


and rondo, 





Jamieson, 
ture Beethoven 
suaded to give. The 
Miss Rockwell 
composer is vowhere 
of the the 


carries 


an all artist had been per 


a second piano 
mastery of the 
in the blending 


taken on 
T he 
than 


orchestral parts were 

Mrs. Russell. * * * 
more completely shown 
while the stirring and brilliant rondo 
the feelings of 
Especially is this true when the solo part 
of of Madame Rive-King, 


command technica! difficulties as 


by and 


themes in adagio, 


and emotions its hearers entirely beyond 


control is assigned to 


an artist the capacity whose virtuosity 


has such over to immerse us i 








Ernestine Goldman 
(Vienna Conservatory Concert Pianist) 
Will accept position in American Conservatory or College 
Address care BARON BOSENDORFER 
I. HERRENGASSE, Vienna, Austria 





RIVE-KING’S RECITALS AND CONCERTS—PRESS NOTICES. 


consideration of the musical significance of the work, without com- 
pelling us to think of its mechanical difficulty. * * * The three 
sonatas which made up the balance of the program brought with 
the hearing of them a surfeit of pure and unalloyed delight. The 
op. 27, No. 1, “Sister to the Moonlight 
Sonata,” which bears the same opus number, but which ought to be 
called “La soeur was with that very essence 
of “tendresse” which it naturally requires, and in that spirit of inti 
macy which seems so natural to all who know the history of 4nd 
Beethoven's circumstances at the time of its composition. 
On other hand, the well known, haekneyed, 
Pathetique,” 13, showing traces everywhere of a less disciplined 
and of a wider and forth with 
accompanied with a passion and intensity that 
first movement, 


first, sometimes called the 


plus tndre,” played 


the almost “Sonata 
op. 
mood, more impetuous tempo, came 
a rush of virtuosity, 
brought out all of the significance of the 
its alternating and 

The adagio (second movement) was played adagio 
ought and the rondo 
admirably appropriate. 
greatest satisfaction came from hearing the 


the “Waldstein.” 


torrential 


with contrasting emotions so skillfully woven 
and intertwined 
cantabile, as it 
was taken at a 
Shall I confess that the 
last sonata, op. $3, generally 


Pa., Evening Times, July 25, 1906. 


seldom is, 
but 


to be always but 


tempo simply terrific 


known as —Warren, 


Julie Rive-King, the famous pianist, whose work thas often been 
compared with that of Rubinstein, appeared in a piano recital yester 
day afternon at the Lakewood Country Club, before a large number 
of Her appearance was surely 


one of the musical treats of the season and the audience manifested 


music connoisseurs of this vicinity. 


hearty and spontaneous ap 
King program, the 
first portion consisting of five numbers by Chopin. She kindly re- 
She is a player of wonderful 


its appreciation of the artist's work by 


plause Madame presented a most charming 


sponded to several encores. * * * 
yet the softer passages are played with a depth and feeling 
work She has 
and 


bravura, 
that is beautiful Too much cannot be said of her 
never been heard to better advantage than at the present time, 
young woman, still greater things 
She has truly earned the title of 


August 26, 1906. 


while she is still a comparatively 
are expected of her in the future 
“Queen of Pianists.” 


—Jamestown Morning Post, 





Madame Rive-King is a most remarkable pianist, a pupil of Liszt 
having the world with symphony 
in concertos. She is remarkable for her bril 
liancy, impetuosity. She American born artist of 
French descent, and is certainly a of rare talent 
Madame Rive-King rendered the following program and also gave 


and other masters, toured or- 


chestras as soloist 
is an 


verve and 


virtuoso very 


a number of encores: 


Andante and Rondo, op. 16 . Chopin 
Nocturne, F sharp ....... seeks a¢sdanened secede Chopin 
Two Etndes, op. 25, No. 1, and op. 10, No, 5 .Chopin 
Ballade A. Flat . Chopin 
Pee a ED ls rclbeseCbbdee cee deddicvedveedeces . Chopin 
Bubbling Spring Rive King 
Polonaise Heroique Rive-King 
Marche Mignonne owes Poldini 
Waitz, Fledermaus (The Bat) . Strauss-Schutt 
Gavotte owees Sapellnikoff 
Rhapsodie, No. 12 ° seder ceaheebeeces tes Liszt 
_ Jemuen n Evening Journal, August 23, 1906. 

Madame Rive-King will make a tour of the South in 

November. She has been booked to play under the 





auspices of leading clubs and societies. At her studio in 
Carnegie Hall, Madame King teaches advanced students 
several days in the week The remainder of her time is 
devoted to practicing. This gifted woman plays, as one 
of the enost exacting critics stated, all composers equally 
well. She has a special Chopin program, a special Bee 
thoven program, and her interpretations of Liszt have 
rarely been surpassed by any pianist of either sex 
The Virgil Piano School. 

The Virgil Piano School, conducted by Mrs 4. M 
Virgil, has entered upon a most prosperous year. The 
school is filled to overflowing. Five new teachers have 
been added to the faculty, and it is thought that this num 


ber will be increased. Evening recitals will be given every 


two weeks ir the recital hall of the school All interested 
will receive an invitation by sending a postal with name 
and address to Mrs. A. M. Virgil, No. 19 West Sixteenth 
street 

The greatly increased number of pupils is owing, un 
doubtedly, to two reasons—the satisfactory and artistic 
playing of the great majority of the pupils and the publi 
cation of the “Virgil- Method” Books 1 and 2, by Mrs. A 
M. Virgil, the director of the school, which set forth the 


principles of modern piano technic in a sound, interesting 


and easily progressive way They are proving a boon to 
teachers and pupils, and the outlook is that they will be 
come the standard text hooks of America, if not the whol 
world, fox the acquisition and execution of all kinds of 
technic. They have been adopted in a large number of the 
most prominent schools, conservatories and coileges, and 
is only a matter of investigation on the part of scores of 
other schools, when they will also indorse and put these 
books into use 
Another Gifted American Singer. 

William Gaston Sargent has more endowments than usu 
ually fall to the lot of even fortunate young musicians. A 
wise mother realizing the necessity for thorough founda 
tion, sent the boy to the Liége Conservatory Che only 
American there at the time, he became a favorite, winning 
prizes after two years. Young Sargent studied diligently 
theory, harmony, the history of music, sight reading and 
French. He is now in Paris, a pupil of Frank King irk 
and Dubulle, the operatic master. Mr. Sargent has devel 
oped a remarkable basso voice Exceptionally serious in 
his studies, young Sargent has already a repertory of 
thirty-five operas. Both his teachers are proud of him 
Mr. Sargent will now take up the study of German and 
Wagnerian roles. He is a man of handsome presence, with 


the requisite height for heroic parts 
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29th Academic Year Began Sept. 5, 1906. 


“The college is am ideal institution, not commercial.”"—New York Musical Courier. 
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all branches of the musical art. Dormitory for ladies. 
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other school of music in America. A faculty of artist teachers 
Mr. Louis Victor Saar. A thoroughly pee A atmosphere. In- 
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CINCINNATI, October 1got 


A valuable his 
that of 
charge of 

though Mr 


m to the College of Music facult 
Victor 


armor 


acquisit y 
given 
Al 


years, 


>aar, has ecn 


this 


is Louis who 


year 
the the 
>a 


ory iy classes 
} 
nas 


year. 


ar America for twelve 


having made his reputation ; mmposer and teacher in this 


country, he has always remained a true German in his art 


and emphasizes his Germar and German com 


He is a 


Verein” 


temperament 


posership member of the Alleemeiner Deutscher 


Musik and non-resident me he “Berliner 











ronkuenstler Verein Several of his compositions will 
be performed in Cincinnati this seasor Among others he 
will play his own Piang Quartet, op. 30, at one of the cham 
ber concerts of the Marien organization. This work had 
remarkable reception when first produced in New York, at 
Mendelssohn Hall, by the Manners Wuartet three years 
agit Since that tme it has been played by the Spiering 
Quartet in Chicag Later in the season Mr. Saar will 
play his violin sonata in G, op. 44, in this city and in New 
York at one of the Cooper Union chamber music concert 
At the first concert of the college choir he will present his 
“Nachtgesang”™ (nocturne) for women's voices, tenor sok 
flute obligato and orchestra rhis little chorus work, pas 
toral in character yiten been performed in Eastern 
cities. Frank Damrosch gave with the Eurydice Societ 
in Philadelphia; and it was also on the New York Liahen 
kranz programs. Some of Mr. Saar’s male choruses wil 
be sung this season by the Orpheus Club under the direc 
tion of Edwin W. Glover. Mrs. Hissem de Moss will also 
sing one of his songs. His last choral work, written for 
six part musical chorus, “An den Tod,” is a composition of 
considerable significance 

In his music writing Mr. Saar has developed a predi 
lection for the German iikslied, in which he believes 
most strongly, and which for a German must always be a 


perennial source of inspiration In his opinion it is the 
only salvation, as he expresses it, “from the non-musical 
entanglement of music a la ‘Salome’ of Strauss.” By the 


way, Mr. Saar was present at the second performance of 
this sensational work in Leipsic, and he says a more pain 
ful hour and a quarter he never spent in his life before 
His only consolation was that the aged Carl Reinecke, wh 
sat beside him, expressed himself as being a sharer in hi 
iffliction 

In regard to his method f teaching, Mr. Saar is entire 
y origina His comparative recitals—that is, of pupils 
compositions—have excited much attention and comment 
4 teacher can only perform such programs with splendid 

















pupils. He had them in his private class in New Yor 
Among them is Gertrude Normand Smith, well know: 
a serious song writer; Frances Terry, wl 1as talent a 
narkabl © depth overbrahmsing,” so to speak, Brahn 
Che ster Searle, Elsa Breid apd many others, In cate 
gory ought also to be mentioned .G av Luders, of “Princ 
of Pilsen” fame, who for two yea was a an 18 
counterpoint student under Saar 
Asateacher Saar never uses books, anc vesn 't like em 
If musical theorists could be made by books ys, we 
would be able to pave the streets then M ia 
treats every subject freely, and only believes actica 
work, which he starts with | classes from t very beg 
ning. He continues this me d on bjects on wil n 
book says anything val ct re student—t nstance 
m modulation, on pedal point writing. Mr. Saar endeavor 
follow up one great pomt—to make the puy t k tor 
t mselves As mg as they are tied down t routine and 
wok lore, they do little, if any, individual thinking Mr 
Saar has received a royal go welcome new ne 
the city by the beautiful river 
= << 
No definite uns have been announced ega ‘ 
soloists for the Symphony concerts, ugh Mr. Van de 
Stucken has returned. Many of the s ts are, however 
practically agreed u and their names will be giver 
the ) < n Monday ext a ecting I ard I 
lirectors of the Orchestra Asso 1 Manag Edw 
recently ret ned from a busine try igh the : 
part of Ohio, where he 1egotiating with var i 
clubs for the appearance fu es a dur g Ww 
ter. Sixty-five musicians the chestra w bx ed 1 
he itside engagements 
eS & 
The Phil sociely Daytor i ga 
Edwin W (slove as t buring Mr I er 
scnein absen n Eu lew year ig M { 
directed the ch s for two seasons » he et 
of its magnificent Anditorium, the chor has beer rt 
nented to Festival proportions—nearly 400 memb« I 
s planned to give a performance of “The M« 1g 
idays ‘ the Daytor rchestr i ting Mr 
Sprague, as assistant director, w do much of the pre 
y t for Mr. Glover 
=e © 
The Polyphonic Club, of Coving Ky king €X 
er ve prepara 1 for the co rt Se « 4 ' 
The chorus wi ¢ largely augment , “ the l 
tior rhe it t know! alent a ist “ pre 








SAMOAMI 


WITHERSPOON, 





ent a va ] progran t cal and rmmet nenta elections 
I « t < rt ¢ given early decurn be 
= 
e Of ( : ng pre cament ot 
ha x arg f basse t the pply of 
tenor righteecr com tenors 
ire now ‘ \“ c | c we y ne sex 
nds x 
xs eS 

Mi grit t ‘ ‘ cwly ek ed board of 

ect i M \ society nder direction i 
Edwin W. Glover, met f rganization The Bach can 

ita I Wit [ 1 Voit ) Magnum Mys 
er “ the work ‘ ] The Bach cantatas 
“ " “ re 1, and er works per 
form ‘ " possib " rding the composer's 

ngu At t ust rehearsal Palestrina’s 
tal was died 
eS & 

The M ‘ string VU t ! egun rehearsals at 
the (¢ ge Music for the first of their series of chamber 

nee \ feature of the first concert will be the per 
formance of tring artet by Louis Victor Saar, present 
head of e tl y department 

& eS 

M ( t the wiewe « ] bled at the College 

{iM st Wednesda ifternoon to meet the new 

md I \ r Saa Mr. Saar immediately set 
to we issifying the voices, and expressed much pleas 

e over tl naterial he has in charge The chorus and 
rche A conce “ again be given in Music Hall, since 

€ poy rity of both organizations caused the attendance 
to a me proportions fa eyond the seating capacity of 

e Ode ng ag 

ze & 
George Rag t the ( exe of Music, has 
cngag , cert urse by the Knights 
Anci Esser Ord The s “ be given in the 
Ma i Nort! ‘ J é¢ Marien, violinist Romeo 
ist pia ind M Mannheimer, reader, will assist 

t the first concert 

fe €& 

Marg t { McAly has been | y during the 
past week getting ready f he opening i her operat 
ch 1 tv ca New } 4 whicl pr ved t be an 
xcep 1 ! at trot June I Octo 
ber 1 Cin t wi ust from October 8 
t M . Mr M Alpin has already enrolled a large 
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Cerner Milwaukee and Mason Sts., Milwaukee, Wis. 
One of the leading conservatories in the West. Experienced 
teachers and artists widely known give instruction in all branches of 
the c Conservatory curriculum, Vocal and Instrumental, in- 
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A Practical Course of Instruction in Scientific 
Breathing and Voice Production 


Direction, in Fifteen Separate Parts, by Tuzoporr A 
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class, and she will present some very attractive novelties 
during the year 

rhe first concert ever given in Cincinnati by the Pitts- 
burg Orchestra is arranged for November 1g at Music 
Hall 

te & 

Signor Pietro Floridia, the eminent Italian teacher of 

College of Music, 


voice culture at the is elated over the 


excellent talent in his class 
s & 

Harold Becket Gibbs, the Gregorian expert, delivered a 
lecture on “The Tonality and Rhythm of Ancient and 
Modern Church Music” before the Gregorian congregation, 
at the residence of Vicar General Brossart, on last Mon- 
day evening. The lecture was beautifully illustrated by 
the boy singers of the cathedral J. A. Homan. 


Marie Seymour Bissell's New Studio. 

Marie Seymcur Bissell, the teacher of many artists now 
before the public, removed some time ago from her Fifth 
avenue studio to the fine large studio in the West Side 
Y. M. C. A. building, West Fifty-seventh street near 
Eighth avenue. This is the former Galloway-Myer studio, 
and it, is probably the finest acoustically of any in the cily 
This paper willingly makes room for two press notices 
from Ottumwa, Iowa, papers, regarding the success of a 
Bisseli pupil, Myrtle Jersey: 

It is probably a matter of taste and temperament as to which one 
of Miss jersey's selections was the most artistically rendered and 
* * * Her sweet, dulcet 

* * * She excelled in 


the most enthusiastically received. 

tones were shown in a song by Hahn 
the brilliant “Romeo and Juliet” waltz Cowen’s and 
Van der Stucken'’s songs were sung in most finished manner, and 


received most enthusiastic bursts of applause.—-Ottumwa Courier 


That Miss Jersey has studied and made the most of her oppor 
tunities was evident from the moment of her first appearance to 
the closing number. Her versatility and charm of manner were a 
surprise and delight to her friends. Her manner is as finished and 
self-possessed as if appearing before a critical audience was an 
every day affair. Her grace and entire possession put her in 
touch with her audience at once, and her splendid soprano voice, 
so thoroughly controlled, was exquisite in its purity, beautiful 
enunciation, clear and correct phrasing and extreme dramatic in 
tensity * * * During the entire recital, which had a variety 
of numbers, with a chance to portray many different types of tem- 
perament, Miss Jersey was equal to her task, and especially in the 
tones of pathos and plaintiveness, 


voice; she certainly merited the hearty applause so freely given.— 


and in the higher register of her 


Ottumwa Saturday Herald 





MUSIC IN THE ORANGES. 


y s Batcuron Avenve, 
East Ovance, N. J., October 20, 1906 j 


Mrs. F. H. Shepard, chairman of the music department 
of the Orange Woman's Club, will receive contributions for 
the MacDowell Fund at 470 Main street. At a recent 
meeting of the club the members listened to a violin and 


es 


Daisy Bennet, 


piano recital. 
Marie 


best paid church sopranos 


Elizabeth Schaup, Aeschiman and 

Caroline Molina are among the 

of Orange. All four are favorites in the concert field. 
 & 

Leta Dealy was the singer at the reception and meeting, 
the second of the season, of the Young Woman's Club of 
the Oranges, held at the clubrooms, 523 Scotland street. 
Miss Condit gave a recitation. 


eS & 
The Haydn Orchestra has begun rehearsals for the year 
ee €& 


The parish of Christ Protestant Episcopal Church is 
mourning the death of Master Joseph McCabe, a former 
member of the choir Ciara A. Korn 


Bessie May Bowman | a Bride. 

Bessie May Bowman, the contralto, was one of the first 
musical brides of the autumn. The singer's marriage to 
Samuel Raymond Estey was solemnized Tuesday evening 
of last week (October 16), at Calvary Baptist Church, on 
West Fifty-seventh street. The ceremony was performed 
by the pastor of the church, the Rev. Dr. Robert Stuart Mac 
Arthur 
Morris Bowman, the organist and choir director 
H, Sherwood, organist of the Church of the 


The bride was given away by her father, Edward 
Edward 
Saviour, and 
formerly a pupil of Mr. Bowman, played the sential music, 
which included the usual “Lohengrin Bridal Chorus” as 
“Wedding March” 


Green and white were the colors used 


the processional, and the Mendelssohn 
as the recessional 
in the decorations, and these made a very tasteful and 
artistic background for the bridal party. The bride wore 
white satin, with overskirt and yoke of rose point lace, 
an heirloom from her maternal grandmother. The wreath 
of orange blossoms was the same one worn by the bride's 


mother at her wedding to Mr. Bowman. Catherine May 
Cochrane was the maid of honor, and she wore a robe 
of Lierre lace over Nile green satin. ‘The bridesmaids 

Charlotte Tucker Morris, Meta Pearl 


Louise Estey and Stella Rogers—wore white organdy over 


Chadsey, Clara 


ur JOSEF FY 


white taffeta, 
of Nile green messaline 
by his brother, G. Howard Estey 
Stites Cochrane, 


liam R. 
Stevens 
Oscar 


Dorman, Dr. Charles 


and Louis $ 


Saenger, one of 


adorned with Valenciennes lace, 
bridegroom was 
The ushers were Wil 






and girdles 
attended 


Alfred H 


bride’s teachers, was among 


the five hundred guests who witnessed the cermony at the 


church 


the bridal party was held at the home of the 
Park, Brooklyn The 


on Ster 


bride received g’ifts and congratulations galore 
Choir, of Brooklyn, 


presents 


and Calvary Church Choir, 
the bride’s father, and of which the 


a member and popular officer 


business 
lover of 


A reception 


ling place, 


were made by 


man, and in 


art, with an excellent 


eral years he has sung 


Tomorrow evening Mary Hissem de 


her old 
the Ode« 


intimate 


near Prospect 


friends and 


Bowmans, 


Special 


, both organized by 
bride herself has been 
Estey is a successful 
world is known as a 
baritone voice For sev 


Jowman’'s choirs 


Mary de Moss’ Cincinnati Recital. 


home, 


m. Signor Mattioli will be 


Cincinnati, 


Moss: will sing in 


a choice program at 
at the piano, and Mrs 


De Moss will sing a song composed by him expressly for 


her, “Th 


ou'rt Like Unto a 


This is the program: 


My Heart 


Angels, Ever Bright and Fair, 


Ob! Had 


Ever Faithful 


I Jubal’s Lyre, 


My Mother Bids Me Bind 


Lungi dal 
A Pastor 


caro bene 


Der Nissbaum 


Frahlingsr 


racht 


Schlagende Herzen 


Heimliche 
Thou'rt I 


Come Out, 


Longing 
Passion 
Love’s Ph 


The Woodpecker (by request) 


The Cross 
April Mor 


The R 


at Wilke 


Aufforderung 


ike a Lovely Flower 
Mister Sunshine 


ilosophy 


n, Waltz Seung. 


Joshua 


Flower.” 


Bach 

Handel 

Handel 

Haydn 

Secchi 

Veraccini 
Schumann 
Schumann 
Richard Strauss 
Richard Strauss 
Mattioli 

Paul Bliss 

Louis V Saar 
Van der Stucker 


Bruno Huhn 
Nevin 
Harriet Ware 
Batten 


Royal Welsh Choir Here. 


oyal Welsh Choir, 
the United States, 
White Star steamer Cedric 


sbarre, Pa 


arrived 


to make a tour of 
York Sunday on the 


- first concert will be given 


For Concerts and Lessons 


Aopress Letrer Box 38, 
NORTH TARRYTOWN, N. Y. 





LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Method) 


a ; Minck, ; Aimee 
ix, Col ; Louise T Soprano; Joseph 
Miller. basco: Edward W. Gray, Tenor (Old First Presbyterian 
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SAFONOFF AND THE NATIONAL 
CONSERVATORY OF MUSIC. 
The coming of Wassili Safonoff as a permanent mu 
sical force marks a new epoch in the musical history of 
the country. That the gifted and magnetic Russian is to 
divide his time between the New York Philharmonic So 
ciety and the National Conservatory, likewise marks a new 
chapter in the cause of musical education in the United 
States. At the Conservatory, now located at 47 and 49 
West Twenty-fifth street, New York, Mr Safonoff will, 
n addition to his duties as director, teach interpretation 


to advanced piano students studying to become public per 
formers. When Safonoff enters the portals of the con 
servatory within the next week or two, he will be fol 
lowed by two young countrymen who studied with him 
at the conservatory in Moscow toth of these young men 
are reputed to possess great talent Mrs. Thurber, the 
founder and president of the National Conservatory, has 
given each of the young Russians a free scholarship. The 
men will continue their studies under their eminent mas 
ter here, and very likely later on will make their debut 
under his baton 

Safonoff will conduct and teach the National Co 


J 


tory Orchestra, and musicians ambitious to become orf 
chestral leaders will have an opportunity t study the 
art of conducting with Safonoff. Classes in the higher 
forms of musical education will be drawn from composi 
tion classes in New York and all the principal musi 
centers of the country All students in these grades will 
be invited to sit and learn under Safonoff 

In the engagement of Safonoff for the National Con 
servatory of Music, Americans who love music and desire 
its advancement must again express their admiration and 


rber who 





gratitude to Mrs. Thurber It was Mrs. Thu 


suggested the engagement of Safonoff Among the many 
letters which Mrs. Thurber has received is one from a 
man high in the councils of music in this world This 


admirer writes 
ble d 


‘I see that you are, as ever, the same indefatigable di 
rector of musical destinies 1 applaud you | applaud 
your prévoyance in the Safonoff engagement 

Henry T. Finck, the noted author and music critic of 


the New York Evening Post, is another who has applauded 
the coming of Safonoff with an eloquent tribute Mr 
Finck wrote, some time ago 

“Three years ago the famous Philharmonic Society of 
New York, the oldest and largest orchestra in America 
began to import the most eminent conductors of Europe 
for its annual series of concerts. Five or six crossed the 
ocean each season, and at the end of the third year th 
directors of the Philharmonic invited Wassili Safonoff 
to become the conductor of their orchestra for three year 
Iheir choice was determined by the fact that of all the 
foreign conductors imported, Mr. Safonoff was the most 
successful, both artistically and financially; wherefore, it 
was found possible to meet his terms, which were more 
than double those ever before paid a Philharmonic cor 
ductor 

Che enthusiasm aroused by him at the Philharmonic cor 
certs was like that aroused at Paderewski recitals, and 
the verdict of Philharmonic audiences is final, as they are 
the most Inghly educated music lovers in America And 
Mr. Safonoff has aroused the same enthusiasm in Lor 
don, Vienna and the other leading cities of Europ« 

In engaging this eminent and inspiring musician for 
America, the Philharmonic directors co-operated with 
dent and founder of the Na 





Jeannette M. Thurber, presi 
tioral Corservatory of Music of America, of 47-49 West 
Twenty-fifth street, New York, who was so fortunate a 
to secure his services for that high school of music, be 
gins ing in the autumn of 1906 

Once before, the National Conservatory had for its 
director one of Europe's leading musicians, the late An 
onin Dvorak But Dvorak, while without a superior 
among the composers of Europe, was not a trained con 
servatory director and organizer as the new director is 
For more than a decade he has been the head of the Mos 
cow Conservatory, which became unde: him « of the 
leading music schools in Europe, the nursery of Russia’s 
greatest composers, singers and players. Not a few Amer 
icans have studied under him m Moscow. and they rep 
resent him as the most sympathetic and helpful of teach 


ers—an inspired guide of whom they could say what Lenz 
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once said of Liszt: “That in four bars of a Weber sonata Madame Bouton’s Success at the Worcester Festival. 
he learned more from him than in years from his former ; 


; : Of the many singers who were heard at the recent Wor 
good teachers : : 
: - cester fest il none score i greater & than Isabelle 
Mr. Safonoff, who was A concert pianist before he be 1 , " ; 
‘ . : rovut p ir Ww i the 
came a conductor, wi have a piano class at the Nationa ; 
pre ' 
: I 
Conservatory, teaching particularly interpretation for piar 
: Mada — 
ists who wish to play in public. He wiil conduct the Con : 
? 
servatory Orchestra, which has supplied many members - 
‘ “ ‘1 \) 
all the leading orchestras in America. He will also hav 
a class for conductors, the mly one of its kind tr 
world except Professor Nikisch's at the Leipsk Conserv Ma r . gs wit ‘ good 
tory ate ' x atre be tif ller sing 
x \ ‘ ba alia f 
’ In t ' gnus Dk which the sopran 
Wiley Wins Hearts in Maine. , ¢ apart, Madame Bouton’s 
Clifford Wiley, one of the baritones of the Maine festi ; P pe 
vals, won renown and the assurance ft future engagemen 
\ She 
as a consequence of his appearance in Bangor and Port ‘ 
land, Me., during the recent festivals. Of nging the ‘ , . ; agemns 
papers quoted below trating by irge picture ft Wiley 
said as follows Ww . 
i 
Mr. Wiley has me R “ I « : 
a@ reputatior secor « “ ! ‘ 

- , 
was a tremend av l < Nea : 
York's first concert t c 1 gs | . —— 
erta y bore t x ‘ ‘ — 

t kK 
were always st appy re it w “ A 
be a ense favorite a : ‘ ‘ g, He a 
schel's Morning Hyw \V te's King ( arte als ber ght 
forth applause, and for an « ‘ we the 
applause ‘ Positions Secured by Von Klenner Pupils. 
and was « . back t epeat it The ha ‘ mg at the =“ t 
Lorna” grew int erfect st A fte Ss exg ‘ nein Y iM ! mn Kile ve been very 
f “Il bale which wa ‘ “ great ¢ ang rt t sutumn 
’ rht " 
tha ghtf I : K ’ : ' t ‘ t the Von 
he was obliged iM H ‘ : 
appr As cr t « x \ P ‘ Nic Sa . La -— up 
f the afterr Mr. W f ’ > " g filled by 
ever hea rere grea r r \ kK ( re t ludson 
force. The genial, ple ‘ Inst M \ HH \\ rmerly second 
favor Bang : ( « 
: \ J i) ! 1 { 
The hestra divide nors equ ( A z ( , ‘ M Ray > Mary's 
tone new to Bang I afe t re { ! | | ( ge, Mericdiat 
ainty « es were & ‘ i W M \i ( ‘ { Memphi 
Aga nl Aga bot * 
os aoe ‘ \ - \\ ( M Lat 
er re ry 1s “ ar ” 
nA 
th ‘ g pa ‘ “ i It seeme R ’ , ’ Eran 
the r r “ f | | kR NV. Y.: ¢ \ t Daver 
effect lite every te lelig t | \ | y { 
f y car and truc l Assag “ 
ging 
great heigt those g, swe re < 
, col . . ‘ @ vl { i t! country 
t ‘ Ml \\ ha " d 
am be { ‘ ' ‘ 
ment cluding “Killarnes ‘ ' © Rangor New 
} \ { ‘ tly ip 
, , 
A Song That Sells. “ ‘ er Zeitung 
One of the best selling songs today is Elliott Schencl ‘ 
Love Songs of a Nightingal: published y Breitkopf & 
Hartel. It is an ideally tendcr song, of utmost simplicity Hirens Vocal Studio 
but at the same time t hig t effectivens ich a K 
an alias s gumstdu dieiili. waents 306 FIFTH AVENUE, NEW YORK CITY, N. Y. 
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ELGAR’S “THE KINGDOM.” 








ERNEST NEWMAN DISCUSSES ELGAR’S NEW ORATORIO IN THE 
BIRMINGHAM (ENGLAND) DAILY POST. 








As large an audience as it is possible for the Town Hall 
to hold assembled yesterday morning to hear the first per- 
formance of Sir Edward Elgar's new oratorio, conducted 
by the composer. It is rather doubtful whether it was quite 
the wisest thing to give “The Kingdom” immediately after 
“The Apostles.” The literary scheme of the one being 
a sequel to that of the other, no doubt the juxtaposition 
of the two enabled us to see the complete picture much 
more clearly; but on the other hand the music of the new 
work is so similar in idiom and in phraseology to the 
music of “The Apostles” that we could not fight off a 
perpetual feeling this morning that we were hearing com- 
paratively little that had not been told us before. Elgar's 
individuality has hitherto been very pronounced; barring 
a little Wagnerism in there is nothing in his 
as a whole to remind us of other men, That being 
so, it is a pity that he should now begin reminding us 
of himself, as he undoubtedly does very often in “The 
Kingdom.” I will return to this point later on; here we 
may digress for a moment to consider briefly the general 
scheme of the new work, and the influence this has had 
In spite of some obvious weak points, the 


“Gerontius” 


music 


on the music 
libretto of “The 
cian some. glorious opportunities 
for well markcd dramatic characterization in the persons 
of Judas, the Magdalen, and Jesus, and for some grand- 
iose painting, of the kind in which Elgar excels, in situ- 
ations like that at the end of the work. Mingled with 
the really interesting characters were other rather color 


JULIAN > 


Apostles”’ was one that gave the musi 


There was a chance 


| WALKER 


less personages such as John, Peter, and the Virgin Mary 

necessarily colorless because they have no decided char 
acteristics upon which a composer can fasten. The later 
oratorio was bound ‘to start under one big disadvantage ; 
Judas and Jesus are dead, and there is no definite dramatic 
personality to take their places. We are left with John 
and Peter—who can never be much more than vague ab 
stractions in music—and the Virgin and Mary Magdalen, 
neither of whom now happens to be placed in circum- 
stances that can make defined personages of 
The inevitable result is monotory of mood; all the char 
acters are so much alike that we can scarcely distinguish 
them other. The fault not lie with the 
librettist—who is in this the but in the 
subject, though having selected such a subject the com 
If we ask why 


well them 


from each does 


case composer 
poser must, of course, dree his weird 
such a subject was selected we plunged once more into 
a question that has already caused some difference of opin- 
ion in connection with “The Apostles”"—the question as 
to how far Elgar's religious prepossessions stand in his 
way as a musician. In his anxiety; that is, to bring home 
to audiences the significance of certain events in the reli- 
gious history of the world that happened some rineteen 
centuries ago, does he not tie his hands at times, fetter 
ing his musical imagination with a lot of matter that can 
My good friend 
copy 
the 


not be bent to really musical purposes? 
Canon Gorton has been kind enough to send me a 
of the booklet he has written in “interpretation” of 
new oratorio, on the lines of his earlier interpretation of 
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He concerns himself, of course, entirely 
Elgar’s grasp 
in Jeru 


“The Apostles.” 
with the libretto 
of the significance of the events that took place 


He shows conclusively 


salem after the ascent of Jesus, and the breadth of the 
literary scheme that aims at exhibiting the growth of a 


tiny seed into a vast tree that has overspread so many 
of the peoples of the earth. The consistency of it all is 
as undeniable as the theology of it is unimpeachable. But 
a text may be an admirable summary of church history, 
and still be in many ways unsuitable for musi The most 
obvious of these ways is by not providing the composer 


keep our 
| 


with any of the varied human elements that will 


intereste im the 





interest in his characters alive We are 
Judas and the Jesus of “The Apostles, 
that he feels an interest in the John or 


"but will any one admit 


Peter either of that 


work or of “The Kingdom,” or very much interest in the 
Virgin and the Magdalen of the latest oratorio, or any 
interest at all in a colorless set of people like the Holy 
Women? Put theological prepossessions aside, forget the 
high theme on which the oratorio its based, look at it 
purely from the point of view of musical art, and we are 
tempted to remark, “Beshrew the Holy Women! One 
woman with the savor of the humanity we know about 
her—one Carmen or Isolde—is worth a vestryful of them 
A fascinating sinner is better than a tiresome saint; and 
that Elgar’s saints are sometimes tiresome will hardly 
be seriously dispu‘ed. There is only one test of a work 
of art—the quantity and the quality of art there is in it 
It may be full of the wisest philosophy, and inculcate the 
noblest moral sentiments, but if the art in it—in this case 
the music—does not appeal to us the rest is naught. Many 
people, I know, go to “The Apostles” and “The King 
dom” as they would to church, to be morally edified. No 
artist can look at them from that point of view. The point 
is not what edifying text the scissors | snipped out 
of the Bible, but the kind of music to which the text has 
been set. It is no doubt true that the lame man asked 
Peter for an alms, or that “to him that is afflicted pity 
should be shewed”; but the statements themselves will 
no more draw us to the concert room than the statement 
that Queen Arne is dead or that the ‘buses run along 
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Corporation street. The only thing that will draw us long been characteristic of Elgar. It will be found in st, with Vieuxteny Irish Fantaisie 1s her selection 

there is a setting of the words to fine music practically al] the themes of “In the South,” in “Cock Interesting ' " e | , symphonic poem 
The point, then, is this: Is the music of “The Kingdom” aigne,” in the “Pomp and Circumstance” marches, an Les Prelu \\ i Weber's “Is 

in itself great enough to satisfy those who go to art for the “Gerontius When once you become conse i t vitation to the Danes Mr. Sousa ute Looking Up 

art there is in it, not the theology? Now, in the first place, goes a long way toward killing your interest in the musi war wit! fa $ | excerpts from P 

Elgar’s prepossession with his literary scheme obviously the melodies seem so mechanically made that they a t « lelig Japanese op Madam Butterfly Che 

gets in his way very often. He forgets the elementary fact cease to draw blood That, at any rate, is my own ex closing rw } huser 

on which Wagner insisted, that since music needs plenty perience 

of space in which to unfold itself, a text for music should And yet, in spite of all these ws The Kingdom” is 

be as simple as possible—containing plenty of opportunities im some respects a fine work. It ne scenes, that Subscriptions for the Louisville Festival. 

for emotion but little incident. Elgar's need to keep mov though they are overweighted by the scenes that ar ; é, . 

ing from incident to incident in order to tell his story often fine, and though the general level of imspiration ts, u ) he | . 

e | S ety ~ king wit) 
eads to musical scrappiness; one labeled theme treads on opinion, below that of “Gerontius The Apostles “ R ‘ ext May 
the heels of another, but there is little chance for broad Some ot ai portions are & vious in sentiment \ Ie , " oe o j 
development. Where two men sit on the same se one that one can hardly believe they came from the d tely , ’ al : %, ue 
must ride behind; Elgar the story teller has his way. and spit il brain that conceived “Gerontius but the . . 

Elgar the musician is put the background. The beaut choral writing is highly effective, and the laying out of the , 7 
ful opening chorus, for example, that promises so well for parts for the voices Is as expert as ever \ good dea S Weis 5 

a great musical picture. does not get past its fifth bar the music must frankly be calle lu n itself, but Elga 
before Peter cuts in and interrupts it And frequently is now s nsummate a master of effect, particularly of ‘ : 

ifter that one cries out in de spair for some long sweep of orchestral and choral effect, that he « it per oo < 
melody, some two minutes of continuous thinking, in place suade us agaimst our ow udgment that the actual tissu . ' ‘ 

f this Pp rpetual pasting together of a scr ip of this theme of the n is better than it 1 y 1s The cx tant ‘ ‘ 

und a scrap of that in order to drive some lessons home larity of the music | at of “The Aposth ; \. M. Ca . ‘ 
to us, or to remind us of other situations, in which the law, that w timate te very much against tl asw - 2 wr 
same themes have meant this or that. It is the leit motif work lo s p spite of the undoubted beaut f 
system exploited to death the ontinuity if the music 1s many part I t, the restions must ask wit! garda H ns ee 
sacrificed t the pp sed necessity tT ft ing the Same to The K gdom ire ! Dox { ay yt gz that 

tory over and over agai Elgar has t ready said G r 1 The Ap Total $ 

In “The Kingdom n fact, Elgar exhibits in an even tl Does it w any ady ¢ either in tech: 
exaggerated form the two vices of style that one hoped to imagination Doe t show y re y fr the t 

ve seen the last of in “The Apostles.” One is the prac ner s of style that e be tead growing ut | Gabrilowitsch Glossaries. 

ce of putting page after page together by merely pinning g gq the st ten ye | ‘ ssip & wits é K in plamst 
en le iding motives (and their repetitions laid end to end al think r N t t tt ‘ b t | ecital wu 
nother piece of music type that forms another main theme work will add n t t mp 1 rep States t easor He i 
| have elsewhere illed attention to this manner f work ti i rt " etore it its tw ! ik i's leading 
ng lhe Apostles especially m the prelude to the ‘ t the fut | et ‘ “ w : ‘ we porsed 
Second Part The Kingdom” is full of this curious mat re p ed t w ’ ing uage 
nerism. Take, as a typical example. pages 146 to 148 of the tott ite Ant Rubi 
score, where p tically the wh tissue consists of ‘ “ we ‘ 
ten leading motives it r repetitions uid end ‘ Sousa's Second Concert. ? ‘ 
Besides this mannerism there is another that now seem » ! will give ‘ ‘ ul , aod m 
ineradicable fror Elgar sty his practice of 1 kis the the H pp lr c sunday e\ g next, “ 5 “ ’ 1 ty ! | rst | 
second bar of phras ither an exact repetitio f the soloists w ussist—Ada Chambers mat prat vt ) the An mf 
first or a sequential imitation of it Examine the first will give the “M e° waltz fr P La Bol ' f hearing Gabrilowitsc! He w 
thirtv pages of Ihe Apost! nd you w fir at least ind Este Lie! y ratur sopra! wl ct t " ed of a very heart 
sixty cases of this kind Ir Ihe Kingdom” there must w ¢ an aria i He l Le P Cler l ' tne whe ‘ > ! epertor rm 

¢e, including the old a new themes and their repetitions Liebling ha et rm y en for t : t tj t Ww us tl 
at least 300 examples of them his fatal mannerism has tormancs \t “ ] ' ' ' p terature 
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SCHUMANN-HEINK GETS 


OVATION IN BROOKLYN. 


Next to a national hero, a popular prima donna is the 
No singer of mod- 
ever got a greater 


one who has the muititude at her feet: 
ern times, Adelina Patti; 
ovation in Brooklyn than that accorded to Mme. Schu- 
at the Baptist Temple, Thursday night, when 
under the auspices of the Brooklyn Institute of 
Sciences. The German contralto was always a 
in Brooklyn, and when she retired for a time 


unless it be 
mann-Heink 
sang 
and 


she 
Arts 
great favorite 
from grand opera and concert to enter the ranks of comic 
opera, her admirers but now that they 
have her back in her legitimate field they are happy. The 
and it is evident that she 


were distressed; 
singer was never in better voice, 
has acquired the finish and repose necessary to make Lieder 
singing Mme. Schumann-Heink is to sing 
the same program this date (October 20), at Carnegie Hall, 
music 


convincing. As 


for an extended review of the 
found in this 


there is no need here 
A criticism of the Saturday concert will be 
issue of THe Musicar (October 24). Mme. Schu- 
mann-Heink had as her piano accompanist, Helen Schaul, 
Charles A. Baker played the organ accompaniments 
for three the “Fifth Psalm,” by Rebling; “Sei Still,” 
by Raff, setting of the Lord's by Krebs 
After closing song, which “Heimliche Aufford 
erung,” the Schumann 
Heink four times and compelled her to sing again. She 


Courier 


and 
pieces 
and a Prayer, 
was 


recalled Mme 


the 


by Strauss, audience 


responded with the “Drinking “Song” from “Lucretia 
Borgia.” 
ft 
The musical season in Brooklyn, as elsewhere, has sev 
eral claimants of the “first” concert. While the Schumann 


Heink recital on Thursday night was the first big musical 
Institute, the 
Boston Symphony usually 


event under the auspices of the subscribers 
to the 
regard the premier visit of the Boston Symphony Orchestra 
as the real opening of the season. But it seems that there 
was still a big concert of both of these 


a concert given by the United Singers of 


series of concerts of the 


ahead important 


events, namely, 





Brooklyn to celebrate the twenty-fifth anniversary of the 
foundation of this union of the German singing societies. 
There are between thirty and forty clubs in this federa- 
tion. The jubilee concert took place at the Broadway 
Theater, Sunday afternoon, October 14, under the direction 
of Carl Fiqué, the There was an or- 
chestra of fifty players from the New York Philharmonic 
and new York Symphony orchestras to assist the male 
chorus of 500 voices. Maud Powell, the gifted American 
and Emil Fischer, the the 
soloists. The concert was opened with the over- 
One of the most impressive numbers of the after- 
noon was the by Kremser, “In Deutschen 
Geist um Herzen sind wie eins.” Another stirring number 
was the “War Song” from Max Bruch’s 
Miss Powell played with exquisite feeling and consummate 
and the “Allegro Marciale,” 
charming 
Fischer sang an aria from “Undean,” 
by Gumbert, and “In Halls,” from “The 
Magic Flute.” Applause all par- 
ticipated in this interesting and elevating musical after- 


musical conductor 


basso, were 


“Rienzi” 


violinist, veteran 


ture. 
male chorus, 


“Cross of Fire.” 


“Andante Religioso” 
D minor 


finish the 


from Vieuxtemps’ concerto, and a 


French cradle song 


These Sacred 


was showered on who 


noon, 
Pe Sed 


_- 


So 


Katherine Jaggi, a talented pupil of Joseffy, 
The pianist is to make her first 


has been en 
gaged for a dozen recitals. 
appearance with the Brooklyn Arion, under the direction of 


Arthur Claassen. Other concerts will take the pianist to 


towns in Pennsylvania, New Jersey and Connecticut, and 
she is to have one appearance with af orchestra in Man 
hattan 

eS & 

Dr. Carl Muck, of the Boston Symphony Orchestra, will 
dominate the musical horizon of Brooklyn election week 
The concert will be given at the Baptist Temple, Friday 
evening, November 9. A thousand pities that Brooklyn has 
not a better hall for concerts! The directors of the pro 
posed new Academy of Music have said that they will 
“soon” have the million dollars fund complete. We have 





heard this tale many times, but yet nothing more about the 
date when the foundation of the building is to be laid 
Se & 
The combination of social and artistic aims of the Allied 
Arts October 


Association are meeting with good results 


17 the members met at the home of Mr. and Mrs. Eugene 
V. Brewster, 71 Midwood street, to hear the following 
program: 
Piano Duet, Andante from the Fifth Symphony Jeethoven 
Florence G. Hassell and Irwin Eveleth Hassell! 
Baritone Soli— 
Du bist wie cine blume Liszt 
Un doux lien Delbruck 
I Attempt From Love's Sickness to Fly Purcell 
Mia sposa sara la mia Bandiera Rotoli 
Dr. Eugene Walton Marshall 
Contralto Solo, Carissima Penn 
Ella E. Markell 
Violin Solo, Legende . W ie niawski 
William G. King 
Tenor Soli 
So Fair and Pure Dennel 
Gondoliera Meyer-Helmund 
Creorge ( Carrie 
Piano Soli 
rarantelle Liszt 
Nachtstick Schumann 
Irwin Eveleth Hassel 
Soprano Solo, Polonaise, from Mignon Thomas 
Alme Webster-Powell 
Trio, Piano, Violin and ‘Cello The Brooklyn Trie 
As nearly all those who participated are public singers 
und performers, a high standard of excellence was main 
tained, but because of the private nature of the entertain 
ment no special criticism is required. Leslie Martin ac- 
companied for Dr. Marshall and Ruth J. King played for 
her brother, William G. King, and for Mr. Carrie, the 
tenor 
he soloists of the Kaim concerts at Munich are to be 
Tilly Koenen, Julia Culp, Dr. von Krauss, Stefi Geyer, 
Henri Marteau, Mischa Elman, Franz von Vecsey, Bern 
hard Stavenhagen and Heinrich Kiefer 
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9, No. 3, and César Franck’s quintet for 








in F minor 
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Hore. Norrincuam 
Boston, Mass., October 20, 1906. § 

The most recent sensation in musical circles here was 
the debut of Dr. Carl Muck, whose initial performance as 
conductor of the Symphony Orchestra has been duly ex 
patiated upon in THe Musicat Courier. The importance 
of the occasion impressed even laymen all over the East, 
and places Boston one notch higher at least im the scale 
Before Dr. Muck arrived the season, or, in short, the 
winter's program, was at a standstill, and it necessarily 
broke the autumn ice when so brilliant an event took place, 
which, it is hoped, has set the pace for musical affairs for 
the winter. Dr. Muck, as an acquisition to Boston in every 
sense of the word, sets higher standards for us. The out 
look is filled with attractiveness, and the winter plans dis 
closed by leading musicians and organizations seem more 
than ever interesting and conducive to even higher stand 


ards 
a _s 


Reception to Dr. Muck. 


Immediately after the last notes the Symphony 
chestra under its new conductor h lied away 
memorable “first night” of the symphony season, the faces 
of the most distinguished musicians and litterateurs of 


Boston turned toward the ‘Luilleries, on Commonwealth 


avenue, where the beautiful Neapolitan room was thrown 
open for perhaps the most brilliant function ever befor 
on was a 
reception given Dr. Carl Muck by Hiram G. Tucker, and 
was attended by the musical “Two Hundred Mr. Tucker 
in Europe met the distin 
Boston 


tendered a musician im this country The occas 


during his summer sojourn 
guish-d musician, and thus welcomed him to 
America’s musical haven, by summoning the leading mu 
sical men and laymen to meet him. Success crowned the 
occasion, each guest concerning himself with the man who 
was to become one among them, as well as the conductor 
of Boston’s great orchestra. Viands, with wit and good 
fellowship, summed up a memorable finale to a memorable 
concert. Among the invited guests were: Col. H. L. Hig 
ginson, Dean Hurlburt (of Harvard University), Samuel! 
Carr, H. M. Rogers, Samuel J. Mixter, Fred. L. Comee 
Charles A. Ellis, Elliot Hubbard, E. P. Saltonstall, Car! 
Stasny, Clayton Johns, George Proctor, S. B. Whitney 
B. J. Lang, Malcolm Lang, Carl Faelten, William P. Blake 
Timothée Adamowski, Joseph Adamowski, Prof. Willy 
Hess, Edward H. Clement, Ernst Perabo, George W 
Chadwick and Wallace Goodrich 


a ae 
= 


The Cecilia's Coming Concerts. 


B. J. Lang has issued the highly interesting announce 
ment that the Cecilia Society will present, at its first con 
cert ir December, an exact repetition of one of the Salz 
burg festival concerts given this past summer in com 
memoration of Mozart's one hundred and fiftieth birthday 
which will include this master’s “Coronation Mass,” “T« 
Deum.” “Ave Verum:” “Tenebrae,” by M. Haydn; “Hymn 


to the Virgin,” Verdi, and Bach’s “Magnificat.” The fol 
lowing concerts will include on their programs “The Chil 
dren's Crusade,” a cantata by Pierné, and the first perform 


ance in concert form ever given of John K. Paine’s opera 


“ Azara.” 
2 _s 


Plans for Sunday Chamber Concerts. 


One of the most praiseworthy projects in Boston's mu 


sical annals is that organized by Chickering & Sons 
namely, the Sunday Chamber Concerts, which are directed 
by H. G. Tucker lhe present season will give us a list 


Frank | 
Hall, has 


orm 


of excellent artists and organizations, at the usual popular 
price of $2.50 for the season tickets, which covers a series 
of six concerts each, the first being from December 2 to 
January 6, inclusive; the second, from January 13 to Feb 
ruary 17, inclusive Organizations assisting aré rhe 
Adamowski Trio, the Boston Symphony Quartet, the 
Longy Club, the Olive Mead Quartet, the Madrigal Club 
the Margulies Trio, and some of the artists to be heard An 
are Bertha Cushing Child, Bessie Collier, Willy Hess ' wey aan — rear Teaching. 
Adele Margulies, Ernst Perabo, George Proctor, Olga . ep b> ‘* of Bost 
Samaroff, H. G. Tucker, Berrick von Norden, with other 
announced rhree-fourths of the total receipts 
the Pension Fund of the Boston Symp! 
Orchestra,” says the announcement 
q ad 


Saint-Saens Coming to Bosten. 


coming of the distinguished composer, Saint-Saéns 
the visit of the brilliant d'Indy last year as th 
guest of the symphony orchestra, and some one says B 
ton seems a musical have for French composers The 
Symphony Orchestra will honor his visit by a special 
cert on October 2, at whic I program w 
entirely of Saint-Saéns’ own music, he himself « 
save ne of his concertos, when he will tak 
part ‘ he chief orcnestra in America should 
his man tribute both to Amer 
the I omposer ippearances 
cy Es Orchestra ar 
“Madam Butterfly "' Coming. 
o receive its reward for patient wait- SSW TRIUMPHS FOR RIDER-KELSEY IN 
1” WAY O nt Savag Madan sult ! Cormne_ Rid *} , 
begins a I engagement at the ! t the recent 
Monday evening t 29 The Musica YURI riticisms fr 


ilready given a ll synopsis of this tragi 


@ & 
Mere Boston News. 


Prof. Fabri will give a series of highly interesting lec 
tures at the Tuilleries, with vocal illustrations, by pupils 
of the Emma Howe Vocal School These take place dur 
ing November and December Prof. Fabri has been e1 
gaged to lecture for the Dante Club, of Harvard University 
during the inter 

eS & 
in announcement of chamber recita t 
Fox at Steinert Hall, it is stated that 
meclucde 
in public 


ox will 


Heimrich Gebhard and kk Manning are 
pianists who will assist the Hoffmann Ouartet 
certs here The program ” this rwanizats 
compositions by Haydn, Beethoven. Schumann 
Dubois, Converse, Strube and others 
fe & 
The Russian pianist Lhévinne w 
November to 
me 
> 
Sone t the assisting artists n Symp 
Wuartet will hb Dr Muck Ossip Gabrnilowitscl \ 
Benham, Heinrich Gebhard and Hiram G. Tucker 
program, October 20 Mr. Gebhard issisting 
the quartet for strings i flat major, op 


Joseph Suk Secthoven's trio for strings m 
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Criticism used to be an art ; now it is a trade. 
———<~—— — 

Rep_yinG to THe Musicat Courier’s recent suggestions for 
simplified musical spelling, 4 la the Roosevelt code, the Los An- 
geles Graphic says: “Is it Muzical Kurrier?” Amendment 
accepted. 

Te 

Tue Musikalisches Wochenblatt and the Neue Zeitschrift fur 
Musik, both of Leipsic, have joined forces—that is, the former 
paper has bought the latter, and the two have been combined and 
will appear in future under the terse and easily remembered title 
of Vereinigte Leipziger Musikalische Wochenschriften, 


9 








Proressor Sevcik, who has been running a sort of violinistic 
mill at Prague—principally for American and English students 
will leave that city and settle in Reichenhall, Bavaria. He makes 
the change on account of his health, which for some time has been 
very bad; so much so, in fact, that he has been able to give very 
little personal attention to his pupils. Violin students in America 
should take this into consideration before they set sail to seek sal- 


vation with Sevcik. 





Toes ee 

From the way a certain local critic wrote about Madame 
Schumann-Heink’s concert, it is evident that he is trying to drum 
up business for Madame Sembrich’s recital, in which the initiated 
understand him to be pecuniarily interested. The motive in the 
Schumann-Heink criticism was so evident that it defeated its own 
purpose, and would be laughable were it not such a disgraceful 
blot on New York musical conditions in general and on New York 
inusic criticism in particular. 

— Se 

ALL’s well and sailing smoothly in orchestral waters. The Chi- 
cago and Philadelphia orchestras opened their season on Friday 
and Saturday of last week to large and joyful audiences, and Bos- 
ton had its second set of concerts under Dr. Muck’s leadership. 
He repeated his triumph of the opening concerts, and seems to 
have won the hearts and the minds of the Boston musicians, critics 
and ticket buyers. Muck’s second program offered Bach, Haydn. 
Spohr and Mozart—simple fare, but grand. In Chicago the pro 
gressive and popular Stock gave them a brand new symphony by 
Carl Nielsen, and in Philadelphia Scheel’s chief offering was 
Tschaikowsky’s fifth symphony, which he plays to the king’s 


taste—and ours, 





ArTHUR HARTMANN, the violinist, will sail from Hamburg on 
the Kaiserin Augusta Victoria, October 25. He will open his tom 
in the West, and is to be heard in California, Canada and the 
South before he appears in New York, thus reversing the usual 
order of things managerial. The time is past when an artist finds 
it necessary to gain New York’s verdict before making his appeal 
to the rest of the country, which now is fully competent to form 
musical opinions of its own, and does form them, oftentimes to 
the extreme discomfiture of New York. Some of the artists who 
no longer make their initial bows in this city are Ysaye, Paderew- 
ski, Gerardy, Josef Hofmann, Gabrilowitsch, Petschnikoff, Hek- 
king, etc. Hartmann’s tour, which is booked solidly for five 
months, from November 8 until April 17, will cover the entire 
country, from ocean to ocean. His New York appearances are 
scheduled to take place after the holidays. 

instal 

Last year’s chorus has not been re-engaged by the Metropoli- 
tan Opera House directors, who imported a complete new choral 
outfit from abroad this autumn. The former choristers are mem- 
bers of the American Federation of Labor, and they claim that 
on the occasion of their successful strike last winter the repre- 
sentative of the Metropolitan Opera House directors promised to 
re-engage them this season. Their witness to this verbal agree- 
ment is Samuel Gompers, president of the American Federation 
of Labor. The deposed singers have also another grievance, re- 
lating to the $11,000 said to have been collected by Madame Sem 
brich in the spring at a benefit song recital “for those of the Met 
ropolitan Opera musicians who suffered loss of personal belong- 
ings in the San Francisco earthquake.” None of this money has 
been paid to the chorus, which lost practically all its belongings in 
the San Francisco disaster. President Gompers will aid the sing 
ers in their fight, and threatens to call out the orchestra and stage 
helpers for a “sympathetic strike.” The outlook is troubled and 
will grow more acute as the time approaches for the opening of 
the Metropolitan. To those who are interested in such matters 
it is an extreme mystery how the several hundred choristers re- 
cently imported from Europe by the Metropolitan were enabled to 
escape the workings of the contract labor law. That is a phase 
which might engage Mr, Gompers’ attention to the benefit of all 
concerned. 

















MORIZ ROSENTHAL ARRIVES. 


THE GREAT PIANIST HERE ACAIN AFTER ABSENCE OF EIGHT YEARS—IN SPLENDID HEALTH AND 
SPIRITS—INTERVIEWED BY THE MUSICAL COURIER. 


When the big Amerika poked her mammoth nos 
into the pier at Hoboken last Saturday afternoon the 
first passenger to disembark was Moriz Rosenthal. 

In his hands he carried his technic—he never en 
trusts it to any one else—some alpenstocks and um 
brellas. 

From his overcoat pocket projected the current 
issue of THe Musica. Courter, which had gone on 
board ship at Quarantine with the other newspapers 
of the day. 

“You are ahead of all the others, as usual,” re 
marked Henry Wolfsohn, double meaningly, as 
Rosenthal stepped on American soil. 
to see that Wolfsohn is the great pianist’s manager 


It was easy 


A committee, a corps of newspaper reporters and 
THe MusicaL Courter representative immediate!\ 
bore down upon Rosenthal. The committee had 
the right of way, as it was organized, according to 
one of the members, for the purpose of demonstrat 
ing how an art monarch should be received when 
he visits America. The committee consisted o1 
Messrs. C. M. Tremaine, E. R. Perkins, F. L 
Young, E. S. Votey and H. B. Schaad, all of the 
Aeolian Company. 

“If I were the President of the United States,” 
said Mr. Tremaine to Rosenthal, “I should have or 
dered the royal salute sounded for a king of th 
piano, when you passed through the Narrows.” 

The presence of the Aeolian magnates seemed 
stand in some mysterious relation to the celerity with 
which the visitor's four trunks, six bags and one 
practice clavier were passed by the customs ofh 
cials. Then, in a jiffy, a commissioner and two 
porters from the Hotel Astor had the Rosenthal be 
longings in a special yan, and the artist himself was 
hustled to a private carriage and taken across the 
ferry. These details are mentioned simply in ordet 
to show how pleasant a process it is to land from 
Europe when one comes as the guest of a powerful 
piano house. 

On his way to the carriage the Herald, World, 
Times, Tribune, Sun and American reporters 
trooped at Rosenthal’s heels and subjected him to a 
rapid fire interview, which gave him a chance to 
show that he had not forgotten his English since his 
former visit to America. 

“Yes, I was here eight years ago,” he explained in 
answer to the questions. “I shall give close to 100 
concerts—my debut is at Carnegie Hall on Novem 
ber 7. I have no favorite composer except Chopin, 
Beethoven, Wagner, Brahms, Strauss, Mozart and 
—yes, I like everything American—oysters, sweet 
potatoes, the American girl, cranberries 

The rest of Rosenthal’s likes were cut off short as 
the carriage door slammed. 

Arrived at the Hotel Astor, the artist and his 
convoying committee were whisked somewhere near 
the sky line to a sumptuous private suite that had 
been prepared for the distinguished guest. A shape- 
ly Weber grand piano awaited its master in the re 
ception room, and on the mantel, table and window 
sills were huge bunches of American Beauty roses 
and leviathan baskets of fruit sent by the Aecolian- 
Weber Company and other admirers of Rosenthal. 

“This welcome is like Schubert’s C major sym 
phony,” gasped the pianist; “it is of a heavenly 
length.” 

The bellboys began to arrive with cards and th 
telephone jingled a welcome, “Mr. Young, of the 
Times, would like to see you.” 


“Show him up.” 
“Mr. Charles Henry Meltzer, of the American 
downstairs.” 


“Tell him to come up.” 


diverging scales, u 


ight hand he p 
that was marked 


My contrac t, 


“Mr. Herman Klein would like to “s Ly this time the re 


“Show him up.” 

In a few minutes Rosenthal was holding a verita 
ble levee, and served small talk, coffee and cognac t 
his guests with all the ease and aplomb of a man a 
customed to large audiences for the last twenty-five 
years or so. 

lo Mr. Young the host confided that he was born 
at an early age, had sung a perfect chromatic scalk 
one hour after he was born, and as a boy practice 
the piano faithfully whenever he was whipped 

Mr. Meltzer is an interviewer along the most seri 
ous lines only, and in two or three minutes Rosenthal 
had outlined for him his private opinion of the de 


velopment of music in its esthetical, historical, tech 


Moniz Rosentu 

nical, chemical and lachrymal aspects during 
past 2,000 years, 

“So you think that the present harmonic compl 
itv will eventually lead us back to 

“I do, most emphatically,” responded Rosentha 

Four other searchers into the soul of the piani 
were sent on their way happy absolutely ex 


clusive” stories, and then the young man from Tu 
MusicaL Courier appr ached 


“Do you get nervous when you play in publi 
he asked. 

“No—some other pianists get nervous when | 
play in public,” replied Rosenthal 
Tue Musica Courier representative grew p 
“No, you dont 


he screamed, “I've read the ‘Rosenthaliana’ artick 


and took a long leap backward 


arid you won't work off anything like that on m« 
Then he fainted. 

Rosenthal made no secret of his delight over the 
piano which he found in his room. There had been 
no concert on board ship, and his fingers itched to 
produce what in his case Gauthier would have been 
well justified in dubbing “the most expensive nots 


in the world.” With his left hand Rosenthal played 
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production of Puccini’s masterpiece begins its trans- 
continental tour. The opera is done throughout in 
English, and, thanks to Hermann Klein, who super- 
intended the diction department, it is the sort of 
English which in the process of vocalization does 
not change to Choctaw. “Madam Butterfly” will 
wing her flight to New York shortly, and her beauty 
and brilliancy will amaze the metropolis. 


Pe 
A MUSICAL POSTAL. 

The accompanying postal card was received by 
Tue Musica Courter from Berlin. On it are the 
(with various epigrams and greetings 
of Alberto Jonas, Rudolph Ganz, E. A. 








signatures 


appended ) 
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— py 4 e, ” 


Simpson, George Hamlin, A. M. Abell, Emi! Paur, 
Mary Forrest-Ganz, Kirk Towns, Emma Towns, 
August Scharrer, Richard Burmeister, Arthur Hart- 
mann, and Elsa yon Grave-Jonas. The occasion of 
this distinguished gathering was a post-concert sup- 
per after Rudolf Ganz's successful debut in Berlin. 
SER Lael 
MOSELY A WISE BENEFACTOR. 

Alfred Mosely, the British philanthropist, is a 
man who spends his money wisely and well. Mr. 
Mosely arrived in New York last week. He is here 
to study educational conditions, and to prepare for 
the coming of 500 British school teachers. Through 
Mr. Mosely’s generosity this army of teachers will 
have the rare opportunity of studying our methods 
In stating his opinions about our 
“IT do not 


of education. 
educational systems, Mr, Mosely said: 
think that you pay your teachers enough, and then, 
again, | think you neglect the musical education of 
the children.” As many readers of Tue Musican 
Courier know by this time, this paper has devoted 
many pages to the cause of musical education dur- 
ing the past six months. A number of special arti- 
cles have been published about the supervisors of 
music in the public schools in several States, and 


Now, 


more of these articles are being prepared. 


what a gracious thing it would be if some American 
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philanthropist came forward and sent 500 American 
teachers to Germany to investigate the conditions 
that have made the Fatherland a musical nation. 
In Germany at least 50 per cent. of the common 
people are familiar with the music of the masters, 
and, better even than their familiarity with this mu- 
sic, have a high appreciation of the symphony, the 
opera and the folksong. There is no need to tell 
our readers how far the American taste for good 
music has advanced. The average American can- 
not appreciate classical music, or even the semi- 
classical style, because he has never heard it or had 
an opportunity for hearing it. Greater New York 
and vicinity, with a population of over 4,000,000, 
cannot boast 5,000 regular subscribers to symphony 
concerts. The opera is merely a caprice of the 
New Rich. 

LATEST NEWS BY WIRE. 

(By Cable.) 


Beatrix, October 21, 1906. 


To The Musical Courier: 

Godowsky recital was fabulous success. 
ous ovations, innumerable encores and floral offer- 
New paraphrase of Strauss waltz, “Kuenst- 
excels even his famous “Blue Danube” 
ABELL. 


Clamor- 


ings. 
lerleben,” 
arrangement. 


(By Telegraph.) 
Denver, Col., October 20, 1906 
To The Musical Courier: 
Gadsky and Frank LaForge, with Tuesday Musical 
brilliantly Thursday. Both 


McKNIGHT. 


Club, opened season 
artists signally honored. 


(By Cable.) 


Leirstc, 





October 22, 1906 


To The Musical Courier: 
Beethoven's “Waldstein” manuscript has been so! 
and will remain in Europe. SIMPSON. 


(By Telegraph.) 
MitwavuKkes, Wis., 
To The Musical Courier: 
The $500,000 fund necessary to erect the mammoth 
Auditorium here has now been all subscribed and 
the project is a certainty. 


October 23, 1906 


E. A. STavruM. 
——..-—---—- 


ON GANZ'S BERLIN SUCCESS. 


Henry L. Mason, of the firm of Mason & Hamlin, 
writes as follows to Tue Musicat Courier: 

“T have a letter from a friend of mine, Louis Bach- 
ner, now studying in Berlin with Godowsky. He is 
a fine pianist himself, having studied with Harold 
Bauer several years, and has already played with 
the Boston Symphony Orchestra, the Kneisel Quar- 
tet, and so on. He knows piano playing, and he 
writes me in regard to the concert which Rudoiph 
Ganz gave in Berlin on October 6, at which he 
played the Liszt E flat and A flat concertos and a 
concerto by Emil Paur: 

Last night Ganz played here at Beethoven Saal 
He played both Liszt concertos and a concerto by 
Emil Paur. It was simply tremendous piano play 
ing. Ganz was at his very best and he made a sen- 
sation if there ever was one here. It was great 
big piano playing; technically really electrical, and 
musically very beautiful. I expected a great deal 
from him, but not so much as I got. After the 
first concerto (Liszt, E flat) he was recalled three 
times, and there was a whirlwind of applause and 
shouts of “Bravo,” and at the end of the concert 
he played three encores 

“Thinking this might interest your readers, 

“Sincerely yours, 
“Henry L. Mason.” 





EMIL PAUR’S CONCERTO. 


Otto Lessmann does not like Emil Paur’s piano 
concerto, and says so in the Rerlin Allgemeine 
Musik-Zeitung, as follows: ‘The concerto suffered 
by contrast with the other works, for it is absolutely 
unoriginal in thematic invention—here and there ap- 
pear the wraiths of Mendelssohn, Rubinstein, Liszt 
and Wagner—and the development is dry and with- 
out swing. The orchestration, which 
sounds ineffective in parts, consists largely of tiny 
fragments (distributed among the various instru- 


incoherent 


mental groups) which have little or nothing to do 
with the themes of the work. This is the more sur- 
prising inasmuch as Herr Paur is an experienced 
conductor, and has made a large name for himself, 
particularly in his American field of labor. The 
concerto sets the performer a hard and exhausting 
task, which seems hardly worth while, in view of 
the contents of the work. Herr Ganz played the 


concerto in the most brilliant manner, and in it 


achieved a friendly success. 





WHAT CAN IT BE? 
THe Musica Courter is in receipt of the fol- 
lowing letter, one of many which have been received 
on the same subject: 


ScIeENCcE AND Art 


October 17, 


ADVANCEMENT OF 


New York 


Cooper Union ror THE 
1906 


To The Musical Courier 

I have been much interested in reading your re 
marks in regard to Signor Leoncavallo, his orches 
tra and his singers, and am glad to see at least one 
appreciative notice. But there is an enormous dis 
crepancy between the views of your critic and those 
of the critics of the daily press in general. I need 
not quote or give the substance of same, as you, 
of course, are well acquainted with what has been 
Which is the musical public to be 
part of 


said by them 


lieve? Can there be any animus on the 


able to discover 


Jorpan 


the critics? The lay mind is not 


what it may be OE wy 
Assistant Secretary of the Cooper Union 


Mr. Jordan is advised to read in the back files of 
THe Musicat Courter (seasons 1903-4-5) and to 
continue to read in THe Musicat Courier files to 
come. Much will then be made clear to him which 
no longer puzzles other laymen, and has long ago 
been understood by musicians. 


GABRILOWITSCH’S PLANS. 


Gabrilowitsch left Europe on the Kaiser Wilhelm 
der Grosse October 23. He will play here and in 
Boston with the Boston Symphony Orchestra, and 
is engaged also by the Philharmonic Society, the 
Cincinnati Orchestra, the Kneisel Quartet and other 
leading musical organizations throughout the coun 
try. 
the Pacific Coast—in December. 


Gabrilowitsch’s tour is to include a month on 


RipGway's new militant weekly makes the fol 
lowing practical suggestion for music criticism 
rifle 


The Harlem flatter who used a .22 caltber 


to register his disapproval of a fellow flatter who 


practiced piano scales after midnight, lacked the 
true sportsman instinct. A projectile from a .48 
or at least a .44 caliber gun expresses a critical 


judgment with more immediate -ffectiveness and 


less lingering pain 


NATURE seems to have designed many persons as 
musicians and later to have allowed her plans to be 
interfered with. 
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PADEREWSKI RUMORS. as essential, was that young student must first of all be MUSICAL MONTREAL. 
There are various rumors afound town to th verry res rr breathe —— ee bed ow 
effect that Paderewski is said to have cabled his re en Se - orn, . . rel 4 . Ln ARE Syn , \Ibert | ’ R ented 
fusal to come to America this season, because he suggest: wai ts f opinions reg _- naan 1. ; ' p - 
could not finish his symphony in time for the con-_ tior w it 1 be trolled, the disciples of one s é. os so aa we —- . r . 
templated performance by the Boston Symphony ®¢vocating high chest expansion, while others would ; , "g . ee an 
Orchestra. While the Paderewski visit is not so cominal support. Si : , R S M bs kx und 
certain as it was a week ago, no definite decision on ” ; + 7 . . “% } grille ge tte : yn Now W wsl f Mr. ( would 
the subject has yet been reached by the pianist. As wie eittos age a : . : mupil of 
soon as the matter is finally decided, THe Musica the whole thing is istent ik ed bette 
Courier will be the first newspaper to know and t xpres putting the ¢ fore the ‘ temp os ; 
publish the news, vara egy" Me , " t “tal i 
: t s T} . ‘ t desir A . ef ‘ ’ P - pert ' . N ‘ tifu H 
MARITIME NEWS. the coed Sa ol é e fu leserved ‘and 
Arrived Rosenthal, October 20; Lhévinne, (x ething which grow l veloy ‘ " ‘ , ~~ a . 
tober 20; Paur, October 20. Due: Gabrilowitsch, ! oY ty, | " M " ; 
November 1. Sailed Saint-Saéns, October 20 = taal hs “7 “ m ' ree 
Sailing: Arthur Hartmann, October 25 The e no perfect ‘ wit f Alfred 
Des 
| A ‘ thon 
| Say ae I 
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whi ire wa d the pr tice { x . 
advertising “An unlimited number of pupils a “al whi ve no bearing up ial W : ( gar 
i cepted.” ' Voce ling S ¢ Hen * t etore 
| Ws} \ 
> ' ‘ Sonne 
CONCERNING VOCAL METHOLS. MUSICAL ACTIVITY IN BANGOR, ME. cing pright 
(Second Paper.) ! Me., October sills . ! . | t t be 
| The first paper on the ve mentioned subject contained Be tl we er, a rge a r re “ -" , i ret d 
the following statement Methods of vocal training, gen who were elegantly enter . y . terary : fis first pp 
erally speaking, do not bring it the best there is latent t Bangor, made the fourteenth a 2% “ rN “\ 
the singing voice Maine Feder n of Wome ‘ y V ‘ . 
In setting forth my r for t ssertion am sim 7, 18, 19, the most successf ting ever i ) S & 
ply going to call the attention of the reader t few fact Federation Pullen's Or K. A. Ringwa 
which have come to my notice through caref ervat prane Grace Bremhall as H. kverett H re ‘ 
and long experience it ce teaching Every thoughtt re Sara Peak nad | two git pul ' t , ' 
observant musician knows that many mistakes are made Strickland and Margaret Ayer ce gs, | [ “4 ' 
the training of vocal pupils, but just wherein lies the caus © a adie be se mecing ‘ 
of these errors only t ec who have thoroughly invest = = 
gated the subject are et letermine \ t delight ecture ' » 
lo the misapprehensio f the term “voice placing l d Their Interpretat “ K 
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located in some defimits p ‘ arose the habit f teaching 

young students, at the very beginning, to vocalize long Two Great Authorities Commend Bromberg. ‘ 

sustained tones with the vow Ah, which practice (as every After a restt mer, Edw i} erg ke ‘ 
master of technic knows) is beginning from a wrong basis, begun unu yht Hy re t work 

inasmuch as the proper sustaining of vocal tones can result jing and singing All students of last ’ 
only from acquired habits of freedom and elasticity of all their studies. and a ft ber f new ‘ t 

muscular movement during practice, and it is quite imp: Edward Bromberg i esst B WW | 

sible for any singer to develop the most bea ality in teacher is respected d recot ' 

his or her voice without having first establi se hal ties as Was Safonoff. t great R ‘ | 

its in vocalizing, the practice f which sh d begin with Otto Ne the fan pianist t > ‘ 

the very first lesson and continue up to the pomt where is to tour the United States tl , , 

the pupil can begin to vocalize a sustained phrase with that Wass Safonoff savs Ni, York eds 1 ' 

natural musical quality whi : desirable and which tor than Edward Bror g 

cannot be acquired through any other process Then again fect Dr. Otto Neit , Ml Hr ‘ , ‘ ' 
this practice of sustaiming at the beginning necessitates f ster g al nd knows how t p 1 . ‘ f 

(with a young prpil unused to this kind of work) an un- ¢ t M fromberg is booked for tw ‘ , 

usual amount of exertion the part of the respiratory N er Oo 1 De 8 in tw , fi 
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been accompanied by a sens f weariness in throat and j; lifferent State ' ’ 

diaphragmatic muscles, and which (by continued practice ry summer. while ‘ thre ( ' 
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very undesirable physical conditions lulv 8 August 26. at t , Hotel Edgew r Ont 

Again, through this mistaken meaning of the term ¢ Greenw r | . Hotel Fr t ‘ . 
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held or forced down while vocalizing, and this thought has 

‘ } . ‘ F on ‘ ir | } 

often led to the practice Of many idiotic devices, su The New Saumel! Studie. Johnston Has Engaged Fagr ani. 
pressing the tongue down wit! pencil or spoon handle 

R Saunx the n ; tructor. } , KR. | 

or the inserting of a wedge between the upper and lower °° ~' . ' 

jaw and requiring the pupil to vocalize under such absurd ihe A t 59 { ‘ ' 

and unnatural conditions. Whenever we hold the thought '7' . erect 1 Bi ~ Mr. Saume ‘ . s 
of commanding the tongue to lie flat through any artificial ™*"° ‘ , ” . une of prove , we : 
process we are very sure to antagonize those muscle i So . . ; , 
least, we disturb the natural function through the thought Elfert 
of enforced control, and through which proceeding we are Te Meet Gabrilowitsch. 
very likely to establish those conditions which we are so H. L. Mason and A. M. Wright, of the M &H West 
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much better if unmolested ts on rival here He i te New York Nuremberg w 
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GREATER NEW YORK. 





New York, October 22, 1906. 

Che Wirtz Piano School, which bears the reputation of 
always doing thorough work, again demonstrated this at 
the first public pupils’ recital. Eleven young pianists, 
among these two youths, participated in a very nice pro- 
gram, showing good progress. Most of the players have 
been heard before, studying consistently as the seasons 
pass, with Mr. and Mrs. Wirtz, Composers represented by 
some of their best known pieces were Haydn, Beethoven, 
Gade, Heller, Bohm, Emery, Poldini, Gurlitt, Thoma, KOll- 
ing, Jungmann, Gregh, Lavallee and Reinhold. The pianists 
were Ethel Huntley, Marion Hubbard, Hazel Ware, Helen 
Wilson, Mildred Ellis, May Markham, Clarence Halter, 
Margaret Kitchelt, Viola Danielson, Adolph Roemermann 
and Mae Symes. The Wirtz pupils usually play all pieces 
in public from memory. 

eS & 

Alice Eastman, the soprano, who spent the summer in 
Paris with De Reszké, had a most pleasant and profitable 
time, and hopes after working out valuable ideas obtained 
there, to show decided improvement. She already has sev- 
eral concert engagements booked in the East. October 10 
she sang for the Knickerbocker Field Club, of Brooklyn. 
Miss Eastman js solo soprano of the Memorial Presby- 
terian Church, on Seventh avenue, Brooklyn, where last 
Sunday evening a “Gounod Evening” was given, in which 
she had important parts, under the direction of Organist 
William E. Tayloi 

fe & 

Some inquiry as to the music performed at Elizabeth 
Patterson's musicale in honor of Ernest Gamble, leads to 
the publication of the following: “Vig Drum Major,” 
Thomas; “The Wooing,” Sieveking, sung by Mr. Gamble. 
“Song Without Words,” “Rondo Elegante,” Wieniawski, 
and “Moto Perpetuo,’’ Bohm, played by Verna Page (Mrs 
“Staccato Etude,” Rubinstein, and “The Butter 
The invited com 


Gainble. } 
fly,” Olson, played by Sam Lamberson 
pany had much pleasure in hearing these artists, who ap 
pear in New York too seldom. 


Ze & 
Mary Jordan Baker, soprano, is fortunate in possessing 
winsome personality, of the petite, dark, animated sort, 


and a voice of considerable attainment and promise. Last 
summer she sang in Belmar, and the Asbury Press says: 
“Her work is most artistic, her voice clear and resonant, 
and her method faultless.” She sang at Trinity Church, 
Asbury, Park, Van de Water's “The Publican,” both morn 
ing and evening, and the Asbury Park Journal praises this 
At a reception given Rev. Marcus Tolman, of the 
taker “sang several songs in a perfectly 


highly 
same church, Miss 
bewitching way, and was applauded and encored,” so states 
the Evening Press of Asbury Park. The Journal of Octo 
ber 18 prints a pretty picture of Miss Baker, with some 
biographical matter. The young lady has endeared herself 
to many by her goodness of heart and her love for children, 
who are never happier than when with her. 
eS & 

At a meeting of the Council of the American Guild of 
Organists, Warden Brewer presiding, it was decided to 
hold two public services during the winter, the first before 
Christmas, at St. Luke’s P. E. Church, Brooklyn, H. Brooks 
Day, organist, and the second during Lent, at the Church 
of the Divine Paternity, Seventy-sixth street and Central 
Park West, J. Warren Andrews, organist. The services 
will be of a festival nature. 


eS @& 
Katherine Hanford left for Houston, Tex., this week. 
During the summer she has had lessons three times 


weekly with Oscar Saenger, and returns to a large waiting 
class in Houston filled with enthusiasm. She expects to 
give musicales at the Rice Hotel, and this paper will follow 
with interest musical matters in that city. 

eS & 

Florence Austin, the violinist, has resumed playing and 
teaching. Both she and her husband, Lynnel Reed, were 
Musin pupils in Liége, and she plays a little berceuse by 
Mr He is studying with 


Goetschius, and has for composition. 


Reed which is very effective 


undoubted talent 
eS & 

Katherine Cordner Heath is preparing for a busy season 
She concerts and oratorio, and says her 
voice in better condition at time of her life 
Sundays she may be heard at the West End Presbyterian 
Church. The other members of this Evelyn 
Fogg, alto; Williem R. Wheeler, tenor; 
bass, with Albert J. Holden, organist and director. 

eS & 

Guy C. Smith, tenor, and Mrs. Smith, soprano, of Mon 

ticello, N. Y¥.. were in New York last week, when several 


is in demand for 


is than any 
choir 
Percy Hemus, 


are: 


They will undoubtedly obtain ex- 


people heard them sing. 


cellent positions here, as they are both singers of expcri- 
ence. 
ee & 

Florence Gale has begun what promises to be an unusu- 
ally good season, all her former pupils returned, and sev- 
eral new ones just commencing study. Some engagements 
for concerts are pending. She has had unusual problems 
to solve in her experience as teacher, one being that of 
a young woman who had cramps in the arm whenever she 
played. Miss Gale diagnosed the case, saw the cause, and 
it was but a matter of a few weeks when the trouble was 
eliminated. 

tt & 

Luise Cappiani, the eminent vocal teacher, returned last 
week on the Konigen Luise, after four months spent prin 
cipally at her villa at Rodi-Fiesso, Switzerland. 

= = 

Herman Areson, Ginsburg’s pupil, who recently went to 
Milan to prepare himself for grand opera, sends home 
good reports of his progress and future. It is predicted 
that he will become a second Tamagno, such is the dra- 
matic power and beauty of his voice. 

Ss & 

Edith Chapman, the soprano, and Paul P. Goold, artist 
and illustrator, were married June 12, at the home of the 
bride. Sally F. Akers and Miss Bowles were bridesmaids. 
Mrs. Goold is in her fifth year as soprano of the Lenox 
Avenue Collegiate Reformed Church. Negotiations for 
her to sing in Boston and other Eastern cities are in 
progress. Later she sings in cne of the Brooklyn Institute 
concerts and at a musicale at the home of Annie Louise 
C. Raymond, Norwalk, Conn. 

eS & 

Eva B,. Deming’s classes ir sight singing, ear training 
and piano (the piano taught by Miss Burtis, a pupil of 
Mason and Stepanoff, of Berlin), have begun, the classes 
meeting twice weekly, at Carnegie Hall, Mondays and 
rhursdays, at 3 o'clock. Private pupils go to Hotel Wal- 
ton, Columbus avenue and Seventieth street 

es = 

Frances and Grace Hoyt have resumed teaching piano, 
violin and voice at their studio at 67 West Seventy-third 
street. They are skillful musicians, experienced and suc- 
cessful, and refer by permission to Dr. Mason, Emilio 
Agramonte and Henrietta Beebe. Their annual concert at 
the Astor Gallery is always a musical event, with novelties. 

eS = 

Annie Louise David, pianist and harpist, is highly recom- 
mended by Emma Juch, Heinrich Gebhard, Arthur Foote 
and other authorities. 


eS <= 


Marguerite S. Rutty is again in the city, and teaches 
according to the principles of the Yersin phono-rhythmic 
method. 

eS & 
Zoltan de T. Gyongyoshalaszy, the brilliant Hungarian 


pianist, has composed two songs—“Thy Face,” dedicated 
to Mrs. J. L. Childs, and “Eleanore,” dedicated to Marie 
Corelli—published by Bleckwenn, Steinway Hall. They 
are modern in harmonic structure and ideas 

we & 

J. Christopher Marks has issued a handsome booklet, 
containing pictures of himself, Mrs. Marks, some leading 
pupils, a partial list of the compositions of Mr. Marks, 
etc. They have sent cards for the first studio recital, to- 
morrow, Thursday evening, October 25, in which those to 
appear are Margaret E. Gaines, Josephine Miller-Reetl, 
Eleanor B. Jones, Harry L. Reed, W. A. Kneen and H. H 
Bemiss, 

eS eS 

S. Reid Spencer, organist, Associate A. G. O., played a 
fortnight ago at St. Martin's, Brooklyn. October 21 he 
began playing at the Ainslee Street Presbyterian Church, 
until January 1. 

ese 

Helene L. Coulter teaches vocal music, Italian method, 
and has issued a booklet with press notices praising her 
singing and teaching. 

eS & 

Linda H. Pirsson, the pianist, who teaches the Mason 
method, has a studio in The Sherwood, on West Fifty 
seventh street 

eS & 

Sophie C. Buchheister, teacher of piano, is at Carnegie 

Hal! Saturday afternoons weekly 
e & 

George H. Downing, baritone and director of the music 
in St. Luke’s M. E. Church, Newark, N. J., originated an 
interesting musical program at the first musical service, 
October 14. Three anthems, sung by the quartet choir, 









a tenor, soprano and baritone solo, and trio, constituted 
the program. Mr. Downing is available for occasions when 


accompaniment of the harp is desirable, supplying the 
harpist 
eS = 


Cherubino Rafaelli, composer and teacher, is located at 


Carnegie Hall, his specialties being singing and harmony. 
= 

and teacher, has a new resi- 

the 


Antonia Sawyer, contralto 
dence-studio at The Lucerne, 
Misses Graham's school 


and teaches as usual at 


— -> 
Claude H. Warford, piano and vocal teacher, is at Car- 


negie Hall Wednesdays. 
et 


> 


Pd 


oS 
Madame Strindberg-Elmore, teaching piano and voice, 
has begun her winter’s work. 





LATE PRESS NOTICES OF CHARLES W. CLARK. 


BELFAST PHILHARMONIC CONCERT 
Charlies W. Clark, an American baritone, was much in favor witi 
the emotional and dramatic power of his vocalism The songs 
were all highly charged with intense emotion and feeling, with 
which he himself seems imbued His voice is a high baritone, and 
very effective in the middle and high registérs The recitative and 
air, “Vision Fugitive” (Massenet), is of a typical French composer 


of the modern school, and the dramatic intensity of Mr. Clark's 
voice, style and feeling fully brought out all that the composer 
signified. He was enthusiastically encored and gave “Recompense” 
(Hammond). Also he opened the second part of the program with 
“An jenem Tag” (Marschner), but his most popular efforts were 
the three songs at the close, viz., “Cato’s Advice” (Huhn), “Hills 
o’ Skye” (Harris), “The Eagle” (Carl Busch) The first is an 
imitation of the old English style, and has a dry, quaint humor 
about music and words that is taking, to which the singer did ample 
justice. The second is a lament, with a characteristic mournful re- 
frain, which was beautifully sung. The last is a thrilling song, 
with a fine dramatic finish, and showed Mr. Clark at his best, giving 
almost an electric shock to the audience at the words, “And like a 


thunderbolt be falls,” with its sudden crescendo to the fortissime 
and sudden finish To an imperative recall he gave “Morning 
Hymn (Henschel).—Northern Whig, October 6, 1906. 


BELFAST PHILHARMONIC SOCIETY 
Clark, the baritone, made an excellent impression by 


( Massenet), 


Charles W 
his singing of the recitative and air, “Vision Fugitive” 


wherein he showed great dramatic power and expressiveness. One 
followed instinctively the outpourings of passionate affection which 
characterized his appeal to the beloved, “His only love, his hope 


The encore which justly followed was “Recompense” (Hammond), 


artistically rendered; and later, Mr. Clark's splendid, resonant and 
rich baritone was heard in “An jenem Tag” (Hans Heiling), by 
Marschner Dramatic fervor characterized the rendering, but it 
was in bis later songs that Mr. Clark excelled His singing of 
“Cato’s Advice” (Huhn), “Hills o° Skye” (Harris), and “The 
Eagle” (Carl Busch), showed off not only the capabilities of the 
voice, but the versatility of expression and pronunciation Ad 


mirably chosen for purposes of contrast, there could have been noth 
ing better than the spirited vivacity of the first, brought into sharp 


contrast with the Scot's dialect of “The Hills o’ Skye” and the 
dramatic intensity of “The Eagle.” In the best taste also was the 
encore, “The Morning Hymn” (Henschel), cleverly interpreted.— 


News Letter, October 6, 1906 


FESTIVAL, “THE APOSTLES.” 


of the splendid 


BIRMINGHAM 
The solo work was made notable by 
Mr. Clark 
Festival in 


the rendering 
He the 


America, 


monologue of Judas, by sang part, 1 believe, 


the late Cincinnati 
ducted the work; but this was his first appearance in it in England, 


at where Elgar himself con 


It may be said at once that he is incomparably the finest Judas 
yet heard in England, good as some of the others have been He 
has a senorous bass voice, perfectly under his control, and thus 
capable of reflecting every shade of the emotion he feels; in addi 
tion te this he has interpretative powers of the first order His 
work in the oratorio was the most thrilling thing of the evening 
no previous Judas has conveyed to us with anything like the same 
force or the same completeness all the horror of that tragic final 


and despair of the foredoomed and now re- 
Post, October 3, 


scene, all the self-pity 


pentant betrayer Birmingham 1906 


Black's of 
admirably 


Clark in Andrew part 


Finely 


The great success of Charles 


Judas deserves special mention imagined and 


carried out, the rendering made a profound impression.—London 


rribune 


A New Position for Schenck. 

Elliott Schenck has accepted the position offered him 
by the New York Electrical Music Company. Just what 
this company proposes to do has not yet been made public 
It has been Mr. Schenck’s position 
is to be one of great responsibility. Schenck has had wide 
experience in the world of music, and his accomplishments 
in all departments of the art will enable him to undertake 


stated, however, that 


any work. 


Felix Haghes in New York. 

Felix Hughes, the baritone, has arrived in New York, 
after a successful summer abroad. While in England, the 
singer “coached” with Henry Wood in oratorio and classic 
songs. Mr. Wood, like other experts, has spoken highly 
of Mr. Hughes’ voice and talents. Mr. Hughes was pre 
pared for his career under the guidance of several of the 
greatest vocal teachers in Europe. The baritone opened 
his season in Pittsburg, with the Musical Art Society of 
that city. 


Schumann's “Paradise and Peri” was sung at the latest 
choral concert im Metz 
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the stage filled the 





lobbies 


Mme. S 


SCHUMANN-HEINK’S TRIUMPH. 


ee 


THE POPULAR CONTRALTO A GREATER FAVORITE THAN EVER. 











LATER CINCINNATI NEWS. 


NWA 


Mme. Schumann-Heink, one of the world’s preéminent and carried 
exponents of song, made her reappearance in New York although “Litaney 
last Saturday afternoon at Carnegie Hall, before an audi- superb interpretation 
ence which packed the vast auditorium from pit to dome It a strong temptatior 
and cheered the popular artist to the echo. T was the found the singer in her essential 
program : ve fi hat such a differentiats 
Aria from Rinaldo Han 
Ich Liebe Dich Beethoven 
Neue Liebe, Neues Beethoven 
Litamey . Franz Schubert 
Die Junge Nonne Franz Schubert 
Rastlose Lich ' Schubert 
Frauen Liebe und Leben (Song Cycle of cight songs 

by request) Schumann 
Fifth Psalm Rebling 
Sei Still (Be Still) Raff 
Vater Unser Carl Krebs 
Defreit Richard Strauss 
Heimliche Aufforderung Richard Strauss 

The cordial reception given Mme Schu 
mann-Heink was clearly meant as an indi 
cation of joy at her return to a form of art 
in which her great gifts find their best frame 
and their grandest opportunity. Comic opera 
does not need Mme. Schumann-Heink, for it 
1s a held in which nowadays the slapstick plays 
a greater role than song, and legs are of more 
account than legato. But the domain of tl 
song-recital is only sparsely supplied with 
artists of Mme. Schumann-Heink’s caliber, and 
when she returned to it last Saturday sh« 
found that her old place in the real art world 
was awaiting her, and had not been filled by 
any one else during her absence 

here need be no quibbling about the way 
the great artist sang her exacting program 
Her rich, lovely voice had all its old opulence 
of color, all its familiar flexibility and fabu 
lous range, and all the glorious volume 
used to be compared to the deep tones of 
organ The comparison is as apt as it ever 


was, and much easier to make than to find 





one, for imstance, which would express thé 
quality of Mme. Schumann-Heink’s marvelous 


pianissimos—for more translucent, ethereal 





and velvety than that of almost any of 
great sopranos of the day. “Head tones” are 
often abused by the singers who possess then 
a lesson in their proper use and in the effects 
that they may be made to yield was the recital 
of last Saturday. And if the natural beauties of 
her voice and the superlative skill she employs 
in its application were not sufficient to rank 
Mme. Schumann-Heink with the greatest song 
exponents of all time, then she could claim that 
distinction alone by virtue of the manner in 
which she interprets the texts. There is not 
today—and it is doubtful if there was in the 
past—ary singer who excels Mme. Schuman: 
Heink in the searching sympathy and under 
standirg which she brings to bear on the mean 
ing of the songs she sings, and in the wide 
range of her resources for dramatic and emo 
tional expression Her many years on the 
operatic stage and her close connection with 
the Wagnerian drama, are in the main respon 
sible for the remarkable hold which her deliv 
ery exercises over her audience. That is the 
essential difference between a display singer 
like Mme. Sembrich and a whole souled artist 
like Mme. Schumann-Heink. Mme. Sembrich has no voca 

ind emotional variety, while in the entire gamut of feeling 

there is not a shade of emotion which Mme. Schumann- powe 
Heink could not interpret in voice and delivery She can sings 
sing like Mme. Sembrich, but Mme. Sembrich could never 

sing like Mme. Schumann-Heink The former has never 

| 


outgrown the intellectual and emotional shallowness whi 
must necessarily result from singing for almost fifty years 
such silly roles as Traviata, Lucia, Gilda, etc.; Mme. Schu 
mann-Heink, on the other hand, has broadened her artistic 
horizon, mellowed her musical conceptions, and strengthened 
her intellect by constant communion with the big dramatx 
contralto roles in the Wagenerian and other great modern 
operas 

In the Handel aria Mme. Schumann-Heink revealed no 
ble plasticity of style, supreme command of form and 
magnificent breath control. The Beethoven songs were 
veritable wells of deep and pure sentiment, expressed with 
moving sincerity and soul. The “Junge Nonne” of Schu 
bert was a revelation, as sung by Mme. Schumann-Heink, 
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Ida Betscher, Pauline Loth, Mrs. Hugh K. Miles, Maud 
Rains; piano, Helen Harkin, Virginia Dickerson; violin, 
Mrs, Robert Finch, Madeline Jettie and Ada Murphy. 
et 
Mrs. Dell Kendall-Werthner and Philip Werthner will 
give a piano and song recital in Delaware on Thursday, 
October 28 
tt € 
The testimonial concert tendered to Elsa Fritzsch, the 
talented violin pupil of Tirindelli, of the Conservatory 
of Music faculty, on Thursday night, in the Woman's Club 
rooms, was a notable event. In her program she played 
two compositions of Tirindelli—the concerto G minor, in 
which Louis Ehrgott played the orchestra accompaniment, 
with violin obligato, in which Mrs. 
Miss Fritszch gave the 
concerto remarkable 
Hubay’s 


“Meistica,”” 
Lawson sang the vocal part. 
“Andante Idiiliaco” of the 
degree of temperament and poetic expression. 
“Zephyr” she played with a delicacy, grace and clearness 
that plainly revealed the inborn artist. In the matter of 
technic she exploited rare skill for one so young, particu- 
larly in the “Faust” fantasie of Wieniawski. Mrs, Cor- 
inne Moore Lawson, one of the assisting artists, was in 
excellent voice, and her singing of the group by Coquard, 
Grieg and Beach was full of vitality and power, the Grieg 
being ravishingly light and elastic. Mr. Ehrgott sang the 
with breadth and soul. 


J 


and the 


with a 


Rubinstein numbers 
HoMAN 


A. 


Amended Sousa Program. 


Chere will be at 
Hippodrome on October 28, and the notice printed on 
page. 17 of this issue of Tue Musica Courter is incor- 
rect. Owing to the fact that the first eighteen pages of 
this publication are printed on Monday, and the change 


a change in the Sousa program the 


did not eventuate until Tuesday, it was found impossible 


to make the alteration. The amended program is as fol 


iows : 

Symphonic Poem, Les Preludes Liszt 
Cornet Solo, Bride of the Waves eth écnnaye cevedebauaree Clarke 
Herbert L. Clarke 
Suite Looking Upward Wrrrrrererrerrrrire +. Sousa 
Aria, for Soprano, Samson et Dalilah ... Saint-Saéns 
Ada Chambers 
Excerpts from Madam Butterfly (new) : ‘ . Puceini 
Invitation A la Valse ; Weber-Weingartner 
The Whistlers, from Spring Air. .........sscsceveecseeves Strauss 
March, The Free Lance Sousa 
Violin Solo, Irish Fantaisie ; Vieuxtemns 
Jeannette Powers 
Grand March, Tannhauser Wagner 


Carl Engaged for Binghamton. 


William C. Carl has been engaged to open the annual 
lecture and concert course in the Tabernacle Church, 
Binghamton, N. Y., November 9. Mr. Carl inaugurated 


the new organ in this church a few months ago and now 
returns for another engagement upon it. This will be his 
third appearance in the city of Binghamton 


New 


Dates for the annual series of organ concerts in 
York City will soon be announced, and Mr. Carl is busily 
occupied in arranging the many novelties secured while 


abroad during the past summer, and preparing the program, 
which will, without doubt, be of large interest both in the 
organ world and to the musical public 

At the Guilmant Organ School the course of lectures on 
“Boy Choir Training,” R 
ber and will continue each Thursday afternoon until 
the expiration of the still arriving 
from distant points and the work is now in full operation 


by Clement Gale, began Octo- 
18 
Students are 


1e course 


Leoncavallo's Boston Triumph. 
Leoncavallo had an enormous success in Boston on Sun 


day evening and played to receipts of over $3,000. The 


criti of the Hub are extravagant in their expressions 
of praise Philip Hale, in particular, confirms in almost 
every word the estimate which THe Musicat Courter 
made of the Leoncavallo entertainment when it was pre 
sented in New York 


Hartmann's Hungarian Rhapsodies. 
(From the Violin World.) 

Cwo new Hungarian rhapsodies for violin and piano, by 
Arthur Hartmann, who is regarded as one of the greatest 
violinists in Germany today, have recently been published 
One of them is entitled “Szo 
mozusag” This 
dedicated to Fritz Kreisler, who will play it here this win 


by Otto Junne, of Leipsic 


(which means tristesse, or sadness) is 


ter. The other one, called “Szall 4 Madar,” is dedicated 
to Tivador Nachez, who will play it in London, Although 
brought up in America, having been taken thither when 
but two yeers old, Hartmann’s Hungarian blood is strongly 
in evidence, both in his playing and in his compositions 
These two rhapsodies catch to perfection the true Hun 
garian spirii—the morbidness, the melancholy, and the fiery 

They sound like improvisa- 
Hartmann will play them, or 


temperament of the Magyar 
tions of ‘gypsy musicians. 


one of them at least, on his approaching American tour 





He has been preparing himself for this tour all the sum- 
mer, and is in splendid trim. His repertory will be very 
large, including twelve big concertos, and a sheer limit- 
less number of other works. The brilliant young violinist 
will, no doubt, have a big success. 





Selections From Puccini's Opera Heard in Detroit. 


Derroir, Mich., October 20, 1906. 


Through the efforts of Elvin Singer, Detroit music lovers 
had an opportunity to hear selections from “Madam But- 
terfly” and “Bohéme” at a recent operatic concert at 
the Singer studios, 270 Woodward avenue. Mabel Greene 
was the piano accompanist. The following is the program: 


“MADAM BUTTERFLY.” 


(A Japanese Tragedy.) 


Scenes from Acts I and II (in Italian). 
Madam Butterfly (Cho-Cho-San) Bessie Booth Dodge 
EOE Se odevenned betntnocent , ... Violet Wilson Andrew 
B. F. Pinkerton, Lieutenant, U. S. N............. Elvin Singer 


Sharpless, U. S$, Consul at Nagasaki David Boyd 


BOHEME.” 
Il and IV 


“LA 


Scenes from Acts I, (in English) 


Os OSE: FS 5.00.cushecei caksbescerdisbesccivn .Elvin Singer 
ORE. See pubahee dos dderdaetadabusdiactuereued Bessie Booth Dodge 
Capeeey. @ POMOC Sin Sawasieens 04 bs bees céwe ndenese David Boyd 


PUNE cas da vknsddbentdude dekh te ds duns awe Violet Wilson Andrew 


Augusta Cottlow’s Recital. 

Augusta Cottlow, one of the most gifted of our Amer- 
ican pianists, will give a recital at Mendelssohn Hall next 
Thursday evening, November 1 

Miss Cottiow has not been heard in this city since her 





Aveusta Corriow 


return from Europe a few years ago, her time being com 
pletely taken up with extensive concert tours in the South, 
West and North. Her in the East, 
who remember with pleasure Miss Cottlow's many bri! 
liant performances here in the past, have finally prevailed 
upon her to play in the metropolis, and she will be heard 
in New York several times after her initial appearance next 


numerous admirers 


week, 
Miss Cottlow’s European 
culminating in Berlin concerts with the Philharmonic Or 


successes were exceptional, 


chestra, and engagements at many of the leading orches 


tral societies in the large German and Austrian cities 
Her collection of native and foreign press notices is one 
long pean of praise 

Miss Cottlow’s program, which is herewith appended, 
tc 


fmished technic, her 


her broad 


display musicianship, her 


sympathetic tone, and refined style and 


will serve well 


touch 

Thirty two Variations, C minor Reethoven 
Papillons, op. 2... Schumann 
Mazurka, B flat minor, op. 2 No. 2 Cho>in 
Nocturne, D flat major, op. 27, No. 2 Chorin 
Barcarolle, op. 6o Choom 
Senata Tragica, op. 45 Mac Dowel! 
Etude, G minor, op. 7 Zarembsk: 
Romanze, F major, op, 118, No, 5 Brahms 
Légende, St. Francis d’ Assisi, La prédication aux oiseaux Liset 
Tarantella, Venezia ¢ Napoli Liszt 


The New Van Yorx Studios. 





INDIANAPOLIS. 


Inpranarotis, Ind, October 
A recital at the Indianapolis Conservatory of Music was 
given by advanced pupils Wednesday evening, October 17 
Mr. Cawley, the wideawake director, has secured another 
able teacher in the person of Marian Schorgia, lyric so 
Miss Schorgia comes to Indianapolis from Aber- 
She studied under Herr Lescheks 
fe & 
Mr. Hanson played numbers by Guilmant 
John A. West at his organ recital in the Second Presby- 
terian Church Sunday evening 


--* 
- 


2 1906 


prano. 
deen, Scotland. 


targiel and 


"i, 


The first of a series of People’s Concerts took place Mon 
Jeannette Durno-Collins 
It 


first appearance in Indianapolis, and she was most cordially 


day evening at Caleb Mills Hall 


and Campanari were the artists was Madame Collins’ 


received. 


ve = 


Madame Gadski sang before 2,000 people at Muncie, Ind., 


Wednesday night. She was accompanied by Frank La 
Forge 


Clarence Eddy, the renowned organist, played before a 
large congregation at Roberts Park Church, Tuesday even 


ing. Two compositions played during the evening were 
dedicated to Mr. Eddy—the fifth sonata, by Guilmant, and 
a new suite by Bartlett. Mr. Eddy was assisted by Irma 


Gene Worher, soprano, of Indianapolis 


se = 
The Indianapolis Conservatory, with Edgar Cawley and 
Emiliano Renaud as directors of the piano work; Herr 
Miersch and Mrs. Edgar Cawley, the violin; Christian 
Frederick Martens and Marion Scorgie, of the vocal; 


Charles Williams, director of oratory, besides several other 


assisting teachers, has assumed a standing not surpassed 
by any other Middle Western institution 
Mr. Martens grows in general favor, and is a teacher 


whose excellent results with his pupils stand as a symbol 


Herr Miersch, a great artist, 


adds 


city 


of the best kind of teaching 
teacher, 
dignity and greatness to the musical circles of this 
Herr Miersch will act this year as conductor of the Indian- 
Orchestra, was 


a genial, cultured gentleman and a sincere 


apolis Philharmonic (Symphony) which 


directed and sustained by the conservatory last year. There 
will be a series of concerts given in Caleb Mills Hall, the 
first occurring November 26. Emiliano Renaud, a brilliant 

at the second concert, which will 
March 25 is the date of the third 


“he Geisha,” a little opera scintil- 


concert pianist, will play 
take place January 28 
and last in the series 
lating with bright music and funny situations, will be given 
by the voice pupils of this institution, at English’s, during 
the The status of the entire school is constantly 
being from 
year to year, and the work of the pupils from thirty-two 
States territories that this 
tution of the Middle West is up and doing 
= = 


year 


elevated. Every department is strengthened 


and shows conclusively insti 


Catherine Sherwood, whose beautiful singing while in 
Rome 
induced to locate in Indianapolis 
of this from 
Europe the writer says: “I 
of Judge 


Supreme Court, 


been 
to 


to country, has 
In 


another 


was discussed from country 


a private letter 
traveling in 
was present Miss Sher 
Thomas A. Sherwood, of 
Missouri sang Rome the recital 
where Cotogni, the teacher of Jean de Reszké, almost em 
| singing 

to take 


a musician city while 


when 
the 


wood, daughter 
in at 
braced her in his exuberance and pleasure at her 


Festival 


rhe conductor of the Leeds wished her 
part in this year’s festival.” 

Miss Sherwood is a St 
Europe, working 


Miss Sherwood says: 


Louis woman. She spent several 
Frau 
of 
I 


whom 


seasons im most seriously with 


Bretschneider. “Happily, one my 
earlier teachers was a pupil of Manuel Garcia, 
faults Frau Bretschneider, 
admired had 


under whom 


had 


comparatively few for 
Liszt always much sing 
songs, to undo.” Cotogni, Miss 


worked later, wished her to go on the Italian stage, offer 


and his new 


so 


Sherwood 


ing to take any of the scores of Italian opera and study 


each part with her. Miss Sherwood preferred returning 
to America, and held a position in the choir of Dr 
Nicholas’ church, in St. Louis; also in the Seventy-seventh 


Street Presbyterian Church in New York. Later returning 


to Europe, she worked with Capocci on oratorio, then went 


to London, where William Shakespeare and Randegger 
became her teachers. Henry Savage engaged her and she 
sang Elsa in “Lohengrin,” Michaela in “Carmen” and 
Desdemona in “Othello.” 

Miss Sherwood has been earnestly solicited to locate 
here as a teacher of the “bel canto” school. and is at the 


Claypool, making preparations for a permanent residenc: 
She will be heard on next Sunday at the Second Presby 


terian Church. 


Theodore van Yorx, the tenor, has removed his studios 


to 434 Fifth avenue, corner of Thirty-ninth street. The 


new music rooms are most attractive. Mr. Van Yorx has 
been overwhelmed with compliments by students .and 
friends 








FERDINAND SCHAEFER 
TEACHER OF VIOLIN 
Conductor, c¢ Orchestra 
Studie: 626 North Meridian %t., Indianapolis 
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MR. AND MRS. WILHELM EYLAU’S BOOK. 
\ book 
by the violiz 


umpressive stage presence and fascinating manners oI 


is brilliant, magnetic, resourceful 


Teaching Music, 
Mrs. Wil 


entitled the “Profession of . 
When a girl Miss Hauser disclosed uncommon talent 
and piano pedagogues, Mr. and & . . : . 





] j " ' for musi her rents placed her und the ar i 
helm Eylau, of Berlin, is abeut to be published by R ; i 4 ee her paren I ‘ = = 0 — " 
’ | ‘ un Oberski. After taking ou ith this teacher 
Voigtlander, the art publisher of Leipsic aagee aes am mae © Coenys ey 
: < ' Nev ork she went to Berlin t ymplete her studies 
In what esteem the book is held by some of the lead- i York , ah . , : —s “4 , 
, . with Heinrich Barth. Afterward she toured through Ger 
ing lights in the musical pedagogical world in Germany . anne: : ste eee ar 
: : i - ot . many. Switzerland and other countries, winning hig 
is evinced im the ta that—quite contrary to German H | 
reput I ; concer yanist rier repertory is ree 
custom—they made this one exception and wrote the fol- rhe nipn : ; . . : 2 ‘ — , 
: she inter] ts with equal Nuency and wer t protound 
lowing criticisms on a work still in manuscript . . ; E ; ; — 
, works of Bacl 1 Beethoy 1 wit q elegan 
The celebrated critic and connoisseur, Hugo Riemann, ; ; : 
' c comp vions r 4 H 
of Leipsi wrote t Mr. Eylau concerning the book as , 
fe fe wit y wu cw AS) 
or M Hauser , 
| Si< ‘ ~ 
' K \ pot Ww is cap z 
Dear Sire I ¢ read w great interest the " * t of y r 
- s for Music Teachers Duties a 
\ f R Fundamental Pr esot Rati : 
M Pedagog may entitle : lca 
4 r : < “ Am «¢ xce ent if Tress) Y 
‘ . : FREDERIC MARTIN'S THIRD WORCESTER TRIUMPH. 
€ : ! € t 5s joudties f the os 


rta t . teac ne at tr ; t | e} e} ; ; ‘ ; 
ance a wching upon a psychological r the third time Frederic Martin w 8 

















' the beginning " full « x isness f ne’s . s 
, —— : Worcester Music Festiva The newspaper review t 
ist ara ily niiy ¢ eve in the puj . . . 
‘ the f ng adic . tiva ¢ this autumn include the following tributes to Mr 
a fee < ling 
. i. atever y ng ay ar that. therefor Marti 
and la ask t t the m i « tents of the « s " . 
, uk efiect OF t ive that content wit! 
- Mi “ Mi gw 
be! * . t re r duce t i he mere twa ‘ r 
ca shirks this solemn ty in irresponsil . = 
" ks wit ‘ e deadening effect the inborr . ‘ 
wish y ar telligent a active ablishe “ . 
¢ can to secure the greatest sible ssc " f R , 
s be glad if thes , ‘ a . . . Ux « 
he best wis f ca : t so emine y = 
' ‘ Z 
< s it A 
W g ‘ 
S18 Pror. Dre. H RieMANN 
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A Brilliant Concert Pianist. ‘ 
Among the comparatively few really we equipped 8 f . “ ‘ 
women pianists residing in New York Isabel Hauser holds 
' : 
n enviable place She combines many admirable qual 
ties. She is endowed with the artist temperament, which . 
s the sine qua non of the successful concert pianist, and tellig 
possesses ample technic. Her musical intelligence is bright 
and her taste is above reproach The poetic side of her ‘ 
nature is exceptionally developed. Her art appeals to all 
who can appreciate that which is emotional and refined  eniarg knowledge ' “ . 
n music, and she never fails to win her audience by her as lost nothing ‘ 
soulful playing. Within the past few years this pianist > -s 
has done much concert work, playing in various parts o! 
the country She purposes to devote herself this season Yesterday afternoon at . H Fr , 
to this line and will relinquish teaching as far as possible. vocal recital. His voice has an exce 
The personality of a public performer should be con nd Be emgs wis the grement " norng snceee, 6 
rally werf . . e that « 
sidered in connection with mental traits, musicianship : . 
«ct ue 7 . ] , w 
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Spiering's Second Lendon Recital. 


as 
\ { 


Manhattan College of 


Edwin Grasse Engaged. 


Helene Valma, English Centralto, 


Music Opening 


Here. 


Manuscript Seciety Concert December |. 
































The Gewandhaus concerts, regularly begun in 1781, but 
with a preliminary history dating from 1743, began its 
twelfth ison under Arthur Nikisch October 1to-11. In 
observance f Schumann’; death a half century ago, the 
“Manfred” overture and the E flat symphony formed the 
respective first and last numbers of the program. Frau 


Fleischer-Edel, of Hamburg, sang, with orchestra, a soprano 
aria from Mozart's “ Marriage of Figaro” and the well known 


aria from Beethoven's “Fidelio.” Handel's F major con 
certo tor string orchestra and double wind corps formed 
the third number of the program 

From Alfred Dérffel’s well known centennial history of 
the Gewandhaus ( Leipsic, 1881) the orchestra of the sea 
son 1781-82 is seen to have comprised twenty-seven men 
under the conductor Johann Adam Hiller. There was 


ilso a singing personnel ot two sopranos and twelve chorus 





singer who were to have special instruction in singing 
and in Italian when deemed necessary The chorus was 
further subject to regular rehearsal and received a small 
salary Hiller received goo thalers ($300) for directing 
the season of twenty-four concerts. The setting of the 
orchestra was as follows Iwo primi violini, oder var 
spieler bey der 1 sten und 2 ten violin, three violini con- 


certanti, one violoncello concertant, one flauto concertant, 


one oboe concertant, eight violini ripieni, two viole ripieni, 


one violoncello, ripieni, 2 violoni ripieni one flauto .ripieni, 


one oboe ripieni, two corni ripient and two fagotti ripieni 


lhe terms “concertante’ and “ripieni” are used to dif- 
ferentiate respectively the principal instruments from those 
Hiller was director from 1781-85. Then 


accompanying 
came, in their respective periods, Johann Gottfried Schicht, 
1785-1810; Joh. Phil. Christian Schulz, 1810-27; Chr. Aug 
1827-35; 1835-47; Niels W. Gade, 
Julius Rietz, 1848-60; Carl Reinecke, 1860-95 ; 
Arthur Nikisch 

As Nikisch appeared to direct the first number on the 


Pohlenz, Mendelssohn, 
1847-48 ; 


ceede d by 


suc- 


above program the audience accorded the usual friendly 
greeting 
as 18 expected first 
Fieischer-Edel sang Mozart 


beautiful style, for which work she is equipped with a good 


the playing by the orchestra was commendable, 
of the 
Beethoven 


for a concert season. Frau 


the and arias in 


voice under fine schooling. Next week Mischa Elman is 
soloist, with the Brahms concerto for his task 
eS & 
I'he new concert season was formally opened on Sunday 


by the first of the series of concerts 
the Hugo Sander Bureau for the Arno Hilf 
The organization has been playing for six 
Arno Hilf, Alfred Wille. 


Bernhard Unkenstein and Georg Wille. Regular subscrip 


evening, October 7, 
arranged by 
String Quartet 


years in its present personnel of 


tion series have been played at Halle, and many single 
concerts have been played in other cities, but this was the 
first for Leipsic. The Kaufhaus was well filled on this 
occasion 

The program brought ‘a D major string quartet by 


flat 


oD 


Mozart, the one in E 
and the E flat 


have attained a 


minor, op. 30, by Tschaikowsky, 


59, by Beethoven. The gentle- 


ensemble in their six years’ as- 


minor, 
men fine 
sociation. As their leader is an artist of much tempera- 
mental force and is individual in his reading the work of 
The 


well in the disposition of the organization and 


the quartet ts always interesting I'schaikowsky lay 
especially 
during the playing of the work one was conscious that the 
attention of the public was fixed as it can only be fixed 
by music making of a very highly inspirational kind 
eS & 

In the same hall on the following evening the young 
American violinist, Ida Wanoschek, played a recital, ac- 
companied by the Winderstein Orchestra. Miss Wanos- 


chek’s numbers were the Bruch G minor and the Men- 
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delssohn concertos. She plays carefully, well in tune even 
in difficulties, and shows good schooling throughout 


Her musical nature has a dreamy tendency, which showed 


itself in slow tempos for the occasional cantabiles Her 
best work of the evening was in the first two movements 
of the Bruch and the last movement of the Mendelssohn 
Since coming to Europe she has been under Hollander in 
Berlin and Thibaud in Paris. She is a native of Newark, 
N. J 

eS & 


rhe Kiel Lehrer-Gesaneverein, established in 1898, gave 
a concert here in the Zoological Garden Hall October 4. 
Heinrich Johannsen, who has been the Verein’s only di 
rector, was in charge. The contralto, Maria Philippi, of 
soloist. J. L  Nicode, Schubert, Friedrich 


Hegar, Julius Otto Grimm and folk composers in arrange 


Basel, was 
ments by Brahms, Reimann and Conductor Johannsen were 
A Schubert 


male chorus, also a seven part cycle 


represented serenade for contralto solo and 
by Grimm for chorus, 
a capella and contralto solo with piano were the concerted 
numbers 

Johannsen is a director entirely according to one’s own 
liking. He keeps the voices beautiful and employs every 
legitimate device of male chorus artistry. Furthermore his 
fine piano musicianship contributed much to the pleasure of 
the contralto solo numbers 

Miss Philippi’s appearance in this concert was conducive 
to pleasure only. She is a musician who knows how to 
use the voice, and presents the texts with unfailing effect. 
As usual with artists of ber standing in Europe, her en- 
gagements are sometimes made through well known con- 
cert bureaus of the Continent, but her acquairitance is now 
so large that many of her dates can be arranged by her 
direct. That was the arrangement for this concert 

The Kiel Verein had 100 voices on this trip, which also 
included a charity concert in Dresden. In Kiel the organi 
zation gives three concerts each season, as it has done since 
the first public appearance in 1900. The Leipsic concert 
was for the Volkerschlacht Denkmal fund 

eS & 

Some time last spring this office received a card of the 
Ovide Musin Virtuoso School of Violin, in Brussels. Upon 
a recent request for catalogue the secretary for Mr. Musin re- 
plied that as yet no catalogue or prospectus had been issued 
But a most careful statement of the plan and purpose of 
With the liberty to quote, the 


following are among details that may be of general interest: 


the school was submitted. 


“Upon his accepting the position as head of the violir 
department of the Liege Royal Conservatory some eight 
years ago, Mr. Musin perfected and put into practice a 
system of daily work which has given remarkable results 
This system is the outgrowth of his own vast experience 
founded upon the best principles from the teaching of 
Leonard, who at one time held the post now occupied 
by Musin in the Liege Conservatory 

““Musin’s system of concentration enables his pupils to 
do a vast amount of work in a comparatively short time 
His prestige and large acquaintance enable him to assist 
in a practical way those of his pupils who are ready to ap- 
pear in concert or are fitted to take positions in conserva- 
The secret of the success of Musin’s 
pupils is their very superior playing, as one notes im- 
mediately their fine position, easy bowing and pure style. 

“In Liege Musin’s work is confined mostly to the con- 


tories of orchestras 


servatoire, but his school in Brussels is his own private 
venture. He visits Liege twice a week, the rest of the 
time he is in Brussels. The terms are very moderate— 
too franes or $20 per month, payable in advance, two les- 
sons per week. This is a school for violin alone. No 
other instrument is taught, but Madame Musin, the colora- 





tura soprano, accepts a few lady pupils, so that young girls. 


violinists and singers, may find it agreeable to come to 
Brussels and study together. 

“I would say also that very young students and even 
beginners are accepted and placed for a necessary time with 
Musin’s own pupils, who correctly prepare them for his own 
personal attention later on. Thanking you kindly for your 
offer to mention the school in your letter to Tue Musical 
Courter, trusting it will be a of 


terest of those who need a school which starts 
} } 


means iwakening the 


ung talent 


right in the beginning, where they may be brought to a 
high state of proficiency in violin playing, believe m« 
Sincerely yours 
Ihe Secretary for Mr. Ovine M 

“P. S.—The Ovide Musin method of daily pra for 
violinists and pupils is published in English by Bre fi & 
Hartel, in New York, but we have a translation he in 
French.” 

eS & 

F. Melius Christiansen, from 1897 to 1899 cle of 
violin and composition in Leipsic Conservatory ater 
teacher of violin in Northwestern Conservatory, Minne 
apolis, and since 1903 director of the music s ‘ { St 
Olaf College, Northfield, Minn., has arrived here igain 
for a few months’ church composition under Gustav 
Schreck. He is accompanied by his long t n pupil, 
Adolph M. Olsen, of Minneapolis, who |! entered the 
Conservatory as a pupil of Hans Sitt 

\ season or two ago a delegation of Norwegian students 
went to America to observe conditions ther: This year 
St. Olaf’s College sent a delegation on a return visit The 
students were in care of President Kildahl, of St. Olaf 
he college band of fifty pieces, under the direction of 
Mr. Christiansen, gave thirty concerts in Norway in the 
month beginning July 4. The Minneapolis soprano, Bea 
trice Gjertsen, was soloist for the tour 

Four concerts were played in Christiania, tw Bergen 
and one each in cities of the Norwegian coast icl 
Larvik, Christiansand Hardanger, Prondjhe and 
others. The programs were made up of ational 
Norwegian and American material, besides excerpts fron 
Wagner. A manuscript Norwegian rhapsody, by Christian 
sen was played everywhere. Miss Gjertsen sang the Eliza 
beth aria from “Tannhauser” on tour 

St. Olaf's College was founded thirty years ag though 
the music school is but ten years old. The total attend 
ance 1s 500 students, 100 of whom take the work in mus 


In Leipsic the director of the music school will probably 
sketch an oratorio and give much time to the editing of 
a book of hymns 

eS & 

The Eulenberg Concert Bureau has arranged for the 
ensuing season a larger number of chamber concerts than 
usual [he quartet organizations are the famous Bo 
hemian String Quartet, the Munich String Quartet and 
the St. Petersburg String Quartet 


The Russian Pian 
lit 


rio, comprising pianist Vera Maurina, violinist Michael 
Press, and ‘cellist Josef Press, will play one program on 
December The so called Deutsche Vereinigung fiir 
alte Musik will play one program on December 10. The 
membership comprises Johannah Bodenstein, soprano 


Herma Studeny, violin ; 
cembalo the piano ; 


violin, viola and viola d'amore; Christian Débereiner, play 


Elfriedo Schunek, representing the 
and forte Ludwig Meister, playing 
ing ‘cello and viola da gamba 

The St 
Naum Kranz, Alexander Bornemann and Sigismund But 
kewitsch. The Munich Quartet comprises Theodor Kilian, 
Georg Knaur, Ludwig Vollnhals and Heinrich Kiefer. In 
addition to the above concerts by organizations, the Leipsic 
Fritz Bose, 


with the help of the clarinetist Oskar Schubert, and pianist 


Petersburg Quartet comprises Boris Kamensky, 


pianist, von gives one chamber musi evening, 


Georg Schumann, of Berlin. The English pianist, Fanny 
Davies, and clarinetist, Richard Mihlifeld, will play one 
program; also Josef Hofmann and Fritz Kreisler. For 
the five concerts by the Bohemian Quartet there will b 
assistance from Eugen d’Alibert, Teresa Carrefio, Car! 
Friedberg, Elly Ney, Oskar Schubert, Heinrich Lange 
Hugo Riidel and Albert Wolschke 

Among the many other concerts to be brought under 
the Eulenberg management are the four formerly an 


nounced for Alfred Reisenauer, from October 24 to Feb 
ruary five 
sonatas, October 12; Emil Sauer’s single piano recital of 


19; Frederic Lamond’s recital of Beethoven 


October 19, and a Liszt song evening, by Johanna Dietz, 
October 28. of 
[hedor Spiering, December 8; February 5, 
and Glenn Hall, February 15 


Americans include those 
Carl Klein, 


Evucene E 


Concerts by 
Simpson 


On September 22, the decennial of Katharina Klafsky’s 
death, her Hamburg admirers erected a bust of the great 
singer in the foyer of the Hamburg Opera 


Eisenach is planning to celebrate (in 1907) the 7ooth 
anniversary of the birth of St. Elizabeth and of the found- 
ing of the Wartburg singing contests 

















Central Congregati 

at Miss Gord 
Club on Novemblx 
17 a Scl 


vember 17 


November 24 the 


May Walters 
Frank Walters, as assistat ch is coming 
Miss Walters I re itral . ist at the 
Church, has ad d experience 


held, and her very 


uccessful 


days : t 
ia Junger Mannerch ours Koemmenich 
received great for their singing of “Wald 


( Wiesner and “Hans und Gretel 


Mary E. Hallock oper season in New York _ ~~ 


tember 24 with éclat 4 list of her dates to come 


“The Holy City" Sanday Evening. 


October 22, Scrant st, Wester! 
Gau The He 
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16, Potsdam, N rmar newly rganized 
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CLEVELAND. 


719 Tue Arcave, 
Crevetann, Ohio, October 19, 1906. 


The fact that Clevelan has not been heard from lately 
does not imply that it is rot still on the map. We are on 
the face of the earth, and not still either. You may not 
hear the sound vibrations so far away as New York, but 
our musical atmosphere is vibrant with events that have 
been, are, and are yet to be. I don’t remember whether or 
not I have remarked it, but at any rate it will bear repe- 
tition, so 1 reiterate—we are going to have the most im- 
portant musical season, locally, in our history, and it has 
e’en now begun. Store windows are made conspicuous by 
reason of numerous placards announcing future artistic 
Gossip is busy lauding some, and putting the 
kibosh on others. It is now merely paying your money and 
taking your choice. And I am happy to record that many 
there be who are choosing. Moving pictures, phonographs 
the graphophones are being relegated to dusty oblivion, and 
High Art—with a big H—is going to have its inning. What 
the score will be there is no telling, although present in- 
dications poitit to H. A. scoring at least in the first inning. 
At any rate, the musical rooters are busy organizing for 
a center rush, At present the prices of butter, eggs and 
cheese are normal, for we of the rooter faction are to 
try a musical diet. Some of it comes high, but we must 
have it. fe 

The first gun of the battle royal was fired in Grays’ Ar- 
mory when Sembrich gave a concert on Thursday evening, 
October 18. The Lyceum League—Driggs and Wands— 
directed the aim and hit the bull’s eye. And they have 
some more good ammunition in storage, such as Hartmann, 
Lhévinne and Rosenthal, to do future cannonading with. 
I am glad to say that there are some 3,000 of our best 
music loving citizens waiting to be hit—myself among them. 
Sembrich’s recital was one of the most enjoyable of the 
many concerts we have had in recent years. The Madame 
was in splendid voice and proved her supreme artistry. 
She toys with coloratura intricacies as does an eddying 
breeze with the falling leaves of autumn. Her program 
ranged from the quaint songs of the eighteenth century, 
through Schubert, Schumann and Brahms to the ultra 
modern utterances of Strauss. Isadore Luckstone was 
called on short notice from New York to accompany her, 
and it was not a cail of the wild, either, for he gave her 
right noble assistance at the piano. It was a case of one 
art subordinating itself to a higher. The combination made 
one of perfect uifity and cohesion. Owing to the inability 
of the piano soloist engaged to “spiel,” Master Charles 
Rowe, a young pianistic prodigy of this city, was called 
in at the last moment, and with absolutely no preparation 
distinguished himself by playing the “Etudes Symphon- 
iques” of Schumann, and Liszt’s “Rigoletto Fantaisie,” in 
a maturity of style that won three recalls from the audi- 
ence, and the highest praise from Madame Sembrich and 
her husband, Herr Strengel. The high water mark of the 
Sembrich recital has opened our season with eclat, and 
set our little musical world agog. 

Ge & 

Walter Demrosch and the New York Symphony Orches- 
tra will give a Wagner program at the Colonial Theater 
on Sunday evening next. Whether it will depopulate the 
churches remains to he recorded. Your representative— 
with others he wots of—will worship at the shrine of Rich- 
ard the First. The program is a royal one, and we are 
promised a contingent of seventy players, which will help 
some to further the cause of musical “futurity.” 

eS & 


So, as I previously intimated, there’s going to be things 


attractions. 


doing here. Witson G. Siru 
William M. Semnacher Dead. 
William M. Semmnacher, one of the oldest and most 


successful of the piano teachers New York, died at 
the German Hospital, in this city, Sunday evening 

He was born in the Kingdom of Wirtemberg, Germany, 
March 6, 1830. When a child he evinced a decided talent 
for music and showed a predilection for the piano. When 
he came to America, at the age of eleven, he had already 
pianist for He first 
and took a course of instruction 
In 1857, Mr. 
Baltimore, and began his life 
work, that of teaching. 1858 to 1860 he was the 
principal piano teacher in the Lutherville Seminary. About 


in 


become a remarkable his 
settled in Troy, N. Y., 


a pupil of 


years. 
under E. Thorbecke, rhalberg 
Semnacher removed to 
From 


this time he did much concert work and traveled con- 
siderably. In 1860 he went to Europe and settled in 
Stuttgart. Here he enjoyed the advantage of companion 


ship with such eminent musicians as Pruckner, Wilhelm 
Speidel, Sigsmund, Lebert and others. He took a full 
course in harmony, counterpoint and composition with 
Max Seifriz. The deceased not only enjoyed the friend- 
ship of Liszt, but was intimate with Gottschalk, Werner 
Steinbrecher, a pupil of Chopin; he also enjoyed the 
friendship of Thalberg, Goetl, a pupil of Mendelssohn, 
and Hermann Wallenhaupt. He studied for more than 
a year with Chevalier. de Kontski. Other great pianists 


whom he knew were Mary Krebs, Sophia Menter, Anna 


Mehlig, Martha Remmerts, Franz Rummel] and many 
others. In 1864, he settled in Lexington, Ky., and be- 
came organist of one of the leading churches there. 
Three years later he returned’ to New York and became 
a member of the piano department in the New York 
Conservatory of Music. In 1874 he made another visit 
to Stiittgart and took a course under Otto Singer, a pupil 
of Schumann. In 1879 he came back to New York and 
established himself as a piano teacher. This work he 
never relinquished until he was forced to give it up by 
bad health, He was not only a very able teacher, but 
a good composer. About a year ago Mr. Semmnacher’s 
health became so impaired that he decided, on the advice 
of his physician, to take a long rest. Early in the spring 
he and his family removed from New York to Los An- 
geles, where they remained until about six weeks ago, 
when they returned to New York. Soon afterward Mr. 
Semnacher was forced to go to the German Hospital, 
suffering with a complication of diseases. His condition 
grew worse, day after day, until his physician and family 
realized that his death was inevitable and would be a 
matter of only a few weeks. He died at 6 o'clock Sun 
day evening, surrounded by his wife, daughter and one 
of his sons. He leaves a widow, one daughter and two 
sons. His daughter, Paulina, is an accomplished pianist, 
and his son, Alfred, holds a high position in the Con- 
tinental Motor Car Company, of New York. The funeral 
will take place this (Wednesday) afternoon, at 1 o'clock, 
at 10 East Twenty-second street. In accordance with the 
expressed wishes of the deceased his body will 
cremated, 


be 





THE FAELTEN PIANOFORTE SCHOOL. 
The Faelten Pianoforte School, of Boston, has repre 
sentatives teaching the Faelten system in many cities. Just 
now interest centers in the series of pupils’ recitals which 


are given every week in Boston and other towns. Pro 
grams for four recitals.given during October follow : 
WATERFIELD HALL, WINCHESTER, OCTOBER 9 
From Album for the Young, op. 39... ..... -sncseeces Tschaikowsky 
TH Re EOE. anid scicccecns occccduaceses Tschaikowsky 
Serenade, G major, Op. 70....... Nolck 
Elfentanz, G major, op. 70 cee eh mewe id ene seu Nolck 
Charles Fearing 
RETIN Aba brkce We ubheard Ph bes wettpoveccocceccene Gurlitt 
Jack and Jill, Polka, C major..... leas etss bene s casa Lynes 
Kathleen Dolliver 
Nocturne, B major, op. 32, No. t.....6.cseccecceseesneses Chopin 


Vee ee MURNEE, CO. OE, NO W's ver cnsccvowecscvetsmees Chopin 
Elizabeth 

Illustrations of Faelten System— 

Allegro, from Sonata, E flat major... 


F minor 


eenrieweuse e«- Haydn 
ie tdcrdine con itbevopessccdencett Martucci 
William Keim 
Impromptu, E flat major, op. go, No. 2 
Rondo Capricciose, op. 


Improvise, 


Pow bodyeeedeocees Schubert 
STTITTTT Te Tree 
Gladys Copeland 
Rondo from Concerto, op. 15... bones . «Beethoven 
Mary Pumphrey 


Second Piano, Carl Faelten 


HUNTINGTON CHAMBERS, BOSTON, OCTOBER to 


Merry Wives of Windsor, F major Nicolai 

Christmas Song, C major . Gade 

Marche du Sacre, F major......... ° . Meyerbeer 
Ensemble Class 

Variations, B flat major ; ; . Schubert 

Humoresken, op. 6, Nos. 1 and 2... saw bcoatnaeeae . Grieg 
Ebba Kjelistrom 

Allegro, from Concerto, E flat major ésicdusidndssecct 

Bessie Edith Dunton 
Second Piano, Carl Faelten. Tutti, Myrtle Jordan, Lulu Glea 
son, Alice Fortin, Mabel C. Stone. 


Illustration of General Training 
Theme (major) from Third Movement of Symphony 
Theme (minor) from Symphony, No. 3 
4 Nos. 4, 5, 6. 


Mozart 
Brahms 
Impromptus, op . Schumann 
Allegro 


Allegro, B minor; Allegretto semplice, C major; Moder 
ato, F major 
Concert Study, If I Were a Bird Henselt 
Warren 5S. Smith 
Capriccio brillante, B minor, op. 22 Mendelssohn 
Charles R. Calkins 
Second Piano, Car! Faelten. Tutti, Myrtle Jordan, Lulu Glea 
son, Alice Fortin, Mabel C. Stone 
HUNTINGTON CHAMBERS, BOSTON, OCTOBER 16 
Marche Heroique, B minor, op. 27, No. t...........000005 Schubert 
Marche Hongroise, C minor Schubert 
Ensemble Class 
Qn Horseback, G major, op. 14, No. 3 Willis 
The Elfin Dance, E minor, op. 42, No. 21 Parlow 
The Butterfly, A minor, op. 50... Lege 
Marcel! Fredey 
Jig, B flat minor..... oe wean .. Graun 
Venitienne Barcarolle, F sharp minor, op. tro . Godard 
Gypsy Rhapsody, A minor, op. 40 .. Weiss 
Edith Read Jones 
Illustration of Faelten Eystem- 
Hunting Song, minor mode... — 
At Play, minor mode ..... weed webcctel vecdies 6seods toe 
Ensemble Class. 
Etude, B minor, op. 15...... Taub wae 6b 000 ceekevnsesess Schytte 
Petite Trianon Gavotte, G major, op. 13.. oecccceccccOSPMe 
TS Bw Dall, BG WR. Obie 66 oe cc cccdevcotvetss Schytte 
Cecilia Petersen. 
Melody, G Mat major............5.. souenseuesnasees Moszkowski 
Nocturne, B major, op. 38, No. 8. ....0cccseccesevccecsess Chopin 
Valse, A flat major, op. 34, No. 1 pence abetbudecedeeest Chopin 
Elizabeth James. 
Introduction and Rondo, D major........ ad seeeeesccesses Hummel 
Ruth Rapoport. 


Second Piano, Mrs. Reinhold Faelten. 
Marche Heroique, C major, op. 27, No. 2........6.00000 Schubert 
Ensemble Class. 


HUNTINGTON CHAMBERS, BOSTON, OCTOBER as. 
Menuet, G minor ...:......... Faves res pee éonecateues BED 
Marche, A minor ..@ ...--+seeeeeess ; «+++ Tours 

Ensemble Class 
Valse Arabesque, E flat major Lack 
Gavotte de Concert, M minor ; . Emery 
Alice Littlefield 
Pizzicato, C minor, op. 39... Thome 
Mazurka de Concert, E flat major. Pessard 
Alice Grayce Lenk 

Illustration of Faelten System 
Waltz, minor mode Arthur Foote 
Bagpipes, minor mode ....... ‘ -Arthur Foote 

Ensemble Class 
Second parts played by Ethel Harding 
Sonata quasi una Fantasia, C sharp minor, op 27, No. 2.. Beethoven 





Lulu E. Gleason 
Transcription of The Lark Glinka-Balakirew 
Impromptu, F sharp major, op. 36 Chopin 
Tarantelle, A flat major, op. 43 Chopin 
Annie Little 
Romance, A flat major ‘ Tours 
Tarantelle, C major Tours 
Ensemble Class 
Theodor Spiering’s London Debut. 

Theodor Spiering, the American violinist, made his 
firss London appearance in recital at Aeolian Hall, on Oc- 
tober 11. His program follows 
Sonata m © minor Cartini 
Concerto, N« 8, Gesangsscene Spohr 
Chaconne, for Violin alone Sach 
Teceata, from op. 15 (new Cor Aulin 
Melody (new) Walter Spry 
Hungarian Rhapsody, Syall a Madar (new Arthur Hartmann 
Fantasia Appassionata Vieuxtemps 

For his second recital, set for October 22, Mr. Spiering 


arranged the appended program 


Sonata, in D major Nardini 
Phantasie, op. 131 Schumann 
Sonata, in D minér, op. 42, N i, for Violin alone Max Reger 
Erl King, Grand Caprice, 26, for Violin alone Schubert-Ernst 
sarcarolle Oudricek 
Zephyr Hubay 
Hungarian Dances, Nos. 9 and Brahms-] oachim 
. Reports of these concerts will be found in the regular 


London letters 


The Nemes Return to New York. 
Dezso Nemes, the violinist, and Madame Nemes, pianist, 
have re 
gave 
Michigan, 


after an absence of two years in Detroit, Mich., 
to New York. While the West they 


music concerts various parts o! 


turned in 


chamber in 
played in many concerts, and taught successfully 
Rosenzweig, his very talented New 
panied them to Detroit, and she has in this brief period 


Sadye 


York pupil, accom- 


developed into such an artist that this week she goes on 
a long tour with the Grau Concert Company. The Nernes 
will resume their chamber music concerts at a time and 
place to be named later 

Jahn Recital Tomorrow Evening. 

Edmund A. Jahn, the baritone (soloist at Dr. Park- 
hurst’s Church, Madison Square and Twenty-fourth 
Street), 1s to give a recital at the Bushnell studios, 33 
West Sixty-seventh street, tomorrow evening, October 25, 
assisted by Christian Kriens, violinist and composer, and 
Fleanor Foster Kriens, pianist. 


He will sing songs by Bach, Handel, Mozart, Schubert, 
[schaikowsky, Brahms, Strauss, Kriens, Clay and John 


son, 
American Institute Violin Recital. 

The president, dean and faculty of the American In 
stitute of Applied Music (Metropolitan College of Mu 
sic) have issued invitations for a violin recital at the 
school, Friday evening, October 26, 212 West Fifty-ninth 
street. The participants are to be Elizabeth Chaskin, 


Donald Morrison, William Small and Sammy Kotler, and 
solo and ensemble pieces are to be played 
First Marum Quartet Concert. 

Che first chamber music concert of the Marum Quartet 
(Thursday) evening, at the Cooper 
play Mozart's quartet in D 
in E Alexander 
Marum sonatina, 

Ihe Thanksgiving Day ton 


takes place tomorrow 
Union. The quartet 
major, Chadwick's quartet 
Rihm will unite with Mr 

1, in D major 


wil] 
and 
Schube rt’s 


minor, 
in 


op. 137, No 


cert will consist of works by Haydn and Mozart, and 
songs for soprano. sung by Mrs, Marum 
Von Doenhoff Pupil Secures Position. 
Eleanore Owens, the soprano, of Utica, N. Y., was 


selected from among many applicants for the position of 
soloist in a prominent church in Scranton, Pa., to which 
city she goes Saturdays, returning Mondays. This 
another compliment to the method of Helene von Doen- 
hoff 


is 





Grienauer in Rochester and Buffalo. 
Musicians and music lovers in Rochester and Buffalo 
are looking forward to the ‘cello recitals which Karl 
Grienauer will give in those cities on October 30 and 
November 1. He will be assisted by Madame Grienauer 
at the piano. Interest in the coming of this gifted artist 
is spreading in Western New York 
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ABOUT ARTISTS AND TEACHERS. 


Minnie D. Kiihn, one of the teachers in the New York 
public schools, is studying advanced work with Mary H 
Skinner, of Carnegie Hail 

= <= 

The school music work of Ralph L 
ford, Conn., thorough 
hence the successful results which speak for themselves, 


Hart- 


lines ; 


of 
pedagogical 


Baldwin 


is base d upon 


in that city 
fe €& 
The Ely School for Young Ladies, at Greenwich, Conn., 
has a valuable corps of music teachers 


eS & 

Julia E. Crane, director of the Normal Music Institute, 
at Potsdam, N. Y., expresses pleasure at reading in THe 
Musica Courter about the work of Mr. Baldwin in Hart 
ford. Her niece (a graduate of the State Normal School 
and Crane Music School, of Potsdam) spent last summer 
at Mr. Baldwin's summer school, and speaks highly of 
the sympathetic arrangement of work and the way in 


which it meets the real practical solution of the everyday 
problem of school music teaching 
eS & 

Joseph Pache, the distinguished director of the Ballti- 


more Oratorio Society, and Madame Pache have returned 


from their summer visit to Berlin and vicinity. The direc 


tor is working out his plans for the coming season. Th« 
exciting musical events marking the close of last season 
are still fresh in the mind as an impetus for this. George 
r. M. Gibson is president of the society. It is sincerely 
to be hoped that Baltimore will reach forth with enthu 
siasm to aid this society in its noble mission, which is an 


exceedingly expensive as well as laborious one. It requires 


funds to sustain an oratorio society. Baltimore has the 
reputation of being both rich and musical 
eS & 
Alice Wentworth MacGregor, a popular Marchesi 
soprano, has opened a studio in Boston in addition to her 


active music life as concert vocalist and choir singer. She 
is engaged as soloist in a quartet in the Pilgrim Church 
Boston. The quartet is an admirable one, and the singer 
is very happy in her work there. She has many engage 
ments for the season in the many women’s clubs around 
Massachusetts. Mrs. MacGregor and her sister, a devoted 
violin artist, were among those who applauded Dr. Muck 
in his debut as conductor of the Boston Symphony Or 
chestra Alice Wentworth’s studio is 6 Newbury street 
close by the clubhouse, and almost across the street from 
the home of Pauline H. Clark 

fe & 

Mrs. Clark, by the way about to enter educational 
lines in music work, a role for which she is admirably 
fitted. Pupil of Gertrude Franklyn Salisbury, she is enthu 
Ssiasti ally loyal to that teacher, as indeed are all puy ils 


and friends. Mrs. Clark has always had a peculiar “turn” 


for beginning at beginnings and making things clear. She 
has become an ardent adherent to the Yersin system for 
French study, and is a pupil of one of the most successful 
of the graduates, Miss Folger, now teaching in Boston 
Mrs. Clark has a sympathetic contralto voice 

eS & 

Mr. and Mrs James Stockton, of New York, held a 
musical reception at their home on ro7th street. Tw 
charming new singers were heard 

eS = 
Carrie V. Byram, the Washington, D. C., organist 


pianist and teacher of music in public schools, has returned 


from an enjoyable vacation in the Adirondacks This was 
passed im Owlyont, the summer home of Alys Bentley and 
Edyth Westcott, whose value and interest in public school 
music are well known 

=e & 

Mary L. Burden, of Springfield, Mo., sends new f the 
prosperity of the Springfield Musical Club, of that city 
of which she is a member Miss Atwood is president 
Mrs. H. C. Geiger, chairman of the program committe« 
Mamie Haldeman, chairman of the social committe She 
also speaks of the Saturday Music Club, of which Eliza 
beth MacDonald is president and Mrs. Burden musical 
director 

oe & 

The handwriting of Otto Torney Simon, vocal director 
and teacher of Washington, D. ( and Baltimore, 1s 
always somewhat hicroglyphic Written on top of one of 
the highest mountains in Switzerland, in the midst of a 
raging storm, with rushing torrent eavenly < ds and 
deathly precipices all about hin t req SEX ghit 
f a high order to make dash at the pleasant met \ 
f his name Whatever message to tl be wa ! 
cluded remains among the many ther undeciphera 
tanta ng and altogether agreeable qualiti f h < 

fe & 

Ne e Strong Steve ! f Dorchester M I ry z 
n exceedingly teresting es of lecture f 
n that town. She a pup f Leschetizky 

te 

William I Rauch, supery f sic in the ] 

{f Kokon Ind s overwhels by the opening {f wha 
) " to be ne f the most tive years of | ire 
@& fe 

H. P. Hoov baritone {f Washington, D. ¢ ga 

ng recital at the Congressional Library recently. Song 
y Land Ronald, Cowen Frederic I eld, Bullard Ne 
Amy I i Horriks Vor Fielit De Kover | tt 
Indian Love Lyrics” w n the program. Mr. Hoove 

ee the rf SK n the Wa gton hig! } 
unt nost successful He has been nging he chor 
f the Epiphany Church there in the e of Otto Luel 
‘ By fl cavy I duti Mr. H 
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New 





must resist all temptation to regular church position He 
has s¢ me | gt ate | pils 
eS & 
t bet! P t we pi \ I her { > a | 
t 14 We highty-f t also with the i 
k f the r } »! l el kel are he first 
in the field pupil recita 
at ee 
— ~~ 
Harry M. Smit! {i B re } \ ugU @ his 
seasons work as hoir singer C if lirector i hass f 
extended p arity te at 7orr Harlem 
avenue, Baltimore 
—2* ee 
cS cS 
Katie Wilson Greer f W: t D. < iniounces 
the engagement there ft | Sy } vy Orcl tra 
at the National Theater nm the ftert n if November 6 
December 4, January 8, February 19 and March 10 Pack 
rewski, Samaroff ar \ ‘ re three { the s ts 
to appear There will be ! ! ‘ n pr { ket 
for the Paderewski cor rt Boston Symphony Quart 
tet will give three« nber 1 n 
W hingtor ) | ry »> and M h 2 
Mrs. Gre { bot! f 
these rei { ' } ‘ ge by the 
f g tes { 
= & 
N i. S H ix I 1 | rn 
ire take par { Wa gt ( ne n 
rt unt ed by Mr. Wright t lire t October 
1g Nove ‘ ! , Ja ry 11 and 18 
February 1, 7 and 1 Ml I t R are the dates 
t! ' Me bet | vy Ww ippeat 
_ 
| ar ‘ nt { i ee concerts 
“ giv l Was! t ( t ( John Rol 
‘ 
—- 
— — 

Mr W | ‘ ‘ ‘ arming 
y \ w ‘ tr re | | 
Lawson Home From European Studies. 

| D. | New York from 
' tudied with 
y i} { ' , | t 
ir i her 

; wort! 
the ’ ' 
ed 
W L ; | ‘ he 

‘ it 





York 
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Mr. HENRY W. SAVAGE 
OFFERS 
FIRST PRODUCTION IN AMERICA 
oF THE 


TRAGIC JAPANESE OPERA 


“MADAM 


BUTTERF L 





(IN ENGLISH). (Founded on the works of JOHN LUTHER LONG and DAVID BELASCO) 
By GIACOMO PUCCINI. Composer of “Tosca,” “Le Boh mo,” oto. 


A SPECIALLY SELECTED 
GRAND OPERA CAST AND CHORUS 


ORCHESTRA OF 65 





1906-7 





OTHER 


HENRY W. SAVAGE 


* 


ATTRACTIONS 


“THE STUDENT HING” 
A Romantic Opera 


By Reginald DeKover 


HARRY BULGER ia 


“THE MAN FROM NOW" 
A Musical Fantasy 


By Manuel! Kiein 


“THE PRINCE OF PILSEN” 


B Gusta Ludcers 


RAYMOND HITCHCOCK ic 


“THE GALLOPER” 


By Richard Harding Davis 
‘THE COLLEGE WIDOW” 
By George Ace 
(Three Companies 
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Cuamps Exysees, Near Tae Musicat Covurter’s Parts Orrice. 


14 RUE LINCOLN 
AVENUE DES CHamps-Evysees. | 
PARIS, OCTOBER 8&, 1906. 


{Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa 
tive of Tae Musicat Counter.) 

The first occurrence of importance, opening the autumn- 
winter season of musical events in Paris—the firing of the 
first gun, as it were—was the concert yesterday of the 
Lamoureux-Chevillard Orchestra at the Théatre Sarah 
This theater (we have no large concert halls 
) is situated opposite the Théatre 
Sunday afternoon con 


Bernhardt 
in this “Ville Lumiére,”’ 
du Chatelet—another house where 
certs, those of the rival organization under direction of 
M. Colonne, are given—and the matinée marked the in- 
auguration of the house for concert purposes. 

The Lamoureux concerts, hereafter, will all be given in 
Mme. Sarah’s dramatic temple, the Nouveau Théatre 
having been claimed exclusively by Mme. Réjane, who 
taken it over and remodeled it for her 
paty’s uses. 

The program of the orchestra yesterday was made up 
musical that well liked by 
audience and sufficiently known to the members of the 


has own com 


of favorites, is, compositions 
the 
orchestra to be well performed without great effort, 


Tannhauser” and to “Egmont ;” 


and 
included the overtures to ‘ 


lovely G minor, so-called “Apollo” symphony of 
Mozart; “La Forét,” by Glazounow; the music of a scene 
from “Pelléas et Mélisande,” by G. Fauré; prelude to the 
fourth act of the “Aphrodite,” by Erlanger, heard for the 
first time at these concerts, and the “Apprenti Sorcier’’ of 
Paul Dukas. M. Chevillard and his musicians met with 
much appreciative applause from a large audience that 
quite filled the house. After one concert more, on the 
14th inst., the orchestra will leave on a tour through Ger- 
many, Switzerland and Belgium. The Colonne Orchestra 
will resume on the Sunday following, and the orchestra 
of the Consérvatoire, under Georges Marty, at about the 
same time. 


the 


ee 


In the orchestra of the Paris Opéra are two vacancies 
which are to be filled toward the end of the present month, 
that of the third horn solo in the first instance, and the 
other a second violin. Both must be of French nationality 
and have completed their military service. 


eS & 


At Nancy the Municipal Theater was discovered to be 
on fire last Thursday evening. Local firemen and soldiers 
fought the flames, which were subdued four hours later. 
The stage and auditorium were destroyed; the material 


damage being covered by insurance. The fire is supposed 
to have started in the property room back of the stage 
ce €& 

In discussing a decree put in force by the Mayor of 
Angers, the Petite République says: “It is forbidden by 
this decree for the proprietors of the café concerts to board 
and lodge their artists, who (and this applies, of course, 
principally to the women.) are forbidden to go among,the 


audience to sell “tombola’ tickets, to collect money or to 
have any direct relations with the public while in the es 
tablishment.” Continuing, the paper adds: “The Mayor 


of Angers must be praised without reserve for his initia 


tive. He will have imitators. Thus will come to an end 

one of the most shameful methods of trafficking in women.’ 
 €& 

During the summer :nonths the Paris Casino, a well 

known vaudeville house, has been reconstructed so as not 


to conflict any longer with the entrance to the Nouveau 
Théatre, and will be reopened the middle of October with 
musical plays. The first week’s list will contain “La Plus 
Belle,” music by Hollander, of Berlin, where the work is 


said to have made a furore, to be followed by “L’Eternel 


Désir,” a pretty ballet by J. Guérin, with music by Depret 
Among the stars of the new house are Mmes. Guitty 
d’Alma, Mars-Pearl, Puget, MM. Gibard, Liesse and 
others. 

eS & 

The question of the directorship of the Opéra is being 
brought up again. It seems pretty sure, however, that 
Mr. Gailhard is expected to continue as director, and the 
production of the new opera “Ariane” will be a factor in 
favor of this result. Mr. Gailhard is a popular person 


and his popularity is well deserved, for it is in great meas 


ure due to his good humor. A little anecdote is going 
around apropos of this. One of his artists, who is more 
remarkable for other gifts than for vocal talent, has se 
cured the creation of an important role, and when Mr 
Gailhard arrived the other day at the Opéra, he found 
the vestibule full of bouquets. “Whom are all these flowers 
for?” he asked, and the concierge replied, “For Mlle 

—." “Very nice for her,” said Mr. Gailhard, “but if 

they sent her a tuner it would be more useful.” 
eS & 

The Minister of Public Instruction and the Secretary of 
State for Fine Arts appeared the other day before the 
Commission of the Budget with regard to the renewal of 
the privilege of the Opéra. Mr. Dujardin-Beaumetz has 
undertaken to lay before the Commission the new ‘oelee 
which the future director of the Opéra will have to ac 
cept and be bound by. In addition to the affair of the 
Opéra, the Secretary of State has obtained the vote for 











PARIS ADVERTISEMENTS. 





KARL von STEEG 


16 Rue d’Armaiile (Avenue Carnot), Paris. 


Protesseur de Chant 


Reperteires in French, German anc Engitsh 
Lieder a Specialty. 





DOSSERT VOCAL STUDIOS 


NEW YORK: 1205, CARNEGIE HALL 


PARIS: 57bis, RUE SPONTINI 








Cunnues W. CLARK == 


12 Rue Leonard de Vinci 








HASLAM 


PROFESSEUR DE CHANT 


POSE TECHNIQUE, STYLE, REPERTOIRE, OPERA, CONCERT 
2 Direct Communication with Buropean Managers 


2 Rue Malewille (Parc Monceas), Paris 


Preparation for 


, 
MLLE, GRAND OPERA 
and CONCERT 
mise-en scene 
In Paris October to May. In London Ma 
Exceptional opportunities for placing pupils in 
cert, and introducing s London Private Concerts. 
Temporary Address: 
THE MUSICAL COURIER, 14 Rug Lincown, PARIS. 


+0 fal “9 
Opera, Con- 





F.de FAYE-JOZIN 


Officier de I'Instruction Publique 
Premier Prix du Conservatoire de Paris. 
interpretation of French Songs a Specialty 
LESSONS IN PIANO AND COMPOSITION 
't7 Rue St. Lazare, Paris, France 








OSCAR SEAGLE 


BARITONE (Pupil Jean de Reszhe) 
Concerts, Recitals, Oratorio. American Tour,Oct., Nov, and Dec, 
Address GALLATIN HOTEL 
46th Street and Sixth Ave. 





New York 


King Glark Studios 


8 Rue Bugeaud, Paris 
(NEAR PLACE VICTOR HUGO) 
Cable Address: FRANARK, PARIS 


SINGING, ACTING, REPERTOIRE 


DIRECTION OF 


FRANK KING CLARK 


Address GEORGE L. BACKUS, Secretary 


wees SWAYNE 


89° Rue de Prony, (Parc Moncesa), Paris 
Style 


CHAIS 25... 


(Twelve Years on Lyric Stage) 
5, Rue Gounod (Ave. Wagram) PARIS 








Voice 
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italian Method of Perfect Bmission 
J. JULIAN 
ENGAGEMENTS IN FRANCE. AND ITALY 
JULIANI STUDIO: 48 RUE FORTUNY, PARIS 


_JULIANI SCHOOL OF OPERA 


REPERTOIRE-—-THOROUGH VOCAL TRAINING—ACTING 
J. H. DUVAL, BARITONE 
OPERA. CONCERTS, MUSICALES 
Studio: 36 rue de Tocqueville 


and Tone a 
land J. ~ DUVAL 
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the maintenance of the Louvre and for the ornamental 
water at Versailles, which is one of the sights of Paris 
=e = 

If we are to believe all we see reported by interviewers, 
the position of director of the Opéra is by no means a 
rosy one. Nevertheless, a contemporary publishes a series 
of portraits which seem to prove that the people killed 
by the severe responsibilities of the National Academy of 
Music keep their health and their good appearance to an 
is hardly to understood under the cir- 


The director informs his interviewer that he 


extent which be 
cumstances 
employs 1,800 individuals, 
of livelihood, without speaking of their wives and children 


He works twelve 


and supplies 3,000 with a means 


He has also to keep the repertory alive 


hours a day, from 1 o'clock in the afternoon until 1 o'clock 
in the morning, and with all this, it is all he can do to 
bring out one new opera each season. At the Opéra 
Comique, Mr. Carré brings out five. By the way, Mr 
Carré says that there are too many talented composers 
in the world, and that Paris needs a third opera hous 
if any sort of justice is to done to them. All that is 


wanting is a director and some capitalists, there are plenty 





Gounop STaTue IN THE Parc Monceat 
of young composers who are ready to supply the talent, 
and it is not for want of artists that the enterprise has 
not been set going already. Just another necessary thing, 


however, an appreciative audience who would be prepared 


to pay well for their seats and the thing is done! 
ese 

Albert Carré is ready to produce at the Opéra Comiqu 
“Les Armaillis,”’ which would have been brought out long 
ago but for his indispositior The rehearsals of “Madam 
Butterfly” are actively proceeding, and the work will soon 
be presented to the public 

eS & 

At the Opéra, the final rehearsals of the new work by 
Massenet, entitled “Ariane,” have come off, and the pro 
dfiction of this, the words of which, it will be remembered 
are by Catulle Mendés, will be the first musical event of 
the year. People who are informed, even go so far as 
to say that it will be Massenet’s great success—greater 
than any other he has had 


DR. a. J. 


4 ELSENHEIMER| @ 
PIANIST. COMPOSER. COBDUCTOR. 


Address all correspon‘ence care Cosmopolitan School of 
Music Auditorium Building, CHICAGO, ILL. 
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The Distinguished Violinist and Pianist 
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131 East i7th Street 











Sylvio Lazzari, like Love, is a child of Bohemia, but to “see the sights” and—was smitten by Cupid the moment 
not understanding the merits of patriotism, he had him he beheld tl harming singer The meeting was by 
self naturalized as a French subject, in order to bring out chance and the consequence, a romance of mutual love at 
his first important work, “La Lépreuse.” But it was not first sight The young physician has already returned t 

’ 
worth his while, for in spite of the undoubted merit of wlete his college studies, while the singer f wed 
his former composition, “Amor,” France would have non him on Saturday last to New York, where they are to b 
of him, and it was his repudiated native land which came married upon het arrival After graduating at college Dr 
to his rescue, producing the opera in Prague. Now, pet Kennedy, with his charming bride, will nm oa 
haps, the advertisement which it has obtained may obtai: ve in Paris, the city of bliss 
for him the recognition he has sought in vain from his eS & 
adopted country ! In Italy he Teatro Filod nat f Milan, a y x 
ae a Californian singer (a < at | pram has mad ] « 
: esstul debut im Italian opera he young lady is Adéle 
Among the passengers on the Holland-American liner ; “ig é 
. , ) n (known as “Adele Di Tue Musicat Courier 
} yw Amsterdam, sailing for New York on Saturday : . ; 
: tae * ‘ rrespondent when in Italy), and is the daughter of Judg« 
li were Dr. Frank G. Dossert, the well known voca ; . 
hllon, of I Angeles. M Uillon has a sister wl 
teacher, and a number of singers who have been studying tented , 
. tarente mip eT al piat { 
with him in Paris, during the summer. Those returning — 
@e & 
Professor D rtheray, the excel t teacher of French 
dictior ts Ong ent | ul Americans 
‘ { wl 1 are: Kathe e de Montf | ratu s 
MacD ig! ‘ er ‘ t nd 





Prerre GAILHARD, Digector or THE Panis Opera S ' Fe ey THe Ge PEE 
with Mr. Dossert, on Saturday, were I Casava ramati t New ¥ ie te | prar New 
bass Mrs. I Casavant (Greta Risley " pra York Ida Day [ | tudvir 
Edith Hendée, dramatic contralt Florence M. Goodma nging w D Se Isal H M.D pra and 
mezzo soprano; Marie Goodman, soprano; Marion Eastor pupil of Ba Stee t MI Hat 
contral Cécile Murphy, mezzo soprano; Pauline Alb » dramat | und nic } 1 Paris Opéra 
soprano; Howard Duane Bryant, tenor urtist, ha ne f licti 

ee i the lurnartheray scl 
The above mentioned passenger list recalis the 1 nt = & 
ove aflairot one ot members, Edith Hendeéc, f M Sp r |. Drigg t Cor () riwg after a 
the Bostonians, and more recently first ntralt f the De casa . Lor ot ed the 
Angelis company, and Howard W. Kennedy. a medica New York hom n Satur t bw the Americar ner 
student of the University of Virginia, who came to Pari w York er wA-Herpos 
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NEW MUSIC. 


Eleanor Everest Freer has just issued (through the Wm. 
A. Kaun Music Co., of Milwaukee, Wis.) four new quartets 
for mixed voices, with piano accompaniment. The pieces 
are called “For Music,” “Phillida and Corydon,” “Shall I 
Be Loved As I Grow Old,’ and “Lord, When the Sense of 
These works are among the best that 
have come from Mrs. Freer's gifted and fertile pen, and 
display all her best characteristics, fluent musical idiom, 
graceful melody, effective part-writing, and intelligent 
characterization of the text. In short, they have “charac- 
ter” and should win wide popularity in vocal circles. 


Thy Sweet Grace.” 





GR 


The musicians of the Middle West are proud of the suc- 
cess achieved) by the Columbus pianist, Grace Hamilton 
Mrs. Morrey has excellent prospects for the sea- 
under the 


Morrey 
son. Her engagements began with a recital 
auspices of the Matinee Musicale of Indianapolis earlier in 
in the month. She is to play for many clubs throughout 
the autumn and winter, and will also be heard in concerts 
under other auspices. Mrs. Morrey is a Leschetizky pupil, 
and her success would indicate that she is one of the most 
accomplished exponents of the Vienna ‘uaster’s method 
Very likely, some of the New York clubs will endeavor to 
have Mrs. Morrey come East for some appearances. The 
appended criticisms refer to Mrs. Morrey’s appearance with 
the Matinee Musicale at the Propyleum, in the Indiana 
metropolis : 


The Matinee Musicale held its president’s day meeting yesterday 
afternoon, at the Propyleum, and there Was a large attendance of 
members and guests. Mrs. A. M. Robertson began her twenty-first 
year as president of the Musicale, and made a very brief address 
The artist of the afternoon was Grace Hamilton Morrey, pianist, a 
pupil of Leschetizky, who gave a program largely made up of com- 
positions not familiar to the audience, which was a novelty in itself 
and much enjoyed as such. All of the numbers, however, were not 
new, and the first was the “moody” “Carnival” of Schumann. 
Others were the Chopin ballade in A flat and the Chopin nocturne 
in D flat, both well known. Among the choice selections that she 
played were the “Danse des Elves,” by Sapelnikoff; a scherzo in E 
minor of Mendelssohn, and a nocturne in C major by Grieg. 

Mrs 
& woman pianist, and a delicacy and speed that is thrilling. 
»pportunity, and 


Morrey has superb technic, that includes a wonderful power 
for 
Her program was chosen with a view to giving her 
she met every requirement with brilliancy and force 
that 
passages were a trifle crude, her power seemingly being more than 
the fine instrunfent that she played could meet This may 
been due partly to the nervous tension, which every pianist is bound 


Her fortissimo 


for a woman pianist, and a delicacy and speed are thrilling 


have 
to show Her runs and arpeggios were so beauti 
fully smooth and swift that they charmed and delighted 

Mrs. Morrey clhsed her program with difficult “Wedding 
March” and “Elfin Chorus,” from “Midsummer Night's Dream” of 
by Liszt 


in great passages. 
the 


Following the recital there was 
when Mrs 


guests 


arranged 
a reception in the 
Mrs to the 


the society assisted in the hospitalities. 


Mendelssohn, 


east parlor, Robertson introduced 


Morrey members and The young women of 
One of the new rules of the 
have her 


The society now has about 


that each member shall membership ticket and 


it at the door 


society is 
present at each meeting. 
250 members.—-Indianapolis News, October 4, 1906 

President's day at the Indianapolis Matinee Musicale was brilliantly 
the 
of Columbus, 
youthful, full 
that makes for an 
She 


oversteps 


memorable 
Ohio, 
of fire, 


crowd attendance, and 
Grace Hamilton 
Leschetizky. Mrs. Morrey is 
indefatigable student, full of the 


artist of unusual worth, and knows well how to use her gifts. 


ushered in by the large in 


concert furnished by Morrey, 


a pupil of an 
brim material 
instance 


individualized, 


virility, yet in 


Her 


plays with a marked never one 


the spiritueile feminine readings are original, 





Her finer efforts are pearly, dainty, “almost de 
Pachmannesque,” as they have been called. Her youth is in her 
favor, and such worth must ripen into fuller worth. Schumann's 
big “Carnaval,” op. 9, opened her program. Her reading was not 
unusual, but splendid. Her exceptional technic and spifit caught 
the real musician’s admiration. She is never tiresome, and such 
numbers as Mendelssohn's scherzo, A minor, and Sapeinikoff’s 
“Danse des Elves” induced charmingly poetic and mirthful moods 
in the listener. The two Chopin selections received a new treat- 
ment, but in this Mrs. Morrey was guided by the same individuality 
which characterizes her playing. The Mendelssohn-Liszt “Wedding 
March” and “Elfin Chorus,” from “Midsummer Night's Dream” 
closed the program. Mrs. Morrey’s work delighted all. The recep 
tion held later by Mrs. A. M. Robertson, president of the Matinee 
Musicale, enabled all to meet Mrs. Morrey. Mrs. Charles B. Fos- 
ter, president of the Frankfort Matinee Musicale, and Nannie C. 
Love, president of the Muncie Matinee Musicale, besides many 
visiting musicians, were present.—lIndianapolis Correspondence in 
Tue Mustcat Courter, October 10, 1906. 


and impressive. 


Here are some more European press notices of Katharine 
Goodson, the English pianist, who will make her American 
debut in Boston with the Boston Symphony Orchestra on 
January 18 and 19, 1907: 


from London, appeared as soloist for the 
first time at the Gewandhaus. She played the Grieg concerto, and 
though a little restrained at the she very 
showed a complete mastery over herself, and through her perform- 
ance of the concerto, gave a conclusive proof of her pianistic gifts. 
Her touch is delicate, elegant, and also, when necessary, powerful; 
in addition she has strong rhythmical feeling. Her solos, “Papil- 
lons,” of Schumann, and Chopin’s A flat valse, impressed us even 
still more favorably. Throughout her performance of the Schumann 
composition, she showed a fine sense of tone color and artistic taste; 
and technically it was excellent. In the valse «f Chopin she re- 
minded us strongly of Paderewski’s conception of Chopin's works. 
The gifted pianist was rewarded with very great applalse, and 
many recalls.—Leipsicker Neueste Nachrichten, January 13, 1905 


Katharine Goodson, 


commencement soon 


With the magnificent piano concerto in D minor of Brahms, the 
pianist, Katharine Goodson, from London, obtained a remarkable 
and well deserved success, this being indeed the “clou” of the 
evening. This work, apart from its technical difficulties, makes such 
great demands upon the musical intelligence that only an artist of 
the very first rank can dare to perform it. And Katharine Goodson 
is a pianist of the very first rank. A magnificently developed tech 
nic, a remarkably even tone in every kind of touch, from the fullest 
forte to the softest pianissimo, exquisite phrasing, and an earnest 
and healthy conception of the innermost meaning, raise her per 
formances far above the ordinary. I only know one who combines 
such imposing strength with so much grace and poetry—Paderewski 
Just as she was imposing in the stormy first movement of the 
Brahme, so also, on the other hand, did she play the graceful 
“Papilions” of Schumann with a virtuosity which remained always 
subservient to their poetic character. Enthusiastic applause and 
numerous recalls obliged Miss Goodson to play an encore.—Diussel- 
dorfer Zeitung, February 7, 1905. 
gained 


Miss Goodson in 


Herald, 


A success could hardly be greater than 


5$3.— Midland Birmingham. 


Chopin's polonaise, op. Counties 


Katharine Goodson gave a marvellous display of piano playing 
Torquay Times. 


Oscar Seagle in New York. 

Oscar Seagle, the baritone from Paris, arrived in New 
York after a successful tour of the South. The singer is 
a guest at the Hotel Gallatin, on West Forty-sixth street 
He will remain in this country for a few weeks and then 
return to his duties in the French capital 


Albert Fuchs has written a new ‘cello sonata, which is 
meeting with much success at concerts in Germany 


Ziegfeld Is Another Who Endorses Sweet. 

As Tue Musicat Courter has stated in previous issues, 
George Sweet is to remove his studio from New York 
to Florence, Italy, next April, taking with him a large 
class of pupils. This work and new 
plans are winning the endorsements of prominent musical 


eminent teacher's 


educators. The latest endorsement is from Dr. F. Zieg 
feld, president of the Chicago Musical College. Dr. Zieg- 
feld’s letter reads as follows: 
Curcaco, Iil., August 6, 1906 

Mr. George Sweet, 48 Fifth avenue, New York, N. Y 

My Dear Mr. Sweet—Your very kind letter of August 
1 was handed to me upon my return to Chicago from 
the East 

I learn, with deep regret, that you have decided to trans- 
fer your valuable services as vocal teacher to the other 


side of the Atlantic. We have too few teachers of your 
caliber in this country to take lightly the removal of any 
one of them. The one benefit in your plan, however, is 
that 


will 


who wish to study abroad 


the 


American students 
to 
voice and operatic coaching 


You may be very sure that I am glad to give you my 


those 


knew where turn for proper instruction in 


heartiest endorsement 


With my kindest regards, and trusting that will 


duplicate in Europe the notable success you have achieved 


you 


Very sincerely yours, 
F, Zrecreip 


in this country, I am, 


Max Marschalk, the Berlin critic, is to have the rare 
pleasure and distinction of seeing two of his operas pro 
duced this winter, “Aucassin and Nicolette” and “The Hero 
: “Fanor 


He has 


also written incidental music for many dramas by Suder 


of Oggersheim,” Other operas by Marschalk are 


and Fanette,” “Das Wichtechen" and “Lobetanz.” 


mann, Hauptmann, Maeterlinck and Gorky 


Worst F orn of Eczema 


Black Splotches All Over Face—Affected Parts Now 
Clear as Ever — Cured by the Cuticura Remedies. 
“About ago | afflicted with black 
splotches all over my face and a few covering my body, 
irritation, 


four years was 


which produced a severe itching and which 


caused me a great deal of annoyance and suffering, to such 
that I 
physicians of my town 


an extent was forced to call in two of the leading 
After a thorough examination of 
the dreaded complaint they announced it to be skin eczema 


in its worst forms They treated me for the same for the 


length of* one year, but the treatment did me no good 
Finally my husband purchased a set of Cuticura Remedies, 
and after using the contents of the first bottle of Cuticura 
Resolvent in connection with the Cuticura Soap and Oint 
ment, the breaking out entirely stopped. I continued the 
for after 
that every splotch was entirely gone and the affected parts 
left The 


only cured me of that dreadful disease, eczema, but other 


use of the Cuticura Remedies six months, and 


were as clear as ever Cuticura Remedies not 


complicated troubles well. Lizzie E. Sledge, 540 Jones 


Ave.. Selma, Ala., October 28, 
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GOGORZA WINS TRIUMPH 


IN SALT LAKE CITY. 


Sacr Lake Crry, Utah, October 16, 1906 


An audience made up 


lovers greeted Emilio de Gogorza at his recital in the First 


Methodist Church, Thursday evening. Gogorza was in 
superb voice, and sang everybody's favorites from his vast 
repertory in English, German, Italian and French Phe 
numbers included the Prologue, from “Pagliacci,” an aria 
from “The Barber of Seville,” “Malgré Moi,” “Adieu 
Chére Louise,” The Marriage of the Roses,” “The Littl 
Shepherd,” the lovely Italian song, “Care mio ben,” two 
German songs, “Lenz,” and “Es blinkt der Thau,” the old 
English song, “Drink to Me Only With Thine Eyes,” “Mother 
o’ Mine” and the “Pretty Creature.” Mr. de Gogorza was 
assisted by Arthur Shepherd, accompanist, and Willard 
Wethe, violinist Mr. Weihe played the polonaise by 
Vieuxtemps, and the andante and finale from Wieniawski's 
second concerto 
eS & 

The Salt Lake City Symphony Orchestra, under the di 
rection of Arthur Shepherd, made its initial bow on Octo 
ber 12. Many listeners voted it to be the best concert 
by the organization during the two years of its existence 
The program consisted of the “Egmont” overture, by 
Beethoven, three dances from “Henry VIII,” by German, 
the “Bridal Chorus” from “Lohengrin,” a group of dances 
from Rubinstein’s “Feramors,” and the march from “Tann 
hauser.” Mr. Weihe played the violin concerto by Men 
delssohn. Mrs. W. Montague-Ferry, contralto, sang “Like 
as the Heart Desireth,” by Allitsen, which suited her vores 
admirably 

=e = 

Alfred Best, the tenor, who was with the Savage English 
Opera Company last season, has opened a studio with 
Frederick Midgley, violinist, of the Salt Lake Theater 

eS = 

Mme. Schumann-Heink is to give a concert on New 
Year's Eve. The noted singer will appear here under the 
management of Mrs. William A. Neldon 

eS & 

Arthur Pederson, the violinist, is now in New York, and 
he will spend a year in study there 

eS & 

Emma Lucy Gates gave a concert at the Tabernacle on 
October 5, assisted by J. J. McClellan, organist; Horace 
Ensign, baritone, and the Tabernacle Choir, under the di 
rection of Mr. Stephens. The audience applauded most 
the duet from “Rigoletto,” sung by Miss Gates and Mr 
Ensign Miss Gates sang in good style an aria from 

Traviata,’ “Angels Ever Bright and Fair,” from “Theo 
dora,” and songs by Jensen, Nevin and Delibes. Mr. En 
sign sang by request “Love's Sorrow,” from “The King 





»f cultured and enthusiastic music 


THE MUSIC 





of the Winds,” by Trevelyn. Mr. McClellan played num 
bers by Kroeger and Delbrueck The Tabernacle Choir 
sang chorus from “Ernani.” 
eo = 
Shanna Cumming, the soprano from New York, wil 
uppear in Salt Lake City in November with the Bost 
Symphony Quartet Frep C. GraHAmM 
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Creatore Resting at His Home in Philadelphia. 








Creatore has finished his band concert work for tl 
present, and is taking a rest at his ne in Philadelp 
Phis*rest is well earned, as he has been playing a t 
constantly sinc he became associated, five years ag wi 
Manager Howard Pew, of New York The band has mad 
numerous long tours which included the entire | ted 
States and Canada, and last wi r the went to Europ 
and played several weeks in their own concerts in Que« 
Hall, London, and traveled t of the most important 

ties of England, giving concerts in the many spk 
and noted " f that unt cluding the PI 

1OnlK Hall in Liverp where H s Ricl r gi 

cert the Trade H i Manchest« et h te 
nade a very favorabl mpression al l, and the | gi 
critics in particular gav Creatore credit tor b« w the 
interesting band conductor, a his bar the most sat 
factory concert band ever heard in Eng d 

ince the return trom abr Crea ed ¢t 
most successful season he ev exp j \ 

From the opening in Bost \f “ ¢w we 
comed back with enthus r is travele t t 
important New England cities 1 the W 
places pla ing tor week t ‘ Kansa ( ) 
troit, Pittsburg, Cle ! I ] ip 

for the fifth consecutive " at the Pittsburg Exp i 
where tl tw Ww ‘ et g end ce WwW ! 

t mMciai tement, t rt I 

rger than ever before 

reatore is not the sort of a man t t re lw 
soon be on the ad again with | gnificent 1 of 
hilty-six men 

In this connection, the generosity of the Ita ‘ 
be noted Creatore, im particula r rita 
good cause When his band was playing an engag t 
in Unicago some time ag ! I “ ' 
suddenly ill with cerebro spin } grit ld “ 

few hours. Creatore hi en t up ect 
n the spot, and paid all of the musiciat ur exper 
and sent a purse of $200 to his fami m Ita Or f 
Creatore’s s st M. B. lafis caught a sev ‘ ! 
while the ginl don, al ever ‘ 

Short! t lta and tered a | pit 
His illne than t ind t p t 
brother musician another pur { $200 was raised 
sent to Italy However, tl t late, as Si 
lafise: died a few days betore it rr | } 

















Now Booking. 


MINNIE C O O ND eed 


Direction, Henry Woxrsoun, 131 East 17th St. 


CONCERT 





LILLIAN PRAY 


BOrF AN © 





The Deshler, 


Personal Address: 
124 Weet lidth &¢ 


Phone : 117%-R, Morningside 








85 














authorities tied Signor Creatore of this sad outcome 
und instead of asking f the return of the money, he at 
once advised the to turn it over to a sister of Signor 
latisc 
D> ge the time that ( atore nally resting, he 
s engaged irrang w numbers f his band, and one 
t the mus number studying and prepat y is the 
entire Fifth Symp vy of Beethoves Its performance by 
Creatore’s Band n b ked forward with unusual 
interest 
Miss Githens at the Mehan Studios. 
git “ & nging « es at the Me 
tu WW m be chars f Marie Louise Githens 
tl ! M Gither teacl t Galin- Paris-Cheve 
vethod and acl ved ahiy ‘ f results with a 
z t | t I ideip! New York 
M { “ if tica experienc the need 
cl y S he “ pra of the quartet at 
) Pupy Ma i her artistic 
w wt " t t ne fair t k piace 
g ‘ te ‘ concert ator 
inget 
Edmund Severn's Latest Compositions. 
hree g H \ D ‘ My Secret 
r t x | \ x tled “Ir 
Cs " }? | Seve ‘ pul hed 
work \ vised edit of the Ita Suite 
t tly appear 1 most 
A if ‘ I , vhe ketch 
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Curcaco, IL, October 20, 
Thomas Orchestra Concerts. 

A new symphony and a new composer were introduced 
to American music lovers by Mr. Stock, at the second con- 
cert of the Thomas Orchestra. Carl Nielsen, who was 
responsible for the symphony, bears a name quite unknown 
to the concert going public. Born in Denmark some forty 
years ago, he has already produced two symphonies, two 
operas, some string quartets, and a number of other works 
in the larger forms. Had it not been for the facet that 
Nielsen possessed a friend in the person of Theobald Ot- 
terstrom—-a local musician—the symphony would still have 
remained unhonored and unsung, so far as the American 
public is concerned. Mr. Otterstrom interested Frederick 
Stock in Nielsen's work, with the result that the symphony 
came to a hearing at thig concert, and, incidentally, Mr. 
Otterstrom permitted himself some rather astonishing 
statements in the program notes. He tells us that Niel- 
sen “towers above all other Scandinavian music writers, 
and stands alone, having entirely outstripped all other 
Norse composers of former and present times.” Mr. Ot- 
terstrom then proceeds to demolish whatever pretensions 
to immortality are enjoyed by Grieg, Svensden and other 
Scandinavian writers whose names and works are so fa- 
miliar to us. We are informed, too, that the Danish com- 
poser’s knowledge of counterpoint “can be equaled by but 
few living composers,” and that although he is not famous 
now, he will be after he has been dead a sufficiently long 
time. All this was sufficient to arouse eager expectations. 
But Mr. Nielsen’s friend did protest overmuch. The sym- 
phony is good of its kind; tinged with an occasional Scan- 
dinavian flavor, nicely orchestrated, well constructed, and 
devoid of any kind of genius or individuality whatsoever. 
If Nielsen really possesses so astounding a command of 
counterpoint, he evidently did not think fit to display it 


1906. 


to any great extent in his first symphony. It is to be 
feared that even after he has departed from this unappre- 
ciative world the Danish composer will not find a place 
among the immortals. His music, in fact, is not good 
enough to be great, nor bad enough to become popular. 
A wonderfully fine performance of Wagner's “Flying 
Dutchman” overture preceded the symphony. The ultra 
Wagnerians affect a certain reserve toward the master’s 
early works, since they would have us believe that the 
beginning and end of music is concerned only with the 
music dramas. But there are few overtures so dramatic 
and finely colored as this same “Flying Dutchman.” The 
second part of the program was made up of Dvorak’s 
picturesque overture, “Husitzka”; Smetana’s symphonic 
poem, “The Moldan,” and the theme and variations from 
Schubert’s D minor string quartet, together with Sinig- 
aglia’s “Concert Etude,” also a string quartet. The string 
orchestra played these things in so superlatively perfect 
a fashion that one was almost persuaded that the principle 
involved was defensible—which it is not. Moreover, there 
are so many works written for string orchestra which are 
worth hearing and which are so seldom heard, that ex- 
cursions into the domain of chamber music would seem 


to be unnecessary. 
eS & 


Cosmopolitan School Faculty Concert. 


For the benefit and instruction of the students of the 
Cosmopolitan School of Music three methbers of the school 
faculty, Fritz Itte, violinist; William Beard, baritone, and 
Hanna Butler, soprano, gave a concert in the Auditorium 
Recital Hall, last Thursday. The audience which gathered 
there to hear the music was enthusiastic and appreciative 
It came to learn, and remained to applaud. Fritz Itte dis- 
closed a gtaceful style and good tone in Simonetti’s ‘“Mad- 


rigal,” and in the G minor Hungarian dance, by Brahms 
Four songs, which were sung by William Beard, showed 
to great advantage that singer's fine voice and artistic 
method. Strauss’ “Allerseelen” represented Mr. Beard’s 
singing at its best, since so much can be put, and was 
put, into its interpretation, in addition to the mere vocaliza 
tion of the melody. Hermen’s “Waldeszauber” is an at- 
tractive work, lacking, however, the distinction and beauty 
of the song by Strauss. The remaining works were, “On 
the Road to the Rosses,” by Fox, and Parker’s “O, Mis 
tress Mine.” Mrs. Butler, who was also responsible for 
four songs—Henschel’s “Spring,” Brahms’ “Standchen, “Er 
of Wolf, and Hahn's “Reverie”’—gave much pleasure 
by her artistic singing. .The work by 
ticularly suited to her style and voice. Dr 
added not a little to the effectiveness of the 
music by the excellently played accompaniments which he 


ist’s” 
Henschel was par- 
Elsenheimer 
evening’ s 


gave to the player and singers. 


eS = 
At the Saturday afternoon concert three students of the 
school provided the program. Lillian Dawes, pianist, did 
much credit to the instruction of her teacher, Howard 


Wells, by an excellent performance of the first movement 


of Schumann's “Faschingsschwank,” as well as of compo 


sitions by Grieg, Liszt and Paderewski. Alice Livingston, 
pupil of Franz Esser, gave pleasure by her performance of 
three violin pieces—“Vor Bild,” of Jeno Hubay; 
Wieniawski’s mazurka, and a capriccioso by Carl Bohm, the 
latter composition being obviously Schubert's 
little piece, “L’Abeille.” By her singiig of three songs by 
Schumann, Grace Kennicott, Mrs. Bracken, 
gave evidence of a sympathetic voice well cultivated, 
fine appreciation of the poetic meaning of the songs 
eS & 
First Chicago Musical College Concert. 
That Music Hall is not larger than it is was a matter of 


ihrem 
‘aspired by 


a student of 
and a 


disappointment to many people who came to listen to the 
first concert of the Chicago Musical College on Saturday, 
and who found the hall packed to the last seat. Although 
these concerts attract large numbers, to whom music rep 
resents an occasional recreation, it is good to see that they 
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are appreciated by students; for the hearing of much music Brahm Vai n Berg, the eminent pianist, will be heard 
le I 
is an indispensable feature of musical education. Sembrich will be heard in song recital in Chicago at the ™ recital nex ) e Auditorium Recital Hall 
Four members of the faculty contributed a program Auditorium, Sunday afternoon, October 21, at 3:30 This Mr. Var Berg, w s a member of the Cosmopolitar 
which not only aroused great enthusiasm, but showed to will be the opening concert of F. Wight Neumann’s season. > M \ y Beethoven's sonata, op 
the best possible advantage the admirable qualities of the » Soaenheich's , : ee j » £ " i Ss : Chopir Fantaisie Im 
& 1 Mme. Sembrich’s appearance in song recital is alway I 
soloists. J. Homer Grunn, pianist, and Arthur Hand, vio- looked forward to as an event of the season. Mme Sem- P wo etude ame « : an inter 
linist, opened the concert with the first movement of Bee-  brich has arranged the following new program - ad wig ochy cuzky R 
thoven’s violin and piano sonata, op. 24. Mr. Grunn was © Serpina sepestete, Geeta Ba ahive endveus Ricans ein's bar ea l paraphrase h Midsun 
also heard in Liszt's B minor ballade, a composition which Lusimghe piu care, aria from Alexander : G. F. Hand ner Nigl , Mendelssoh 
runs to great technical difficulty, but which is also endowed C'est mon ami, Marie Antoinette. Wekes = & 
: N »h d § yher ¢ urce 
with beauty and effectiveness. Mr. Grunn’s performance ymphs and Shepherds . ; I \ series ) x ‘ : ave been give 
os Fingo per mio diletto Author Unknown, Eighteenth Century 
mspires one with considerable respect for his abilities, abili- p,.., Megstroun ; es F. Schubert >Unday ever ( [ pal Chur y Ha i 
ties which have broadened and matured in the years in Musensohn : F. Schubert Wild, the we 4 y t and dire« f the Apoll 
which the performer has taken up his work at the Chicago Lieder der Braut (1: and 2) R. Schuma 1 ¢ ( 8 Mr. Wild will play a pro 
Musical College. The singing of John B. Miller has long ®°e%!eim—Roeselein ...... R. Schuman ng v y G | wski, Lemare, Bach 
Nachtigall _ Brahn . 
attracted the admiration of music lovers in the West. It . l vele 
Roeselein dreie ... : Brahn ak a 
is singing thoroughly legitimate, characterized by tonal vVerborgenheit ' Hugo Wolf eS & 
beauty and a nice perception of the poetic meaning of the Ich glaube lieber schatz M. Reg Next Sa ay the Chicago Musical College will present 
music sung. At the concert this afternoon Mr. Miller -im Traum Greg thre« M Ha The performance: 
* oun , ” Ss seecece Hal 
sang Handel’s “Where’er You Walk,” a somewhat peculiar 7) °° ‘er will be prece< , é 1¢ “Music of Ancient 
y a “ Milkmaid’s Song Horatio Parke 
composition—"“O, Mother Mine”—by Homer Norris, and  pyuchtingszeit Reck« igypt,” by Felix wski 
Van der Stucke -ffective song, “O, Come Me . = & 
. der oP apie ve SUNG, , Come With Me in Gadski has just returned to America, after her phenom ¥ 
the Sun Night.” , , Clarence B \ \ é t irsd 
. commer Nig enal success at the Wagner Festival in Munich, Mo : I I 7 Gee © = 5 ny 
; . ~" ' 
Mabel Sharp Herdien, soprano, was the interpreter of a Festival at Salzburg, and the Rhine Festival at Cologné lusic Ha euis ” Cues VAP onata 
“ , “ | TT | } 
song by Parker and two songs Autumn” and “A Pro Mme. Gadski will appear in song recital at Orchestra H ' : ‘ a y M art ns, Met 
” + ; ‘ | : 
posal”—by Salter. Mrs. Herdien disclosed a highly sym- Sunday afternoon, October 28 under the direction of | ‘ t, Grieg, | l " Saint-Saens 
pathetic voice, which has received excellent training. In Wight Neumann. Frank La Forge, who has many fries — = 
the first of the two songs by Salter, the vocalist was par- jn Chicago, will again assist Mme. Gadski he sale of season tickets tor the concerts of the Apollo 
ticularly successful, for she gave to it a warmth of tone and fe & Wi ec has reached a total twice 
feeling, and a recognition of its pathos which made the in Franz Kneisel and his quartet will give the first of their Bo . yee Gate 
. 2 _ 
terpretation one of worth and beauty rhe introduction evenings of chamber music at Music Hall, Wednesday e - 
and “Rondo Capriccioso” of Saint-Saéns showed Arthur’ evening. October 2 de irection of F rht Nev Northwestern University School of Mi will give 
g, Uctober 24, under the dir 101 i ight Neu . 
Hand, its performer, to be a violinist of no little ability. man The program for the first evening is as follows ) t next We ) Mu Hall, Orring 
He gave a brilliant account of the piece, and displayed a Quartet in D minor, op. posth...... Schubert | ‘ ’ program, which will be 
g | pia) 0 pF i 
firm, even tone, pleasant to the ear. Gena Branscomb was mata for Vi sonnet Bach wn fr ew f Bach, will include an aria and 
. ost Alwin Schroeder 
an admirable ac companist Quartet, E flat major, op. 74 Beet < 1 r tw pia the cx t i) minor tor 
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three pianos. The performers will be Mrs. E. R. Wood- 
ward, Mrs. H. V. Knapp and Mary Porter Pratt, pianists, 
and Viola Paulus, contralto, 

 €& 

A recital by artist pupils of the American Conservatory 
will be given at Kimball Hall, Saturday, October 27. John 
Lindsay and Katherine Brafette will be heard in piano 
works; the vocalists will be Frederica Gerhardt and How- 
ard Preston, and Olive Woodward wil! play violin num- 
bers. 


eS & 


The Sherwood Music School will present the following 


program at its annual faculty recital in Music Hall, No- 
vember I: 
te 
Waltz, in C, arranged for two piamos........0ccescceseeegl Arenski 
Espana, arranged for two piamoS......6seccecceeeeeeteees Chabrier 
Wm. Sherwood and Miss Kober. 
A Teast cccccecsavcdsvecocccvccecvccscesesevecesecesesees Salter 
Mary Turner 
OC, Heart of Mieco ccsccccvesscedevcccecsccctoe Clough- Leighter 
O, Come With Me In the Summer Night........ Van der Stucken 
George Ashley Brewster. 
Bommove’s Lied -ciccccccctsccceccceccesces ccopoccest Kjerulf 
Mrs. Arthur Susesterd, 
Summer ....+.- PVTPOTOTITTIT OT TITITITTiT iti Chaminade 
Comesete, £5 Be Gabe ccccovcccvceneocccccccsccccdeccccveseese Liszt 
Francis Moore 
7 ComfestheM cocvcctccrcesceccecovevccccccece Campbell-Tipton 
Biledee ccccccccessacccceseccsgesvessscseccccsseese A. von Fielitz 


Schumann 
Hammond 


Volksliedchen 
Recompense 


“Se. Zoe Pearle Park. 


Aria, She Alone Charmeth My Sadness, Queen of Sheba. .Goutod 
Arthur Beresford. 
Andante Spianato and Polonaise, Op. 22.....66+essereeneee Chopin 
Wm. H, Sherwood, 
Second Piano by Miss Kober. 
The Deve sccccccpitcicvecsicscccceresccccveseseos Landon Ronald 
A Southern Song . -Landon Ronald 
Autumn ...eeees .Mary Turner Salter 
Awakening Ks het one banda eweabetend Mason 
Adah Markland Sheffield. 
Concerto, in A MiMOT....cccccccccccreeeeeees Loe eccccceses Godard 


Georgia Kober. 


Orchestral parts on second piano by Mr. Sherwood 


te 

The great annual faculty concert of the Chicago Musical 
College will take place in Orchestra Hall, November 13. 
The Hugo Heermann and Ernesto 


Consolo will appe ar on this occasion. 


- 


two eminent musicians, 











The Amateur Musical Club will give itsfirst. concert 
next Monday afternoon in Music Hall, Herbert Butler, 
violinist, being the assisting artist. 





Walter Spry's Success. 


The appearance of Walter Spry with Signor Campanari 
in recital at Dallas was the gccasion of a great ovation to 
both artists. The Dallas Times publishes this opinion: 


A more pleased audience never disbanded in Dallas. While mach 
more was realized, for assisting the renowned. Metro- 
was a most gifted and delightful pianist, 
Dallas unheralded, but when he gave 
to compare with the world’s great 
the audience felt that both artist 


was expected, 
politan Grand Opera singer, 
Walter Spry. He came 
his Chopin and Mendelssohn 
pianists who have visited Dallas, 


to 


and the association deserved special reward and gave it forth in 
rapturous applause and rounds of recalls. After hearing Mr. 
Spry’s perfect accompaniments the audience was ready for his 


poetic interpretation of Chopin. He responded to their enthusiasm 
with an exquisite rendering of Schumann's “Traumereci.” Then 
Mr: Spry gave his Mendelssohn with marvellously clear 
technic, tone and expression, followed by a powerful piece by Liszt 
entitled, “St. Francis Walking On the Waves.” 


number 


Garnett Hedge a Busy Tenor. 


Garnett Hedge, the popular Chicago tenor, is starting 
the season in booking a number of very fine dates, of which 
the following will give evidence. 

Mr. Hedge filled the following dates during the summer 
months: 
Des Moines, Ia.; 
Handel 
Ind. ; 


concert, 


“Redemption,” Austin, Ill.; 27, recital, 
Midiand Chautauqua; 28, 
“Rose Maiden,” Crown Point, 
of Methods; August 


June 7, 
27 (evening), 
Oratorio Club, Chicago; July 10, 
23, musicale, American School 
Worthington, Ind. 


soloist, “Creation,” 


10, 


The following are dates that have been filled since Sep- 
tember 1: 
Ind. ; 


concert, 


19, concert, 


Daughters of 


University, Valparaiso, 
Hall; 


soloist, 
St. 


13, 
Order of Foresters, 
the Revolution. 

The following dates are to be filled by Mr. Hedge in the 
near future: 


September 


Joseph's 29, 


October 29, concert, De Soto Mannerchor, Edgewater Casino Club; 
“Fatherhood of God,” Edgewater Presbyterian Church; 
Ind.. Cable Hall, 


Clement's Church, December 2, 


November 4, 
6, concert, Crown Point, 
Chicago; St. 
soloist, Arthur Dunham organ 
Kankakee, Ill.; 11, “Messiah,” Galesburg Choral 
Iil.; 23, “Messiah,” North Shore Choral Club, Chicago. 


return date; 7, concert, 
Chicago; 


Temple; 7, concert, 


20, concert, 
recital, Sinai 


Union, Galesburg, 


DeHoven's New Opera. 

Reginald DeKoven’s romantic opera, “The Student King,” 
and Lina Abarbanell, the magnetic grand opera comedienne 
in the prima donna role, are giving a brilliant account of 
themselves in Boston. This very ambitious production is 
scheduled for New York a little later in the season. The 
story of “The Student King” is founded on the old Bohe- 
mian custom of electing one of the Prague University 
students to reign for a day in place of Rudolph, the reign- 
ing monarch. The Princess of Tyrol, the betrothed of 
Rudolph, arrives with her court to take part in the festivi- 
ties, and she falls love with Francis, who has 
elected the temporary student king. 
the lovers plan an elopement, but love’s young dream suf- 
reverse when the real king discovers the 
Francis. A brighter day, 
after the happy way of musical com 
the long 
princess 


in been 


During the carnival 
fers a severe 
plot and imprisons however, 
presently dawns, for, 
edy, it is discovered that 
lost heir to the throne. 
become his happy portion. 

“The Student King” closes its Boston engagement this 
week, and will be Baltimore and 
Philadelphia before it reaches New York 

Lina Abarbanell, by the way, is rapidly becoming Amer 
icanized. Six months ago, when Ww 
cured her from the Metropolitan Opera House, 
not speak a word of English and did not know a press 
agent from a sign post. She DeKoven’s 
music without accent and is able to give a publicity pro 
moter original pointers. Her first after her sum- 
was to take out 


Francis is, in reality, 


Freedom and the lovely 


sung in Washington, 


Henry Savage se 


she could 


can now sing 
move 


mer vacation “first papers,” preparatory 


to becoming an American citizen. Last week she appealed 
to the Mayor of Boston for the of adopting a 
red squirrel from the flock that roams the Boston Com 


and the next day the papers had her picture with 


privilege 


mons, 
the squirrel cuddled up in her arms. The prima donna is 
plainly preparing for her coming New York appearance 
in the romantic opera. 


Jack Mundy, the baritone and vocal teacher, has returned 
Adirondacks and is at 138 Fifth avenue 


WANTED 


CONDUCTOR, PIANIST, COMPOSER, 


one of the largest music societies in this country, is 


from the 


three years with 





The following are engagements whose date of concert has desirous of securin 1 - 
g good position. Address H. S., 
Conservatory of Music, not been definitely settled as yet : Musica. Courses 
Weightman Bidg., Philadeiphia, Pa. Recital, Valparaiso, Ind., return date; recital, Toledo, Ohio; “Re FRENCH I . IAG > . * 

demption,” Chicago Commons Choral Club; “Rose Maiden,” Lom =NC -ANGUAGE—French scientifically, artistically 
THE COMBS BROAD ST. CONSERVATORY bard College, Galesburg, Ill; recital, Beloit, Wis., return date; and thoroughly taught; correct pronunciation and con- 
GILBERT RAYNOLDS COMBS, Direct “Swan and the Skylark,” Michigan City (Ind.) Choral Club, in versation’ easily acquired, and in a short time; pupils 
May; “Swan and Skylark,’ Laporte (Ind.) Oratorio Society, May pak Frenc ce ives: , - 2 
= : 8. Bread St t. il iphia, Pa. ' taught to speak French like natives; highly recom 
Affiliated with the University of Pennsylvania A number of other important dates now pending will be mended for French songs. Address Mute. C. Asry, 

Senmeratne Year Book, F announced later. 245 West Fifty-fourth street, New York. 
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——s Suse First Baptist Church 


Aseisted by MAY W 
ATO 


Scientific Voice Placing Positive. + for News) belo 
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4th YEAR, | S. 
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TRIN ARTET ta for catalogue. vihidea beanie PIANO SCHOOL 
THE HAHN S G QU Puller Bullding, 10 8. 18th St. Phiadelphie FULLER BUILDING, 10 So. 18th St, PH'LADELPHIA, PA. 


158 Chestnut Street, Philadelphia, Pa. 


CLARA ANNA YOCUM 
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Oratorio, Concerts, Recitals. Address, 681 5 
49th St. Tel. 1015 Ww Preston, Philadelphia, Pa, 





FLORENCE 
tr4th Street, 


3803 Brown Street. 


THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 


PERLEY 

sean” ALDRICH 
womens 

pa sample programs, terms and dates, address. 

TEACHER OF SINGING, 1716 Chestout Street, Phitadeiphia Pa 


HINKLE, 


SOPRANO. 
New York City. 


<mcoms 


SEAR 


CONCERT ORGANIST 
Management of JOHN M’E. WARD, 2139 North 19th St., Philadelphia, Pa. 











LILIAN BRIGGS FITZMAURICE, EDWIN EVANS 


ARIETON E 
ORATORIO~ CONCERT RECITAL 
EW YORK: 51 East 64th Street 
10 South 18th Street, PHILADELPHIA 





Bong Interpretations — Recitale 
rome from sehools. ool- 
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166 Euclid Avenue, Cleveland, O. 


Recitals 
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122 Euciid Ave., Cleveland 


Walter S. Pope 


Piano Lecture — 
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CLEVELAND, O 
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THE PIANIST LHEVINNE. 








Josef Lhévinne, former professor of piano in the Im 
perial Conservatory of Moscow, returned to New York or 
La Savoie last Saturday to follow up his sensational su 
cess of last season with a transcontinental tour of over 
one hundred concerts under the management of Steinway 
& Sons 

The fact of Lhévinne’s appearance under Steinway man 
agement has portentous significance to those familiar wit 
the history of pianism in America. In over a half century 
of existence the firm of Steinway & Sons has been identi 
fied with only the best in music and nothing but the best 
can ever receive its indorsement And in only two pre 
vious imstances within that period has the firm presented 
piamsts to the American public under its own person 
management rhirty-three years ago the firm brought 
Rubinstein to this country, and seventeen years ago it 
troduced Paderewski. Now, at the beginning of a new 


generation, counting from Rul 


munstein s time, it brings ? 


ward Lhévinne, and in the light of histery, the fact in 
itself is a guarantee that the brilliant young Russian is 
all that has been claimed for him 

Lhévinne, however, is an artist whose fanfe here an 
abroad rests on solid accomplishment. He hag successfu 


ly appealed for a verdict on his pianism in every high cou 


of expert musical criticism in the world. And\in every in 
stance his appeal has been made without the adventitious 
aid of the press agent, the verdict being rendered after 


an unbiased review of Lhévinne’s artistic accomplishment 

Having established his supremacy in Russia—the mother 
country of great pianists—Lhevinne went to Berlin thr 
years ago and was greeted by a remarkable critical 


burst. In that capita where the great pianists of the 


world pass annually in review, the praise he evoked w 
re:narkable “Never yet have we heard piano playing 
pure, so finished, so t nicall »verwhelming wrote t 
critic of the West Deutsche Rundscha Such a rare 

bination of artistic advantages and mu il virtues has nev 
until now been combined in a virtu said the Boers 


Zeitung. From the learned critic of the Allgemeine Mus 
Zeitung came this enthusiastic summary of Lhévinn 
piano ‘ perfections hévinne ranks among the most 


} net ie hie For nad ; , ; 


vanced of living g 


The Master School of Vocal Music 


MADAME AURELIA JAEGER Directress, assisted by very dis- 
tinguished faculty for Vocal instruction, Theory, Languages. 
History, etc. MADAME SEMBRICH and DAVID BISPHAM on 
visiting juty. Regular Course. Special Course. Term begins 
October tith. 


108 MONTAGUE S5T., BROOKLYN, NEW YORK CITY 
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Last Time in New 
York This Season 


U Sunday Eve § Next, Oct. 28 


AT THE 


s| HIPPODROME 


SOLOISTS: 
ADA CHAMBERS, Soprano 
A JEANNETTE, POWERS, Violinist 
HERBERT L. CLARKE, Cornetist 
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A Gpecial Course for Concert Pianists, Teachers and Advanced 
Students 


Liszt's Methods and Traditional Interpretations 


(Of Chopin, Liszt, Schumann, Beethoven, Etc.) 
Embract the corrections and suggestions made by this great com 
poser « pianist to Rosenthal, Relsenaver, D'Albert, Sauer and 
other fellow students during Carl ¥. Lachmund’s three fears’ poet 


touch, purling fluency in the most difficult 
cautiful singing tone, a wonderfully symmetr 
strict knowledge in the use of the pedal, « 
t the rhythmic: rr 1s ever 
© 1 ern virtuoso cquipment, Lheévy 
‘ pe ce 
+ ‘ al , ‘ re : 
I Be Lhévinne we t I 
t phs \g the « ipplauded the 
! $s p ing, his poct is ravishing ton, 
' mine power piu icie OF Virtucs( 
verdict of the Figar When better know: 
ecoRg ed ’ R us artis { < 
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p wit $ mi finesse and soit me 
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I f La Se 
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( newie H at K« 1 the ncerts 
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p I lenta " " f tix 
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$ te ttain i beautitul tone 
inne IV ! riety ul 
> t » 1! ma 
! wit y t ‘ ft! t 
hing work ! that pellucid 
in p of t pression 
‘ | the te c be e they have 
| ‘ nne | { p i 
fort plays fort t fort 
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BOOKINGS INCLUDE: 


St. Paul Urchestra, Jen. 20 
Cincinnati Orchestra, F 





New York Philharmonic, Nov. 30-Dec. 1 ~T 
Chicago Orchestra, Jan. 25-26 GREATEST 


issages 


MAUD POWELL 


>. 8, etc., etc. WOMAN 
VIOLINIST 
OF THE DAY” 


J, E. FRANCKE 


STEINWAY HALL 
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Being a poet pianist and musician, Lhévinne’s magination 


ss stirred by the music and by the pleasure he has in 
playing it and tl t t is a performance rhapsodical, 
improvisat in spirit d thoroughly refreshing and de 


I} mmediate utcore I Lhevinne's American 
triumph was $ resignati from the Moscow Conserva 
tory to make an extended American tour thi eason After 
several appearances here, he returned to MoScow and, after 
irranging tis | im flairs there repaired to Paris 
where spent the 1 n preparat for his seasor 
here 

One further success awaited Lhevinne After triumphal 
appearances St. Petersburg, Moscow, Vienna, Warsaw 
Amsterdan Pat ind Berlin, London remained uncon 
quered Lhevinne wa eter d to complete his con 

‘ ! “ nee tor han nm 
Quee Hi n Octol« 0, on the eve f his departure 
to tmis « itr it W iring thing tor tix young 

t t | e the a ed cK iwait 
ng ! ere , ippearance as a comparative stranger 
wor $ greatest pital on the eve of the most im 
nt of his career Even a critical lukewarmness 
ight 1 t strou mn his American fortunes. But 
Lhevinne was upremely conhdent that London would re 
echo the verdict of 1 ther continental capitals and the 
tif xpectatiorn He offered in 
Lor n the “Emperor t t f Beethoven, Rubinstein’s 
Dy cor rt > Larneva nad ( hopin’s 
I | | | mI m that wa a challe nee 
for crit ppreciat t every phase of his pianmstic art 
| ve t Lhev gigantic London 
triumy t the re t encot and recalls, and the pro 

‘ tion at the « i monstration such as Lon 
on ha eld ed the correspondent of on 
New York paper He first and fore t a musician 
sand ft Lo | : aily lelegraph praised his 
rare ret ent { to exquisite velvety which re 

: icter Rubimstem'’s 
\ great and ws de rve wee He ranks with the 
world's most renowned player ud the London Tribune 
With the plaudit { London ringing m his ear Lhe 
vinne retur New Y Kk I nt imps trot < ist 

coast H f Is prec < im and ull the great 

es New England, the M ppi Valles 

Sout! the W t and the Northwest nterest m his 

» » ‘ ‘ | ! ‘ ‘ been 
vl discussed im the musica ubs, and countless 


“TI take the greatest 
pleasure in giving ex- 
preasion to my admira- 
tion for her talents and 
accom plishments.”’ 
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Management: ANDERSON MUSICAL BUREAU, 7 West 424 Street 
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‘SHOT WELL PIPER Dramatic Soprano 
B ” ueusen CHARLTON 
Y Carnegie Hall, New York 








Telephone, 3701-88th Street STUDIO: 434 Fifth Avenue, Corner 39th Street 2 West 39th Street 








graduate course with Liszt st Weimar. Mr. Lachmand teaches 
excilusi at the Lachmund Conservatory, 138 West 685th Street. 
New ¥ Write for Booklet 





WILLIAM G. HAMMOND, Composer 


. eee ung by 
Ballad the Bony Fiddler........ pap oe Sung A David an 
Recompense «on nc cece c ecw nnwnceweueee Su by aries W. 
My Dearie ung by Gwilym Miles 
High end Low Keys 


Mr. Hammond resumes teaching, Piene and Song /nterpretation, 
in New York Studs, September 20. 

Address, care of Tus Joux Cuvecm Company, 14: Fifth Avenue, 
New York. 
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piano students among the 80,000,000 inhabitants of these 
United States are eager to see and hear this great new 
figure of the piano world who represents a new phase of 
the pianistic art. 

Lhévinne’s planistic style, modeled originally on that of 
his great friend and patron, Rubinstein, exhibits the great 
body of sound, singing touch and melodious style of that 
piano giant. On these fundamentals have been grafted the 
poetry and finish of Leschetitzky with the breadth of style 
and intelleetual penetration of Safonoff. These latter gifts 
are by the tutelage of Safonoff, who was a pupil of Les- 
chetizky himself became a famous pedagogue. 
For this heritage of interpretative grace, Lhévinne was 
an apt medium, for his technical facility is so great that 
Safonoff has said of him that he is “a millionaire from his 
wrists to his finger tips.” 


before he 





Weber's Harmony. 
Edmund Severn says of this already popular text book: 


“The Study of Harmony,” by H. Weber, 
text book. The author's efforts to keep his study free from 
traneous matter” Its good, terse Eng 
lish will be by no means a small factor in gaining its success. 


Wilson G 


| found 


is a clear and practical 
“ex 
are certainly commendable. 


Smith wrote to the author: 


your book of 
ground lucidly and comprehensively. 


one practical value and covering the 
I shall take pleasure in using 
and recommending it. p 

The book has been highly recommended by all musicians 
as being of distinctly practical 


It is a most con- 


who have so far seen it 
value to vocal and instrumental pupils. 
venient reference book. 


The symphony concerts at Aix-la-Chapelle are under 


the directorship of Prof. Eberhard Schwickerath. 


MUSIC ACROSS THE HUDSON. 


Jensey City, N. J., October 19, 1906. 

Much interest is being displayed in the Winkler recital. 
It has been many years since a pianist of renown has been 
engaged for a recital in Jersey City; therefore, the music 
loving people of this flourishing community are awaiting 
the coming of Leopold Winkler with pleasurable antici- 
pations. Almost without an the teachers of 
piano and a number of vocal instructors are patrons, that 
their pupils might enjoy and profit by the visit of the 
gifted pianist. The recital will be on the evening of the 
26th of November. Eva Emmet Wycoff, soprano, will be 
the vocalist. Miss Wycoff is a singer of ability, and since 
her coming to New York has filled engagements of im 
portance. She is engaged for a spring tour in several of 
the large Western cities. 

se = 

The Trio Club will make its initial appearance on this 
occasion. The trio is composed of Emily Blanche Allen, 
violin; Walter Hankin, 'cello, and Mary L. Lockhart, piano 
Miss Lockhart and Miss Allen are professionally engaged 
both as teachers and soloists, and are favorites with their 
audiences. The former is a brilliant performer, and was 
a pupil of Pierre Douillet and Bruno Oscar Klein. Miss 
Allen, for the past four seasons at Ocean Grove, has been 
one of the first violins with Tali Esen Morgan. Walter 
Hankin, though an amateur, is a thoroughly reliable player 
and does good work as soloist or in ensemble. The recital 
will be one of unusual excellence. 


= = 


Moritz E. Schwarz will be the concert organist at the 
inaugural concert of the Bergen Reformed Church, in 
January, when the new organ that is being built is hoped 


exception, 








MME LILLIAN 


BLAUVELT 


Available Until December 15th for 
ORATORIO, SONG RECITALS, CONCERTS 
Address ‘MANAGER BLAUVELT CONCERTS” 1225 Broadway, New York 
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VIOLINIST 
FIRST AMERICAN TOUR 


Beginning December 1906 


New York Ap e December 7 
with MR. WALTER DAMROSCH and 
the New York Symphony Orchestra 


‘*No wonder, tien, that 1. muved the American 
artist to score a genuine trium a and the audience 
to regard him with perfervid applause. But he 
played everything well—with beauty of tone, 
accuracy of intonation. and phrasing worthy of 
being described as immaculate.”—London Daily 
Telegraph, May 20, ‘06. 


Direction: LOUDON CHARLTON 


CARNEGIE HALL, NEW YORK 


MAGMILLEN 








also assist on the program ar- 


anniversary 


to be in place. He will 
ranged by Flaxington Harker at the 
tion at the First Presbyterian Church. 


Se = 


Jessie Feuner, contralto, one of our best 
She sings with the Musurgia in New York, 
a member of the Woman's Choral Club here 


celebra 


is teachers 
and is also 
She has 


resumed her teaching at her home studio 


eS & 

Mrs. Frank Cavalli is again at home, and is earnestly 
working for the success of the many musical events that 
claim her interest. She is always a patron for the best 
in music. Manfred Malkin, the pianist, is a protégée of 
this public spirited and art loving woman 

= = 

Charlotte A. Loesch, who teaches in this city, New York 
and Yonkers, is enthusiastic over the good work of her 
pupils in the various cities. During last winter Miss 


Alexander Lambert She taught a 
Long Island. Her pup 
are unwilling to discontinue lessons, so that many 
study with Miss Loesch in New York, 

Jessie Bruce LockHArt 


Loesch studied with 


summer class at Bayside, ls there 


will still 


17 Brinkerhoff Street 


Gadski and Sembrich Tours. 


. 
Madame Gadski has started on a tour with the pleasing 
prospect of all time being booked solidly up to Christmas 
when she returns to Germany. Considering that this is 


the prima donna’s third successive American concert tour, 
Mme 


a few weeks, 


this record is something to cause comment Sem 


brich gives her New York recital within and 


then resumes her position with the Metropolitan forces, 


remaining in opera until spring, when she will make an 


oudon Charlton's direction 


extended concert tour under Li 


KATHARINE 
CORDNER 


» HEATH 
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Direction: HENRY WOLFSOHN 


Personal Address: 121 W. 71st Street 
Telephone : 101! Columbus 
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Recitals, Musicales 
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Carnegie Hall, New York 
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THE EMINENT SPECIALIST IN VOICE PRODUCTION 
Por Eleven Seasons Leading Member with Metropolitan Grand Opera Co. 
ART OF SINGING FROM BEGINNING TO FINISH. 
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Mitwauxes, Wis., October 18, 1906 

The Milwaukee String Quartet, composed of Ralph Row- 
Walter Fried, Charles Hambitzer and Hugo Bach, 
gave its first of the 
Monday evening of The instruments 
well together. the 


thoroughly schooled in ensemble playing and of rank also 


land, 


chamber music concert season on 


this week blended 


Each member of quartet is a man 


as a soloist. The two larger numbers of the program, the 


Mozart Quartet No Smetana in 


18 in D major and the 


E minor, were a happy.choice of the classical and the 
modern. The latter bears the stamp of being as it pur 
ports, “von meinem Leben,’ so spontaneous and sincere 
is the emotional expression as conveyed in its four beauti 
ful movements. The first and third are the more con 
templative and passionate ; the third, a largo sostenuto, 
giving fine play for the ‘cello; the other two are allegro 


one a rhythmic scherzo, the other. melodic 
Christopher Bach, ‘The 


decidedly grateful numbers 


movements, the 
The “Slumber 
Mill,” by Joachim Raff, 
by way of interludes. Three other concerts will be given 


Song,” by and 


were 


by the quartet in the course of the season, and to judge by 


this performance, no true lover of the finest in chamber 


music can afford to miss a single one 
eS = 
A hall filled to its full capacity in spite of a steady down- 
greeted Harry Raccoli this evening, 
Mozart 
itself, 


pour of rain outside, 
at his first appearance in 
Hall. This, and the 
are but the tokens that this sterling singer and teacher is 
The program 
four songs by Mozart, 
the 
‘Biondina 


this season as 


the recital 


recital 
marked success of 
coming to his own as he deserves. was 
composed of three groups: the first, 
“Lord, We Pray Thee,” 
second, a cycle of eight songs by Gounod, entitled 
Sweet, Sad Story,” and the third, 
Santo” “Das Pfarrjiingferchen,” by 
eS <= 

pianist, will give a 
W ednesday 
eS & 


Appleton, 


including magnificently sung; 


Telling a two songs, 


‘Spirito and Lowe 


Sidney Silber, a recital before the 


Oden Club, of St. Paul, evening next 


Georgia Hall, pianist, of now at Grafton Hall, 


Fon du Lac, played with great success before the Woman's 
Club this afternoon 
cs <= 
The first Sunday afternoon concert of its forty-second 


season was given by the Bach Symphony Orchestra at the 


rurner Hall last Sunday 


ce 


announces the 


W. Leonard Jaffé ition under his 


organiz: 


leadership of what will certainly prove an excellent string 

quartet. Herman Kelbe will play second violin, Albert 
Fink, viola, and Hugo Bach, ‘cello 
eS & 

The Kneisels will play here Tuesday next under the aus 

pices of the Wisconsin Conservatory of Music, the concert 


being fittingly made the occasion of the formal opening of 


the conservatory in its new home 
es = 
Rosenthal will play before the Deutscher Club on Thurs 
day, October 25 E. A.S$ 
ce = 
Green Bay. 
The following is the promising announcement of the 
Green Bay Choral Society for the soming season: 
We propose, this season, to give our second rendition of Handel's 


Messiah” om December 11, and first productior { Mendels 


shn's “Elijah” on May 28, both oratorios to be given at the Greer 
Ray Theater, with ful rchestra, four soloists of note and a we 
trained cherus of one hundred and fifty or more under the 


voues, 


ARTHUR PRYOR 


En Route 


DON, W. STUART, Mgr. 
1402 Broadway, New York a 














PIANIST INSTRUCTION Studio, 636 Carnegie Nell 
of Mildenberg’ ho are —-3 oo teacher» 
Mr. A. Nasbviie. Tena; Mise Georgina Bisbesd 
Detroit eculty; Miss Mabe! 
Nagasaki of Music, Japan; Miss Celis "Berry, De 
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direction of our able leader, William Boeppler Ice is our 
to engage such artists as Minnie Fish-Griffin, Rose Lutiger Gannor 
Alfred D. Shaw, Harnett Hedge Frederic Martin and thers 
equal merit Mr. Martin sang the basso part in wr rendit 
“The Messiah” last year, and Mrs. Gannon ar Mr. Shaw appear« 
with us at the Stabat Mater™ concert in May We will also ¢ 
2 concert about Easter time, the progra sisting t ew 
pleasing choruses and so numbers 
eS = 
Watertown. 
[he Apollo Club began rehearsals Octobe with 


membership of seventy-five, under the direction of 
taken up is 


A. STAvrt 


Protheroe, of Milwaukee The work 


} 


John’s Eve,” by Cowen E 


Cecil James Engaged by the Capella Choir. 


rhe A Capella Choir, of Milwaukee, * has engaged Ceci 
James, the tenor, for the performance of “The Creatior 
which the club wall sing in German, on the evening of 
vember 16. Some of Mr James press notices read 

Mr. James’ solo, “Cujus Animan was all that could be ck 
Ocean Grove Auditorium) Asbury Park Morning I’ress 

The tenor solo, “Cujyus Animam was one { Mr. Jar 
The « s beautiful and Mr. James threw his whole »s 

Asbur Park Journal 

Cecil James, the Faust of the evening, is the possess 

nely trained tener voice of silvery timbre and carrying 
with the added grace of a thoroughly pure and clear er 


The Seranton Tribune 


Mr. James, the tenor, has a fine method, a well! traine 
ughly cultivated voice He sings with ease and scored gt 
cess Allentown, Pa., Daily City Item 
Mr lames made the best of his oF rtunities ix lf Wit 
y r Hearts” and “Then Shall the Righteous Shine Fort 
the former he was particularly good, singing with a strengt! 
as lyric sweetness which stamped him as a tenor of the 
Chautauqua, N. Y The Chautauqua Daily 
If there ry be er eT tT ¥ . 
than Mr. Jame it w be a 4 atte t I 
P ality. a awe note » sheeeare ¢ 


intentior 


Danie 
>t 


M 


Ni 





nd shows the result of perfect tivatior Atlantic City, N. } 
\tlantic Review 
Mr. Jame nd by . 
SK : f } ce n ‘ ‘ 
Ww y iri 


Patricelo Giving Recitals in the Seuth. 


Angelo Patricolo, the Italian pianist, who had much su 
cess last year on the tour with Mme. Nordica, is giving 
piano recitals in the South under the management of R 
I lohnst 


Bostonia Sextet Club Season Opened. 


he Bostonia Sextet ( ed by Shanna Cumming 


pene the season Troy, N. Y¥ Monday night, Octo 
ber 22 Che club and Madame Cumming will make a tour 
of hve or six weeks, through the Middle West. and late 


series of 


November w go to the Pacific Coast to fill a 


ngagements 


Mrs. Beardsley's Studic Receptions. 


After November 1 Miltonella Beardsley will reserve Fri 
lay after n I 4 to ¢ to receive he triend at the 
Beardsley studio, in Carnegie Hal Besides her teaching, 
Mrs. Bear ‘ W I available t “ er for recitals 
ensemble concerts, and als piano accompanist for 
ingers and vy inists 


Note From the Mehan Studies. 


Cecilia Niles, soprano, who has made suc! progress dur 
ng the past year in her studies with Mr. and Mr Mehan 
sas been engaged as principa loist for a large concert at 


M. Edwin A Dav t fact f ti (sranbei'ry 
Pian School, was t s ist ima < cert 1 Calvary 
Baptist Chur n the evening of October 17 


'SABEL HAUSER "Sine: 


Now Booking 
SEASON 1906-7 


Address: THE ANSONIA 
New York 





CLIFFORD WILEY 


BARITON A 


THE LUCERNE, 201 W. 79th ST. 


A GB. Chase Piaenc Used 
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HENRY WOLFSOHN 
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Conductor: Manhattan Grand Opera Company 
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FRIEDA STENDER, Soprano 
EDOUARD DETHIER, Violinist 
CATHERINE SILAS, Coloratura Soprano 


ST. JAMES BUILDING, NEW YORK CITY 


THADDEUS RICH, Violinist 
SHANNON with his 234 Regiment Band 
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MUSICAL GLEANINGS FROM PITTSBURG. 
PirTseurc, October 18, 

A recital will be given at the studio of Ad. M. Foerster 
on Saturday, October 20, by Ella M. Golder, soprano; 
Katherine Roth, contralto, and F. William Saalbach, bari- 
tone. The program includes two of Mr. Foerster’s songs, 
still in manuscript form, and to be sung in public for the 
Selections from the writings of Schubert, Grieg, 
Huss, Mozart and Mendelssohn 


Pa., 1906. 


first time 
Brahms, Cornelius, Franz 


will also be heard 


ec 


s 
a 


4 
The merging of the two musical institutions, the Penn- 
sylvania College of Music Art, of which Silas G 


Pratt is che president, and the Von Kunits School of Music 


and 


just been consummated, has awakened 
Both Mr. Von Kunits and Mr. Pratt 


and Art, which has 


widespread interest 


are known as competent, earnest instructors, and great 
results are looked for by the patrons of both institutions 
Mr. Pratt will become the principal of the piano depart 


ment, with Flora Colby Pratt as principal assistant. Marta 
Sandal Bramsen, the head of the vocal department, re 
from Europe on October 29, when she will resume 
Bramsen, principal of the 


turns 
her work immediately. Henry 
violoncellos of the Pittsburg Orchestra, is the 'cello teacher 
Mr. Von Kunits, concertmeister of the Pittsburg Orchestra 
and founder of the school that bears his name, is too wel! 
known to require further mention. A, new department, a 
School of Opera and Oratorio, will be added under Mr 
Pratt's instruction, and an opportunity will thus be given 
to prepare students by proper coaching, etc., to appear on 
the The business of both in 
stitutions will the Von Kunits School 
of Music and Art, 501 South Highland avenue 
tt & 

The Mendelssohn Trio, with Christine Miller, contralto, 
gave 
the Penwood Club, of Wilkinsburg. 
been engaged by the Edgewood Club for a musicale on the 


concert ar operatic stage 


be concentrated at 


a musicale on Monday evening, October 15, before 
The same artists have 


2oth. Miss Miller has been engaged by the Wilkinsburg 

Methodist Church for “The Beatitudes,” and she _ wiil 

sing at the opening concert of the Art Society. ‘ 
@ & 


The usual free organ recitals Saturday evening, Octo- 


ber 12. and Sunday afterncon, October 14, were given by s 


Clarence Dickinson, of Chicago 
Ct 
Che Orpheus Club, of Bellevue and Avalon, which last 
a male chorus of high merit, 


season established itself as 


for second season's which 


is now preparing its concerts 5 
will be given in Bellevue and Avalon. The club has been a 
secured as the opening attraction of the Allegheny Star Ff 
course, and with Christine Miller as soloist, will appear 


in the Allegheny Music Hall, October 30. 
ce & 

The first meeting of the Conservatory Club, of the Pitts 
burg Conservatory of Music, will be held this evening in 
the hall of the Dithridge street. 
It will be in the mature of a reception for Mr. and Mrs. 
W.G Both will have part in the program, as 


recital conservatory on fl 


Armstrong 


in Chicago, at the Musical College 
played with orchestra in ‘Chicago 

of De Beriot, I think. 
must have been at the World's Fair in Chicago. 


personal incidents, but he was modest 
tioned one. 
was after one of her concerts in Cincinnati 
in the hall at the hotel. 





will Miss Mayer, Theodore Rentz and Frances Leech. 
Works by Beethoven, Leoncavallo, Schumann, Rubinstein, 
Brahms, Pergolesi, Verdi and Sgambati are announced. 


EL. W. 


MACMILLEN BOTH TECHNICIAN AND INTERPRETER. 


Although only twenty-one years old, Francis Macmillen 
has already taken a leading place. among the most dis 
tinguished of our violinists, says a writer in The Violin 
Times, of London. Both by virtue of a magnificent technic 
and of his great interpretive ability, he has earned recog- 
Macmillen’s musical education took place chiefly 


His 


nition 
at Berlin and at Brussels at the Royal Conservatoire. 





MACMILLEN, 


FRANCIS 


masters have been Carl Markees, Karl Halir and the fam- 


uis César Thomson. 
“When did you first begin to play?” I asked. 
“When I was five and shortly after that I began to 
tudy with a Mr. Brain, then with Bernhard Listemann, 
When I was eight, I 
What piece? A fantasia 
I suppose my first public appearance 
I was 
even years old and as I was too young to have a medal 
special concert was arranged, principally by Mrs. Potter 
’almer.” 
I tried to get Mr 


> 
Macmillen to talk about interesting 
However, he men- 
“I remember my first meeting with Patti. It 
She saw me 
I was a very small child and she 
ew at me and took me up in her arms and kissed me. 


It wasn't my playing, I think,” with an amused chuckle, 


It was my long hair. The famous diva took me up in 








the lift to her room and made a great fuss of me. I liked 
is very much,” he concluded naively. 

While he was studying at the Royal Conservatoire, Brus- 
sels, under César Thomson, Mr. Macmillen took the Grand 
Prix at the Concours, also the Van Hal Prize, which was 
There were 


a purse. He was at the time sixteen years old 
nineteen contestants for the Grand Prix and the next 
youngest was twenty-one. This coveted honor is seldom 
bestowed, and Mr. Macmillen is the first American who 
has obtained it. 
Peabody Conservatory Recitals. 
Battimoxe, Md., October 20, 1906 


The series of Friday afternoon recitals announced by the 


Peabody Conservatory of Music will be sure to awaken 
the music lovers and musicians of Baltimore and vicinity 
The dates and names of the artists follow 
November 2—Joseph Lhévinne, pianist 
Noveniber 23—*Howard Brockway, pianist; *J. C. van 
Hulsteyn, violinist 
November 30—*Emmanuel Wad, pianist 
December 7—Emilio de Gogorza, baritone 
January 4—César Thomson, violinist 
January 18—*Alfred C. Goodwin, pianist; 


‘cellist. 


*Bart Wirtz, 

January 25—Fannie Bloomfield-Zeisler, pianist 

February 1—Susan Metcalfe, soprano 

February 22—Elsa Ruegger, ‘cellist 

March 1—Gwilym Miles, baritone 

March 8—*Ernest Hutcheson, pianist 

March 22—Mr. and Mrs. Petschnikoff, violinists 

(Those marked thus * are members of the Peabody Con 
servatory staff.) 


Lillian Pray in Wagner Lecture-Recital. 


Lillian Pray is to be the assisting singer at a Wagner 
lecture-recital at the Pratt Institute, Brooklyn, on Wednes 
Mrs. will 


illustrations 


day, October 31. Pray sing as 

Senta’s ballad from “The Flying Dutchman”; “Dich 
Theure Halle,” from “Tannhauser”; “Elsa’s Dream,” from 
“Lohengrin”; “Valkyrie Calls,” from “Die Walkiire 


“Brunnhilde’s Awakening,” from “Siegfried,” and “‘Isolde’s 
Liebested,” from “Tristan and Isolde.” 


Em na Showers to Tour Pennsylvania. 
Emma Showers, pianist, begins a tour in Western Penn 


sylvania on November 9. She will play at the beginning of 


the season at Harrisburg, Lewisburg, Williamsport, El 
mira, Jamestown, Warren, Meadville and Titusville; after 
ward at Pittsburg, Philadelphia and New York 

M. B. de Bor has resumed vocal instruction at his Car 
negie Hall studios. Of his many successful pupils, Miss 
Faber, of San Francisco, deserves special mention. She 
is gifted with a remarkable contralto voice. Mr. de Bor 
has been so busy that it was necessary to continue his 


work throughout the past summer months 
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ance, crisp and illiant. 
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i 
*rsha lac " s ; ox bo 
PROVIDENCE. nini overshadows his. I place him as a virtuoso above Jeannette Fernandez a Favorite in Many Towns. 
"ve oO > olimist ‘ living homeo ill arrive 
* Sascciitin, Ta E, Ceedbar ta, 2008 every other violinist now living I ison W arr Sees . . 
Rosenthal is to give a recital in Providence later in the early in January for a transcontinental tour towns New x " ca 
; season and the announcement has made all! pianists and \ tl 
piano students glad The YonKers Choral Society. St. Reg g ght th 
e 
eS & : ; ger engag rR r 
. . . . The Yonkers Choral Societ egat t eve | ir 
Miss Kimball, of 24 George street, is receiving subscrip- . : ge ‘ ' ’ Ese 
. , , Tuesday evening, October 23, under t eadership of W 
tions for a series of concerts by the Kneisel Quartet : . More: und J < 
i: C. Macfarlane The society's first « ert for this seasor ' 
eS & , . : ‘ 
. . ; will occur on Tuesday evening, December 11, and wi 
Felix Fox, the popular pianist from Boston, has resumed : 
. devoted to a Christmas progran nsisting of ‘ M 
his teaching one day a week in Providence id Bol H , 
‘ interesting old Bohemian Carols, Praetorius Ww ‘ . 
- : . . Rose a celebrated crad song by ( ‘ u ul a (ser 
The first concert of the Boston Symphony Orchestra will - : i 
, , man folk song “Stille Nacht,” and the first part of H : - 
take place on November 22 The indications are that the . eee \ ‘ i 
del’s “Messiah which w ” presented with pr ! t , ‘ 1 ¥ 
concerts by the orchestra will be well patronized this sea- . . 
soloists, supported by organ and strings \ feature { t ‘ <w 
son. i ; q Dp . ; ar 
second concert wi be vorak s fluent ar gratetu \ 
= & D 
in 
Louise Ormsby has been engaged to sing the, soprano 
part in Elgar’s “King Olaf,” which will be the first concert ' 
given by the Arion Club HekKing Sailed for New York Yesterday. , 
CE eS Anton Hekking sailed sterd October 23 fr 
The Listeners’ Club, of the school of Anne Gilbreth Bremen for New York on the steamship Kaiser Wilhelr I 
Cross, met for the first time this season on October 16 II, which is due here October Hickking t “W 
The address was made by Louis C. Elson on “Classical and ing engagements crowded ints sf t Amer . 
Romantic Composers,” with illustrations. Baltimore, Harrisburg, Binghamt Ottawa, Mont 
eS & Quebec, Halifax, Buffalo, St. Lor ’ Mad 
An attractive program was ‘presented by Frank E. cago, Milwaukee, Duluth, and D Hekking king 
Streeter at his last Sunday's organ recital, in the Matthew-_ will extend to Victoria, British Colum! nt Northw 
son Street Methodist Church. Bowen R. Church, cornet- and as far as San Diego on the South | fa 
ist, assisted he will also play at Dallas, San Antoni G t HY . 
eS & ton, New Orleans, Memphis and Atlant nd the 
A recent number of the London Clavier contained a very cipal cities of the East 
interesting article, entitled “The History of Musical Nota ' . 
tion,” which was contributed by Emma Winslow Childs, a Nerdica, Now in the South, Will Sail Soon. \ 
st ) 4 > “— 
pianist of Providence Sites Main ad tae @aek on — . , 
p ‘ tous m the South, which w f t f 
The Greatest Musical Magazine. this month. Mme. Nordica sails { n, Ens . 
(From the Springfield, Mo., Leader.) the end of the month, where she i uppear at Cove 
The following is a clipping from the New York Mi Garden in a dozen or more operatic performance ‘ 
sicAL Courter, the world’s greatest musical magazine prima donna will return to this counts n Decen f 
‘Mr. Lee Arthur Myers, a well known baritone of South suming her concert tour under t nanagement of R 
ern California, sang recently at the Presbyterian Church Johnston \ 
at Winoka, I. T., with much success. The press gave him 
considerable praise and spoke of Mr. Myers as a most Bookings for Mr. and Mrs. van Yor. 
efficient entertainer and as an especial favorite. Mr. Myers — \ 
1 tal lity of TM cece 2M eR gn 
exceptional talent and rare quality of voice have gaine ' ' " 
“I ‘ ee oo g ; prano, will sing in Buffalo November 19, under the ausp 
for him a notoriety to be envied. This, cbmbined with . : : a 
| ! 1 , . : of the Buffalo Saengerbund ‘ ember 20 ‘i 
Ms Sterling qualities an yrepossessing Manner, won tor : , , . 
: 8 _ ott al will appear at London, Ontari lon the d ! wing 
him a host of ardent and admiring friends, who will be . . . 
lelighted , 7 ' at Kingston They are engag f t ' ‘ 
delighted to hear of his pronounced success ‘ 
g , I Bridgeport, Conn., December 18 Mir n Yorx n tl 
vs 
current of prosperit Tt e report t t 
A Great Tribute to Cesar Thomson. octemn tee fron had since | hes a aia ~ 
Dr. James Abernathy, son of the eminent London physician — singers 
of nearly a century ago, died recently, aged ninety-three 
years. He was an amateur violinist of distinction, having The Gotha Opera is planning rly productions of “Mig 
studied with Spohr and Ernst, and been intimately ac- non Lohengrin, L’Africair line lla Nma ( ( { 
quainted with Paganini, Sivori, Lipinski, Laub, Ole Bull, Gretel Gotterdammerung ' Hert “ I t iM 
and other violmists of note. He always maintained that by Curti Cat yew 
Paganini was the greatest violinist that ever lived. Some : 
years ago, when César Thomson toured Spain, Dr. Aber 


nathy heard the famous Belgian, who is coming to America 


this season, and this is what he wrote: “The only vio 


linist who can play the Paganini compositions as the im 


mutable Italian himself did is César Thomson. This artist 


overshadows all his contemporaries as cosnpletely as Paga 
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MAIL APPOINTMENTS ONLY 
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WILLIAM C. 


CARL 


Announces Six Lectures on 


Organ Construction 
wt Tonal Appointment 


By GEORGE ASHDOWN AUDSLEY, LL.D. 


At the Gullment Organ School 








For Terms of the Lectures and Rates of the School, Address 


34 West {2th Street, New York 


Telephone: 3884 Cheisea 











THE MUSICAL COURIER. 








. 


BUFFALO MUSIC NOTES. 


Burrato, N. Y., October 20, 1906. 


Walter Damrosch has requested the managers of the 
Buffalo concerts by the New York Symphony Orchestra 
to make a special reduction in the price of tickets to stu- 
of music. Excerpts from “Die Walkiire,” “Tristan 
Isolde,” “Lohengrin,” ‘“Tannhauser,” and “Die Meis- 
tersinger,” will make up the program for the concert at 
Convention Hall, Sunday, October 22. Music students will 
also get their tickets for the Gadski recital on November 


dents 
and 


21, at reduced rates. 

e €& 
Buffalo Saingerbund have engaged 
Yorx, Van Yorx, soprano, for the first 
concert-.of the season, at Convention Hall, November 19. 
Mr. Van Yerx was the soloist at the golden jubilee con 
cert of the society, and at the time the artist won many 


The Theodore van 


tenor, and Mrs. 


admirtrs by his artistic singing. 
ese & 

The Ionian Club, under the direction of Nellie M. Gould, 
recital of the season, at the home of Mrs 
Monday evening. The pro 
Hameister, Sara Gold 
Brown, Eleanor Shal- 
Pearl Ellithorpe, 
Steinman, Ralph 
Jackman, Mr 


its first 
on Lancaster 
was interpreted 
ringer, Troilus Koons, Mrs. Chase 
lies, Florence Knipton, John Morton, 
Bessie Read, Clara Holcomb, Joseph 
Pilkington, Mrs. Leslie Frank, Marjorie 
Walsh and Mr. Fulson. 


gave 
Gould, 
gram 


avenue, 
by Miss 


Pad 


eS & 

Buffalo correspondent has heard from Rose Marie 
Ardsley Hall, on Central Park 
Heilig recently returned from 
Florence, and with 
Those who have 


The 
Heilig, residing at 
West, New York. Miss 
her studies abroad, with 
Haag and Sophie Schroeder, in Munich. 
heard Miss Heilig pronounce her contralto voice to be of 
excellent quality, and her singing of German lieder espe» 


now 


Cortesi in 


cially artistic. 


eS & 

Dr. Cortez Wolffungen is a Berlin tenor, who comes to 
Buffalo strongly recommended by Dr, Carl Muck and Herr 
von Schuch, of the Royal Opera in Dresden. Dr. Wolf 
fungen is a pupil of the late Julius Stockhausen, of Frank- 
fort-on-Main. The new comer will receive pupils at his 
115 West Chippewa street. 

e & 

Emil R. Keuchen, organist and pianist, 
the opening of his new studio, 122 Best street, corner of 
Mr. Keuchen will give lessons at this address 
Last evening of this week, Mr 
at Zion Lutheran Church, at 
assisted by Percy Lapey, baritone, 


studio, 


has announced 


Elm street. 
every day but Thursdays. 
Keuchen gave a recital 
Niagara Falis, N. Y., 


of Buffalo, and Marie Louise Heinrich, pianist, of New 
York City. 

Buffalo music lovers will hear Mr. Keuchen in recital 
at St. Paul’s Church Thursday night, assisted by Ella B 
Snyder, soprano; Clara Taylor, soprano; Minna Gorgi 
alto, and Evelyn Fell, alto. 

eS & 
was the topic discussed at the first 
autumn meeting of the Music Study Club, at the home 
of Mrs. F. D. Gardiner, 230 Crescent avenue, October 16 
Mrs. Gardiner, formerly Emilie Boyet, was a pupil of 
Madame Marchesi, at Paris. 

eS & 
Tue Musicat Courter published an 
excellent picture of the Delaware Avenue Baptist Church 
Choir of Buffalo; its director, Harry J. Fellows, and or- 
ganist, William J. Gomph. Some facts relative to the big 
chorus choir were necessarily omitted, for which there is 
now space for a more extended statement of its brilliant 
work. Since its organization, the choir has presented “The 
(Handel), with Corinne Rider-Kelsey as the 
“Creation” (Handel), “Holy City” (Gaul), 
(Mendelssohn), “Gallia” (Gounod), 
“Hiawatha’s Wedding Feast” (Coleridge-Taylor), “Phau- 
drig Crohore” (C. V. Stanford), and “The Garden of 
Kama” (H. B. Vincent), besides giving many fine concerts 
with a miscellaneous program. At present the choir is 
busily rehearsing “The Redeemer,” by Julian Edwards, 
with a view to its presentation in the-near future The 
116 members are as follows: 
A. R. 


J. MeL. 
Carter, 


“Norwegian Music” 


In a recent issue 


Messiah” 
leading soprano ; 
“Hear My Prayer” 


names of the 
Angus, Carolin 
Cameron, Mrs 
Harriet I 


Irene B 


McClelland, 
Ethel Bates, 
Gertrude H. Carr, 
Maude Dotglas, 
Nettie F. Ford, 
Carrie M. Grimmell, 


soloist; 
Mrs 

Blanche 
Flora Duschak, 


Mary H. 
Austin, 


Sopranos— 
Arnholt, Annis 
Helen Carpenter, 
Churchill, Isabel Culver, 
Flecknoe, Jessie L. Ford, 
Emma L. Gisel, 
Gertrude Holliday, Mrs. W. Holst, Cora M 
Mildred Kuhn, Flossie McArthur, Monica McDonald, Ger 
A. McKenna, Charlotte Martin, Elizabeth C. Mason, Mrs. A 
Mrs. S. Merrill, Emily Naish, Etta Nivergall, Inez K 
Payne, Adah Rimbach, Fanny Cosgrove, Ethe! Hunt, Lillia Fullma 
Gertrude Rodman, Nettic Florence Sherman, Gertrude Stet 
Anna Strickland, Mrs. F. C. Stutzman, Mae S 
Thomas, May Thornton, Rubie Tilton, Truax, 
Alice Wilkinson, Erma Williams, 


Emma Gardner, Laura M 
Bertha 


Jameson, Florence Jen 


Guillaume, 


Gardner, 


nings, 
trude 
G. Mayer, 


Shamp, 
Thomas, 

Alice 
Alice 


tenbenz, 
Maud E 
Wayland, 
Zacher. 

Altos 
ower, 
Harris, 
McClelland, 
ley, Ethel 
Vanche Neff, 

Tenors—Harry J 


Beulah 
Claire Young, 
Laura Baldwin, Amelia M 
Margaret Griffith, Helen 
Margaret 


Harry H. Griffin, soloist; 
Mrs. H. M. DeNoon, Lillian Gill, 
Henn, Anna Kunze, Florence 
Mrs. Catherine Monchow, Freida Nuese, Katherine 
Rodman, Fannie Shamp, Jessie Truby, Sara Godringer 
Alice Wilkinson, Josephine Branan, Anna Hass. 
Fellows, soloist; R. E. Brakeman, Lewis M 
Bush, Edward Lotz, Herbert J. Martin, F. B. McElroy, J. C. Peters 
\. J. Piché, Harry Sprout, Louis Sprout, Philip Volz, Ray Haske!! 
Basses—Ralph A. Pilkington, soloist; Howard Armstrong, Ray 
Askin, Maurice A. Banks, G. J. Barnett, Arthur C Wm 


Mrs. 


Jennie Lawrence, 


Pix 


Detmers, 





" HUTCHESOI 


AUSTRALIAN PIANIST 


Jewett, Clarence 


N. Hall, Clarence A. Hill, W. E. Jameson, E. W 
Kinsley, W. E. Koithan; F. W. McCloskey, Harry E. Mills, Albert 
Naish, A. D. Nichols, Chas. A. Randorf, Lewis M. Rappleye, Walter 
C. Roberts, F. W. Rope, Warren Sullivan, F. Earl Vandeberg, Wm 
Ernest Ritter, H. Sautmire, Warren Dell, F. W. Shaw 
Vincin1a KEENE 


Weigand, 





New York Sympheny Soloists. 
The list of soloists engaged for the New York Symphony 
under Walter ‘amille Saint 


coming to 


concerts Damrosch includes ( 
described as 
who will 
audiences at 
Sat 
No 


Saéns, whose America has been 
the most notable the 
make his appearance before American 
the opening concerts of the New York Symphony 
urday evening, November 3, and Sunday afternoon, 
vember 4. For the following seven concerts Mr. Damrosch 
has engaged the distinguished sopranos Mme. Gadski and 
Mme. Schumann-Heink; César Thomson, one of the 
world’s violinists; Leo Schulz, the 
noted pianists, Moriz Rosenthal The 
box office at Hall is for the sale of 


and series tickets 


musical event of year, and 


first 
on 


great the ‘cellist, and 
and Josef Lhévinne 


Carnegie now open 


single 


joseph Maerz to Tour Texas. 
the 


Texas 


young pianist, is engaged 


The artist will pla 


Joseph Maerz, 
of ten recitals in 
number of the principal clubs in the Lone Star 
Maerz has been highly praised for his interpret: 


compositions from the romantic school, particular 


A pupil of Humperdinck, named Brugmann 


shed 
works 
said toh ave been a 


Goethe's 
“Margare 
Milan 


two (!) operas hased on 


“Doctor Faust,” and 


are called 
I Rice rdi, of 





Telephone 


you will get 
there ahead 
ofthose who 
walk or ride. 


18 Dey Street 
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in aff its branches, from the 
rong cmp, ogy na 
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a ei a, Wile ia he’ Wen: G Seew. 
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VOICE CULTURE 
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AUTHOR OF THE VAN BROEKHOVEN NEW VOCAL METHOD 
Based on his discuvery of the Functions of the Vocal 
Organs. Obtains the greatest extension of vocal range, greatest 
volume and ease of tone production No experimentin Quick 
and lasting results. Teacher's course. Illustrated mB Jem 
onstrative lectures, with mechanical! illustrations 
Dr. Huge Riemann, of Leipzig, says: “J. Van Broekhoven's 
work on the Tene Producing Functions of the Vocal 
Organs is striking and new. It is @ noteworthy progress in the 
formation of the vocal registers.” 
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Congregational Church, in Springfield, Mo., last Wednes- 
and dedicated a new organ in the Methodist Episcopal 


KANSAS CITY. 


Kansas Crry, 





day, 





October 1906 





19, 











As October 23, the date of the first concert of the Schu- Church of West Plains, Mo., the following night 
bert Club, approaches, it becomes more and more evident al 
that the music loving people of this city appreciate what Frederick Wallis, baritone, has an engagement for a 
the club is doing for them in the way of bringing well 80mg recital the evening of October 30 in Ponca City, Oki: 
known artists here, and that the selection of Madame Gad ec 
ski for the opening concert was a happy one. The club Minnie Merine, pianist, is arranging a series of invita 
is very ambitious, otherwise it would not have ventured to onal musicals to be given in her studio, 710 Troost avenue 
bring so distinguished an artist as Madame Gadski here “tng the season. At each musical a number of advanced 
for the first concert. Gustav Schoettle, the director and PUp#!s will be introduced, assisted by a vocalist 
—_ 
manager of the club, has been an untiring worker, and is ec 
now very much encouraged with the sale of advance sea Mrs. Penelope Hendricks-Dudley has just returned fron 
son tickets, for he feels chat it is the very best kind of an @ Visit to Kentucky : 
endorsement of his efforts to help musical Kansas City oe 
by bringing the best possible talent here \urora Wittebort will give a piano recital to her friends 
Gt ee tonight, in her studio, and will have the assistance of | 
f Rudolf King, pianist, will inaugurate a series of studio Baker, soprano, of St. Louis, Mc 
| recitals next week, the first to be given on October 24 al 
when he will have the assistance of Frances Sherwood Mary Beckham, pianist, has just returned from a vac 
Gt tion spent in New Mexico, and has opened " at 
The Lyric Quartet, composed of Pearl Collins, soprano; 417 University Building 
Mattie Lou Catron, contralto; R. D. Johnson, tenor, and occ 
Fred. Wallis, baritone, and the Wylie String Quartet, will Louise Homer will appear it cert he under ¢ 
give Liza Lehmann’s “In a Persian Garden” the evening uspices of the Kansas City Musical Club on November 
of October 25, and that will be the last musicale given in ®& The accompaniments will played by Mrs. E. ¢ 
the auditorium of the University Building, as it will, White 
thereafter, be used by a mail order house, which will re ec 
model it and use it for office purposes Mrs. Radcliff-O'Connor is preparing to gi A song re 
= €& cital the early part of November, in the Academy of Mu 
Jenme Schultz will organize a vocal club among her pu ce 
pils, the first meeting being set for the afternoon of Ox Mary Beckham, pianist, gav nformal mu : 
tober It is planned for this club to give a series of Tuesday afternoon, in honor of Constance Purdy, of M 
monthly studio recitals ow, Russia, who is visiting in this city. M Purdy is a 
eS pupil of Jean De Reszke 
Dr. E. M. Hiner, conductor of the Third Regiment Band = 
returned from a trip to Chicago last week, and announced May McDonald, pupil of M Carl Buscl P K 
having secured two musicians for the band, Ben Ken- [°F 4 piano recital the « part of November 
dricks, cornet, and Charles Williams, clarionet al 
Ct et Marybelle Burrows, pianist, will give a pupils’ recital 
Clara Blakesle« pup of Mrs. Carl Busch, has accepted next week, when f t her up Ww take part 
ee 2: 
a position with the Harmony Concert Company for a _—P 
twenty weeks’ concert tour Mile. La Jeuler pr puy f Mrs. Radcliff-O"' 
i << is ept la wage t wit (/rpneur ! 
















Mabel Haas-Speyer will be assisted in her song recital FL. A 
the evening of November 1 by Antonio Masion, flute solo 
ist, and Jennie Schultz will be the accompanist. Mrs 
Speyer will sing twelve numbers, the most important Press Notices of Virgiaia Listemann. 
be the grand aria from Mozart's “The Magic Flute Virginia Listemann opened ‘ Win § ‘ 
Gt Rt at Wausau, Wis., and Cedar Rapid : ecent He 
Hans C. Feil began a series of free organ recitals in the "€Xt appearances are th the | ge Endowme » 
Independence Avenue Christian Church Thursday evening, “ty, Milwaukee, October 31, a sor ° P part of 
October 18, assisted | Mrs. Ernest Darnall. contralto oratorn wit! Milwauke M society Nove bn 
CE Re Appended are the critici 
















scorge Simpson announces a course of lectures on the : 
practical and theoretical side of music, in connection with He ' a 
his work in the conservat hese lectures will be given . , 
‘ TY arity t w € « t ‘ 
once every two weeks, and will be arranged so outsiders , when che start 1} 
can attend, if desired Blue f ‘ ' 
ed a 


















Carl Busch has engaged Arthur Hartmann, the Hun . it . " ‘ 
. in, t eby iding ' ‘ 
garian violin virtu for a concert at the Casino the 
t! gra Ce Ra 
evening of Nov 
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seph 


Krei in the First 









MUSIC IN CANADA. 


Nt October poe 

Leoncavallo and his soloists and pur: boas were the at 
traction at Massey Hall Thursday afternoon and even 
1, Octover 18 Effective programs were given, but the 
udhet ; t prove as lar@e as they should have 
een wing : ss, to the fact that 1¢ date was a 

hday, Thanksgiving Da \ return engagement would 
ec wel 

eS & 

\ delegat me Toronto from Port Hope, Ontario 
$ week, In sear f ar ganist and choir director 
oe ¢& 

R “ heard mh ! 5 arvelous recital 
gt it Massey Hall on the 2ist of November 
tf & 
rhe New York Symphony Orchestra will interpret 
Ischaikowsk Bach, Svensen and Wagner as Massey Hal! 
mn Tht iv evening next, October as 
at ee 
SS © 
On inksg « night the Sherlock Male Quartet and 
Annie McKay npanist, gave a concert at Grand Va 
‘ Dh “ s! tly be eard at Dundas Niagara Falls 
1 Oakwi 
eS & 
Mme. Schun Heink will give on f her remarkabl 
V al recita Massey Hal the evening of Novem 
re @e & 
Mr H. OW Parker prano s&s ist of St Andrew's 
( hhure } fe il staff at the Toronto Con 
rvator ft M { i ! rt engagements this 
cas Mr Parker | 1 fine soprano voice, and 
a tl wh artist 
ff ef 
G iw \V 1 from Hor 
1 oint ist of St. Paul Church 
“ | : 4 ‘ ly rector 
= & 
\ sp i pi itals r the benefit of stu 
nts t . | pr e¢ popular and beneficial 
f t! ( " cites it any al pirat 
t we take mu mn ! uci 
: progral elorehand, the result 
\\ p tuck 1 teachers might previ 
t featu ind art heet music to the 
v \“ gard gw inter 
tn 7 wht develop int 
; wht week er] tat ‘ k 
! W H. Sherw 1, at Chicag 
1 ( tau Eexy tor h reference t 
re ' rescendo effects, accent, 
e t t portance ight poke 
‘ er printed i iret pre 


























WOMEN MUSICIANS rece oss ee. R 
ment. Send photo and state lowest salary, first letter. Want only the best ‘ Aut 
HEADQUARTERS FOR MUSICIANS, Music Hall Ballding, Boston, Mass. * 
__ GEO. W. SMITH, Manager eh . 228 
ADDRESS : 
> ¢ \~ JEANETTE © ) J. E. FRANCKE 
STEINWAY HALL 












NEW YORK 





Personal Address: 
17 East 27th “treet 


Phone 4700 Madisos Square 





RNANDEZ 


fl SOPRANO ° 


ZIEGLE 


KARL W. HIERSEMANN, Bookseller and Publisher, 3 Kénigsstrasse, LEIPZIG 
I OFFER 

i 

| 


iN 








VOICE CULTURE anc DEVELOPMENT 
163 West 49th Street | 


1M0-J Colum bi 





FLOR 


Phone 8 











LUDWIG VAN BEETHOVEN 


Original Manuscript of Sonata op. 53 (Waldstein-Sonate) entirely in the 


212 RAST 2 


























Thorough iastruction in Vocal Culture 





(INT 


Violin Soloist 


NEW YORK 


TENOR 
horized Pupil of JEAN de 


ESZKE 


SOLO VIOLINIST 
TRE OAMECK STRING QUARTET 


Rerideuce and Siuéve 
1877 Lexington Ave. few Vert 


AST 224 STREET, NEW YORK 


CK 





CON TR 
Studio Address 
95th 84. oa Y 


ALTo 
200 WEST 
home ‘a 
te lates af 

te pe ‘o WOENSEL 6 & 0865 
542 FIFTH ave. 8. Y. CITY 











LAURA LOUISE 


COMBS 


SOPRANO 
Henagemest: WOLFSOHN BUREAU 
Mh STREET | 





| handwriting of Beethoven ——— |R. SAUMEI PIANIST 
Price, - - Su,000 EDWARD NOLO _ 
4 Prospectus in English and German sent upon application SHIPPEN VAN LEER |: ' " ——— 
KARL W. HIERSEMANN, Bookseller and Publisher, 8 Kinigsstrasse. LEIPZIG Concert, Oratorio, Recital, Teacher of Voice Culture N Broa 
PA em A A nites ~— Soth a ee - 10 Seuth 18th Street Philadeiphia Ve Phone: 4990 M : 








46 


THE MUSICA 





L COURIER. 











INSTRUCTION in PIANO and THEORY 


Piano and Vocal Students. 
Studios: Carnegie Kall, New Yerk, 564 Hencock $t., Brooklyn 


Papil of MacDoell, Eugene Heffley, Alex. Lambert. 
Theory Certificates from Columbia niversity. 





ADOLF GLOSE, 


CONCERT PIANIST. 
PIANO INSTRUCTION. 






Voice Culture, Recitals, Concerts 





Teacher of the Art of 
444 Central Park West, New York City. 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York 
















CANADA. 








H. ETHEL SHEPHERD, Soprane 
Voea! Instruction. Pupil of Jean de Kesske, Oscar 
] aud Frank King Clark. To vests Gumseraion of Wao” 


ARTHUR INGHAM 


CONCERT ORGANIST 
68 Gloucester Street, or 
Toronto Conservatory of Music 


ITALY. 
VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
_ Florence, Via Nazionale nal 




















JEANS: SINCLAIR 


Special classes in Theory and Ear Training for 


ELEANOR CORYELL 


UTHOR AND VIOLINIST 
Phe and Historical Recitals 
Romance Recitals for Children 
Concert Violinist 


Address Mrs. BABCOCK Carnegie Hall. New York 
Telephone: 26% Columbus 


J. LOUIS von der MEHDEN, Jr. 











Address: 1415.K St, M. W. Washington, D. C. 


OSCAR GAREISSEN 


Care THE ROCHAMBEAU, Washngton,D.C. 


in. OH RSTROM-RENARD 


in all ite branches. 


Ps: i 5 Moos sme and Arranger. Teacher of 
tbe 1099 Riverside. 
Res'dence: 204 ae oy New York 
TEACHERS’ 


Twelve pieces for oy e. Bh tiant, Effect- 
ive. In two books, de Luxe Edition. Introductory 
rice, 80 cents per book. J. Louis von der Mehden, 

» Music Pubiisher, W. 98th St., New York 
City. Telephone: 1009 Riverside. 


PITTSBURG. 


RALPH BUTLER SAVAGE, 
TEACHER OF SINGING. 














Tuesday, +e ¥ - Saturday 414 Sixth 
Ave. Monday, ‘ednesday, Thursday and Satur 
i morning, 217 Wallace Biock, E. E. Pitts 

re, Pa Se ee ae 


JAMES STEPHEN MARTIN, — 
eas CULTURE AND ARTISTIC SINGING 

dios: 620: Walnut St., goo Penn Ave., 
Pittsburg, Ps 


THE VON KUNITS 


SOPRANO 
ADORESS 
210 W. 107th St ., New York 
Phone: 3117 Riverside 


= TURNER-MALEY 





ALBERI 6. BARITONE 
ORATORIO Management J. £. FRANCKE 
G@ECITALS one Be 503 W. ee 





Mme, ETTA EDWARDS, =~ 











David BAXTER 


BASSO CANTANTE 


ORATORIOS, FESTIVALS, CONCERTS, RECITALS 
MUSICALES 


Direction: MRS. BA BCOCK 


CARNEGIE HALL, NEW YORK 





SCHOOL OF MUSIC AND ART. 
Luigi von Kunits. Concertmaster of the Pittsburg 
Urenestra, Virector. 
s01 South siguiand Ave., East End, 
Pittsburg, la. 


CHRISTINE 


wit ORMSBY 


Soloist Boston Festival Orchestra 
ané Worcester Festival 

For Dates and Terms Address 

HAENSEL & JONES 


SOPRANO 542 Fifth Avenue, New York 





MILLER = 





UNTKALTO 
SoL_omut Worncrerer Festrvar 1906 
AND Sprame Tors 
Turopore THomas OncuesTRa 
8 East I A By cosy New York 

) River 


‘>MUNSON : 








CONTRALTO 
ADDRESS 


PITTSBURG ACADEMY 


MME. 
ANITA 


VOCAL STUDIOS 
Voices trained for Concert, 
Opera and Oratorio. 
Richmond, Va. 


HEINECK-LLOYD 





PITTSBURG, PA. 


OMAHA. 


MME 


nie SEE BOL D tt ici 


36 W. 330 STREET 





THOMAS J. KELLY, 
TEACHER OF SINGING, 





PARIS. 








SCHOOL FOR ACTING 
EMILE BERTIN, 
Régisseur — ia Sarre, Co FSpere Gomtgas, 
43 rue des Martyrs, Paris. 


MAISON ERARD 
18, Rue du Mail, PARIS. 


Maltre LEONARD BROCHE, 


COMPLETE OPERATIC REPERTOIRE, 
Tehee 960 & eh ans SUES OFS u. 



















DELLE SEDIE, Paris, 


ps Italian Complete 
Vv declama 
oice, _ tion, ‘enguage, oot 


Ree cone a 
Regular course, three yous, ge moderate. 
FRIDA EISSLER 


ge rue St. 
(or vienna) 


LESCHETIZKY’S 


Pupil aed Authorized Representative 
Brittiant Autograph Testimonial 
* Please write for appointment 


225 Rue St. sacques (Luxembourg Gardens :, Paris 


SIGISMOND STOJOWSKI | - 


PUPIL OF PADBREWSKI 
fIPOSER and PIANIST. 


Lessons. 
19 Rue Léc Delibes, Panis. 


om BALDELLI 


Of Principal Zuropean Opera Houses. 
Italian Baritene. Professor of og 
6 Rue Euler (Champs Blysées), 


Private and Class 








Edmund 
Aloise 


BASSO CANTANTE 
33 West 67th Street 
NEW YORK 


'Phone 4235 Columbus. 


JAHN 











P e r i T TENOR 
U Ore ern Concerts. Recitals 
L INSTRUCTION 
West 3d 5 
Oo Ortetet St peeve . 5 — pe mee 
VIOLIN VIRTUOSO and N eS, 
PROFESSOR, Excl 
208 Boulevard Péreire, PARIS.| = SNEI i ING CONTRALTO wonre 
vy ment Haense! 4 Jones, 542 Fifth Avenue 
~ _— rsonal address, Hotel Chelsea, 722 
Pe . 23d St. "Phone, 2700 Chelsea. 





De. FERY LULEK 


Basso Cantante 


ORATORIO, CONCERTS, MUSICALES 


¢: DANIEL 


BASSO 
SOLOIST WORCESTER FESTIVAL, 1906 
8 East 16th Street, New York 





Vocat InsTRUCTIONS 
6 Rue de Belloy PARIS 


BROWER 


PIANIST 
Recitals Instruction 
RESIDENCE STUDIO, The Walton 
70th St. and Columbus Ave. 

Tel., 2044 Columbus 


EARRInDTT}HY 





Dumartheray’s Special School for Freach 
35 Rue de Berri (Champ-Elys¢es, PARIS) 


DICTION FOR SINGERS 


Phonetic Pronunciation. Conversation, 
Grammar, Literature. Declamation 


R 
E 
E 
D 


TENOR 


WOLFSOHN BUREAU 
131 East 17th Street 





Collaboratewr: Lovis De.aumay, Sociétaire de ls 
Comedie- aise. 


Frang 
Pupils: N 
Mile, = Gere te ds Siro Ne eS oer Opéra; os 
G. Wh merican contralto; M. Oumi- 
roff, yoo John ames, of 
New York; Captain Saxton, pond of French 


‘est Point Academy, etc., ete. 


ALMA WEBSTER -POWELL, Author of * 
reg, oes ar Author of * 


MILLER “== 
[POWELL & PIRAN! 


915 President Street, Boro Brooklyn, New Y ork 
‘advanced School of Vocal 
‘High ae, of Piano Play fog. 
Telephone, 616 P: ospect. 


Art, : Musical Directors 


ELL, Business Director 





PREPARATION FOR OPERA and CONCERT 
Wagner and Seng Rep rtoire in German 


EDWARD FALCK, formerly conductor 
of Opera, Grand-Ducal Court Theatre of 
Karisruhe 

Care MUSICAL COURIER, 14 Rue Lincoin, Paris 





Only 


METHOD SEVCIK 


JOSEF KRATINA of the Royal Opera, Dresden 
VIOLIN LESSONS, PRIVATE AND CLASS 
GEORGE BAHRSTR, 4 Dresden 











OPENED ITS NEW 


CHATHAM HOUSE, GEORGE STREET, HANOVER SQUARE, LONDON 


CONCERT DIRECTION DANIEL MAYER 


OFFICES ar 








THE MUSIC 





AL COURIER. 

















ARTISTIC 


BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 





ENDEAVOR. 














D. H. 

















Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 





132d St. and Alexander Ave. NEW YORK 
CONCERT DIRECTION A. BUZZI-PECCIA 
ITALIAN VOCAL SPECIALIST. 


HERMANN WOLFF 


Especially recommended by 


The World's Greatest Musica) Bureau Caruso, Sembrich. . DeReszke 
and greatest artists 
Germany: Beriia aed Flottwelistrasse 1 Ciresier 00 application. By wall oaly 


Cabie Address : Musikwolff, Bertie 


Preprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subecrip- 
tem Concerts, Hamburg; the Bechstein Hall 


33 West 67th St. 


ATELIER BUILDING 





Berlin. 
tng Jooctin, DY Dialbery Youre, Sseorge, “Thibaud, | 100 MONTREAL CONSERVATORY of MUSIC 
Carrefie and , hoe other oe a Ae (Founded 1893 by C. E. Surrmer.) 


manager of the 7 Philbarmonic Orchestre 
and ef Arthur Nikisc 


Principal p roma for Music Teachers 


Derchester Street, Mentreal Canada. 
eepectus apply to 
C. 8 SBIPERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Diagcrors: Caat Hain, Avoust Frazmmcxe 


Special Departments for Beginners, Amateurs and 

Professionals. 

Free advantages te students: Harmony lectures, 

concerts, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE. 


5 & eae 








branches ef music from 
fection 


nown and experienced 


instruction given in a! 
inning to highest 
t of the most 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THEATRI 


DRESDEN, GERMANY. 
Fiftieth Year, 1905-1906. 1,505 Pupils; 82 Recitals. U6 Instructors, 


Education from beginning to finish. Full courses or single branches. Principe! 
admission times begin Apri! and Sep ber. Ad granted also at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORWM. 


Hl 





jee 











The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Peetesese everav HOLLAEN DER, Director 


CONS SERVATORY Deve : h f music. OPERATIC ANI RAMA TIC HOO! 
Complete Training for one Hi STRAI SCHOO! r ' ry 4 r 
al instruments SEMIN ARY St ng for teacher 
Principal Teachers HARMO ANI COMPOS SIT Ie Will latte, Hans Pfitener, F’r I 
R sefer, Pr f. F I I Ar r Ww ner PIANO Georg Bertrar The r i 
ann, Severin F wn simcncnee G er-Freudenberg, Gottfried Galstor Brur yortatowsk ir 
Hi nze-Reimn i, Ernst Hoffzimme Pr f Martin ra € Prof. Jar Kwast, |} la Kwast-li 
lapp, D > Lutecsie, Pref. A. Fes Prof. A. Sormann, Theodor Schoenberger, Prof. | 
} Me rt, F. W. Ort \ ‘SINC ING Eugen Brieger, Madame Blanche ( Frau 
Pr f. Selma Nicklas-Kempner Frau Lyd lia a tr Anna Wuellne Nicolaus R ; Royal 
Chamber Singer Alexat ler Heir Paul Br Molar, Wladyslav Scidemanr OPER 
ATIC CLASS—N. R muehl ViOl IN- Prof. Gustav Hollaender Alfred Wittenberg, Max 
Grunberg, &c., &c HARI Franz I a Bernhard Irrgang R yal Music Dhurector 
‘CELLO—Joseph Malkir, Eugen Sar 
VIRGIL PIANO BOUL annexed t the STERN CONSER\ ATORY » Kant St., Berlin-Charlot 
tenburg. Special « s tor traming t crs ional advantages for acquiring a broad and 
artist repertoire 
1s¢6 may be on Oe gh the Conservat i the Virgil Sci Pu l1 at any 


Frespast 
me Consultation - 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 








CHICAGO, ILL. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


The Editor-in-Chief of Tux Musicat Covarsn. 








Revere ance 





OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 


189 rue Joseph Il., Brussels 





wri In 





Ta FP TERM®s 


Tne INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWLEY, Director. 


NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West. 





Lleeution. MUSIC. Operas. Medern Languages. 
The Guest aad most completely equip 4 building devoted to music in America. 
Illustrated c ogue sent tree 


EDGAR M. CAWLEY, Director. 
480 North Meridian St. New "Phone: 2010. Inmdianmepeolisc, Ind 


GRAND CONSERVATORY OF EUSIC.| AT ERED) Pp). SHAW 


Specia! Course for 
Teachers and Professionals. 








THOROUGH COURSE FOR BEGINEERS. THNOF;, 
autgeuireniatyraiaginns Addrees 316 Dempster Street, 
oe EVANSTON, ILLINOIS 
352 Contre! Part West, Cor. 85th Bt (Thirty-Second Year.) Studio: 619 Fine Arts Bidg , Chieage, ML 











M. ELFERT-FLORIO 


RESIDENCE STUDIO 168 West 48th Stree! (Near Broadway) 
Renowned Italian Cperatis Tenor, recently LEAD 


ING VOCAL INSTRUCTOR of BERLIN, teaches 
ARTISTIC SINGING 


true 
and correct Italian method of tone production. 
Professionals coached 


CG, VIRGIL GORDON 


PIANIST 
Teacher of Virgil Method ot Virgil Please Sebeck 
Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St 


** My work speaks for itself, both te 
making victine end restoring them. 
The best repairing thet can be gives 
your viclia ls enly good enough. 
There ts only one best repairer 
Whee you deal with me, 
deing yoursel! justice and getting full 
value for the money you spend.’’ 
Charles F. Albert, 
208 Seuth Ninth St.. Philadciphia, Pa. 
Be careful to write the address plainiy. 





you are 

















a ama FONSERVATORI 


Steglitzerstrasse 19, Berlin W., Germany. 





BOARD OF MUSICAL DIRECTORS ;——_____& 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Senate of the Roysl Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA. Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


=—_—___—_—__ ADMINISTRATION , _—_—______& 


BROBERT ROBITSCHEK, 


PRINCIPAL TEACHERS—Piese: X. Scmamwewca, PF. Scmsswewcsa, M. Mavee-Maue. A 
Founsrez, W. Larrmotzt, M. oa Zaponsa. Vion: Proresson Fiosias Zayic, (Kammer-Virtucso), 





Issay Banmas, Josera M. vax Veue, a. SCMARWER KA. Ay Arrom Stsrzemars, Mu. 
Buance-Prreas, Leowrtws ot Ames 8B. Cc mien Scusawerna, BR. Rosrreceuec, 
Hveo Kaun (in English). ‘Celle: J “J vam Lime. ‘History - Mesc: Orre Lasemane, De. 
Hvoco Latcusrrarrr (in English), De. Kiserne. 


t under Rosast Rosrrecurr. 


Catalogue free on application. Pupils received at any time. 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TC THE HIGHEST MUSICAL TASTE. 


Nos. 66 & 68 University Place, New York 

















THE MUSICAL COURIER. 








STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


Sremway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


MEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East Fourteenth Street 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 

















“KIMBALL 


CHICAGO, ILL., U. S. A. 





De Worlds Best Pian’ 


TH 


BE 


Wr KNABE & CO. 


BALTIM( 


WASHINGTON 


+O 
re 








The many points ef superiority 
were never better emphasized than 
in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discriminat- 
ing intelligence of the leading 
artists : 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 
Fifth Avenue, Cor. 224 Street 

















vose 


IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any ether 


make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 


Character of Tone, Sympathetic and Responsive Teuch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Cc. 
160 Boylston Street, Boston, Mass. 








Biumenberg Press, 214-218 William Mtreet and 18-20 Rose Street, Mew Pork 








